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The Connotsseur 


oe iad EDITORIAL AND ADVERTISEMENT OFFICES: 
eee ey bag COeORNE cae 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C, 
r] . 5 . 


¢f Of Works of Art and Curios of every, 
‘kind,now for sale or wanted 


JASALLAN DUNCAN 


HIS LIST is compiled for the purpose of bringing readers of ‘‘THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in Li 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: THE CONNOISSEUR 
REGISTER, No. ——-, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent ina 
blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 
SPECIAL NOTICE,—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Baxter Prints Wanted.—Send particulars to [No. R2,525 For Sale.—Beautiful ee Sie Lady about 22, bie 
yea r 3 es, 1®: 24 ins. by 30 ins. Xeynolds or contemporary. Low 
Wanted.—Pewter Peg Tankard. [No. R2,526 pice aon [No-Rz, 636 


Wanted.—Fine old Keys with wrought bows. [No. RK2,527 


‘* Connoisseur.’’—Complete set, half-bound Green Levant ; 
seven volumes. For sale. Particulars from No. R2,528 


Fine old Wedgwood Ware. — For disposal. Particulars 
and photograph on application to [No. K2,537 


For Disposal.—Connoltsseurs, Nos. 1 to 10; also complete 


Portland Vase.—Wedgwood ; highest offer accepted. set Printseller. What offers? [No. k2,538 
Nea 21520 Swansea Plate.— Offers. [No. R2,539 
Seid oe : D* Ae mites a we F 7 ) 
For Sale.—I rivate collection Old China, Pictures, etc. Whieldon Collection.—Specimens. [No. K2.540 
Inspection invited. Apply by letter. [No. R2,530 Mee women Did ico. Eolict fedate 
2 2 4 : ~—t tO) Jeli Jishes, also English Sz I 2h 
Wanted.—Genuine Chippendale Arm Chairs, from 4 to 12, Wante car ys Naegeoee POs a Ss: (No. R i es 
untouched. Particulars with rough sketch to No. R2,531 i ant 2 ae : ee. 
5 ee : Z For Sale.—Romney’s Stafford Children (Appleton), artist’s 
Wanted.—Old Needlework, suitable for covering chairs. proof, framed in oak. Offers. [No. R2,542 
Particulars of colouring, price and design to No. K2,532 
For ea rlratt Oe a Gentleman, by Sir Joshua Reynolds, : 
31 ins. by 263 ins.; Picture by Morland, 7he Woodman Continued on Page 10. 
and hts Dog, 17 ins. by 13 ins. [No. R2,533 
Pair Famille Verte Reds see Sas and young Kylin Olde Pectueuese mis ape © Newell Poet 
with ball ; on heads discs with character ‘* H: appiness. 2» tESUI: at 2 AAS SUS. 


Miss WoOoLLAN, 28, Brook Stree Stree / 
Square pedestals, enamelled butterflies, flowers, stippled Liss “WOOLLAN, » Brook Street, Bond Street, W. 


green ground. Kang-he figures, 14 ins., stands 6 ins. 
[No. R2,534 


Swansea and Nantgarw China wanted, also Cambrian 
Ware ard Dillwyn’s Etruscan Ware, marked pieces. 


Tinsel Pictures of Theatrical Characters.—A splendid ALEX. DuNCAN, Glenholme, Penarth, 
collection of upwards of sixty, framed and in perfect 
condition, for disposal. [No. R2,535 Infallible Woodworm Destroy er-—ANTIWORM 


Old English Silver Plate. 


Faithful reproductions of the fines: examples can be obtained from 
Messrs. Watherston’s, and Readers of “ The Connoisseur” are invited to 
inspect the interesting Collection of Antique Models 
How the old-world designs govern the new and 
are reproduced to-day in a modified form 
is clearly shown in a Booklet, entitled “ The Place of Jewellery in Art,” 
published by Mr. Watherston, and will be forwarded post free on application. 


rors, WATHERSTON & SON, 


MADE BY MESSRS. WATHERSTON FOR 6 V IGO S I REE I W LEADIN 
. = om R 
THE GREAT EXHIBITION, 1851, 9 9 e memo hat alle f Pee oak 


BURLINGTON GARDENS, TO BOND STREET. 
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ERNEST WAHLISS, 


‘The Largest PORCELAIN HOUSE, (Established 1864) 
Ceramic Art Galleries 


within the British Empire. 88, Oxford St., W. 


Sole Proprietors of the Original Moulds of the defunct Imperial 
Porcelain Manufactory at Vienna (1718-1861). 


CP 
To H.M. King Edward VII. 2 = a . ee 
To H.M. Queen Alexandra. EAS S 


By APPOINTMENT. 


vronnernoowoe | Messrs. DEBENHAM & FRECBODY 


Princess of Wales 


Have for Sale the largest 
collection of Embroidered 


W rant M = R S @) N Pictures and Samplers in 
r 9 England. 


ewellet ee Also . Antique . Brocades, 
Embroideries, Laces. 
EAST DEREHAM, 
Norfolk. ...Illustrated Catalogue gratis. 
HB GB 


Subject, ‘‘The Gleaner.’” 


Fine Collection of Antique Silver and 
Jewels. Write for List. Wigmore Street, LONDON. 


The Misses H. & I. WOOLLAN 65208355000) 


Antique 
Furniture 


Lace, Glass, Gc. 


Telegrams—‘‘Decoriter.” Telephone 5467 Gerrard 


Showrooms—First Floor, 
28, Brook Street, 
Grosvenor Square, W. 


Crescent Marked Worcester. 


Tie 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XVII. April, 1907, No, LXVIII. 


PAGE 
MR. J. PIERPONT MORGAN’S PICTURES. THE ENGLISH SCHOOL. IV. By W. Roperts. 
(With seven illustrations) — - - - : - ' . - x - : - = 215 
ADAM MANTELPIECES AND TABLES. By E. Broucuron. (With seven illustrations) - - 222 
THE JOHN SAMUEL BEQUEST TO THE NATIONAL GALLERY. PART 1. By M._H- 
SPIELMANN, F.S.A. (With seven illustrations) . - - - : - - - - 229 


HERALDIC BOOK COLLECTING. By S. CuHartes Kaynes SmitH. (With five-illustrations) 235 


SOME OLD MING PORCELAINS. PARTI. By Mrs. WitLtoucusy Hopcson. (With six? 


illustrations) — - - - - - - - . - - < : : = : - 241 
BURY ST. EDMUNDS. By Lreonarp WitLoucHpy. (With sixteen illustrations) - = - 246 
CLUB POLE HEADS IN SOMERSET. By Sir S. Ponsonsy Fane. (With two illustrations) - 256 


[Continued on Page 6. 


Ham bert, Goldsmiths, Messrs. 

Jewellers, and Silversmiths 
{0, 11 & 12, COVENTRY ST, PICCADILLY, W. GREEN & 
ABBOTT 


ADVISE AND PREPARE PLANS 
FOR STRUCTURAL ALTERATIONS, SANITARY 
Work, ELECTRIC LIGHTING, AND 
DECORATIONS, FOR TOWN AND COUNTRY 
HOUSES, INCLUDING FURNISHING. 


THEY INVITE INSPECTION OF THEIR 
SPECIAL AND EXCLUSIVE SELECTION OF 
VVALL PAPERS, CARPETS, 


CHINTZES, SILKS, &c. 


Telegrams: “‘SKYBLUE, LONDON.” Tele.: 4099 GERRARD. 


jas, IT. Juee ine 7e0. 
Geo. II Geo. II Geo, III Geo. I Geo Il. 
A unigue collection of Diamond Work, Enamels, and Works of Ft. 


Every description of Decorative, Table, and Ecclesiastical Gilt and 473 0 X F 0 RD S WW 
Silver Plate. et = i . a 


ANTIQUE AND MOopern. 
SELECT: OLD SHEFFIELD PLATE. 
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ELD'S Decorative & Antique Galleries. 


Ke poe i AEA, Shey 


ie 


Magnificent Queen“Anne Marble?Mantel in pure statuary, antique sienna marble ground to frieze, 
and Irish green marble to margin. 


The finest stock of | Architects are 


Genuine Antique particularly 
MARBLE requested to call 
MANTELPIECES and inspect stock 
also interiors for of Mantelpieces 
and Panelled Oak 
same. 
Rooms. 


A rare Chippendale Several fine pieces 
Mahogany Carved of Old English 
Side Table, length Ga i : _ Furniture to be 


2 ft. 10 in. “2? seen on view. 


LITCHFIELD’S Decorative & Antique Galleries, 


3, BRUTON STREET, LONDON, W. 


Telephone 456 Mayfair. 
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CONTENT S—continued from page 4. 


OLD WELSH LOUGHOR DELFT. By C. Grorrrey‘ Lioyp. (With five illustrations)  - =~ 262 
NOTES. (With eleven illustrations) - - - - . - - - - - . - - 269 
NOTES AND QUERIES. (With two illustrations) - : - 2 : . =| “290 
IN THE SALE ROOM - : - - - - - “ : : 7 : ¥ 279 
CORRESPONDENCE - - - - - - - - - - - - - - - 285 


Piano 
JULIE, OU LE PREMIER BAISER-DE L’AMOUR. By Copta, after MaLLeT - Frontispiece 


PORTRAIT OF A LADY. From an EIGHTEENTH CENTURY ENGLISH PASTEL DRAWING ON 
VELLUM - - = - Z : = 2 : 2 . 2 p _ : =| 308 


THREE EXAMPLES OF MING PORCELAIN - - 2 - . - - - - - 240 
THOUGHTS ON AMUSEMENT FOR THE EVENING. By W. Warp, after GEORGE MORLAND 258 


MISS MARIA LINLEY. By T. Ryperr, after R. WeEsTALL - - - 268 


Epwaro ConFessor. Eowarp wih et Epwarp Conressor. 
Lewes Mint, 7/6. STEYNING MINT, 10/-. WALLINGFORD MinT, 15/-. 


Early English [Pennies . 
A LARGE SELECTION = 


IN STOCK. 


VA 8 17 &18 Piccadilly Ss : 
LONDON, W. 


Collectors and others are invited to write or call for a free 
sigue ah sample copy of the MONTHLY NUMISMATIC CIRCULAR. 
u 


S bscription 2/6 per annum, post free. Wictiam 1. 
LINCOLN MINT, 20/-. Pp [Op »P WINCHESTER MINT, 55/-. 


—s. es. Cl 


WILLIAM 1. 


Wicttiam I. 
WINCHESTER MINT, £4. 


“ Paxs’? TYPE PENNY, FROM 5/- EACH, 


Witttam Rurus. 
BeEDForD Mint, 60/-. 
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HEAL & SON'S 


OLD FURNITURE FOR A BIDISOK Mls, 
‘Tall Boys” and Bow 
Fronted Chests of SIDHEEVRTD es 
Drawers, Wardrobes, fiji ‘ 
Toilet Mirrors and 
Corner Washstands 
with copies of old 
Toilet Wares to fit. 
Four-Post Bedsteads 
made up from fine old posts on een hygienic 
principles. A large stock is to be seen at N= 196, etc., 


Tottenham Court Road, London, W. 
HEMING & Co. 


| 3 
— PAQUIN — 


Bead 
Beg to 
announce Old Plate 
their Al 
First Exhibition inate 
of 
New Creations Taken in 
for Exchange 
The Season Brpecent 
demonstrating 
cS for Cash. 
the 
latest development 
of we 
Fashion. Set of 3 Fine Old Silver Caddies 
by Pierre Gillois 
39, DOVER STREET, London Hall Mark, 1768 
—_—_ MAYFAIR, in Silver Mounted Shagrin Casket 
| LONDON, W. f 


AY. a 
| 98, Conduit Street, LONDON, VW. 


Vil. 


The Connoisseur 


Che Bury St. Edmunds Pageant 


ad 


A FOLK PLAY 


To be enacted in the ABBEY GROUNDS, BURY ST. EDMUNDS. 


From Monday, 8th July, to Saturday, 13th’ July, 1907, 


Ale. 3 ios Ve 


The only Pageant in 1907 conducted by Mr. LOUIS N. PARKER, Master of the highly?successful 
Pageants at Sherborne in 1905 and at Warwick in 1906. 


THE PERFORMERS WILL NUMBER 2,000. 


Tickets for Covered Grand Stand: $1 Is.; 10/6; 5/6; 3/6 
EVERY SEAT NUMBERED AND RESERVED. 


President : AND THe Mayors OF 
Tue Mosr Hon. tre Marguis oF BristToL Sais BURGH, MaLpon, 
(Lord-Lieutenant of the County of Suffolk). ae CCLES, NorwICcH, 
CAMBRIDGE PETERROROUGH, 
Patrons: CHELMSFoRD, SaFFRON WALDEN, 
mn , COLCHESTER, SOUTHEND-ON-SEA 
[.R.H. Prince AND Princess CHRISTIAN. ass ; : , 
His G A Cc “YE, SOUTHWOLD, 
18 GRACE THE ARCHBISHOP OF CANT! ne RY s epost) Se aed 
Tur Hicu SuerirF OF TH County (G, A, PALEY, 4S.) HuNTINGDON, SupDBURY, 
His Grace tHe DuKkr or Grarron, K.G. 


Ipswich, THETFORD, 
Eart CApoGan, K.G. Ture EARL oF STRADBROKE. 


Kinoc’s Lynn WISBECH, 
Tue Eart or Lyrron. LOWESTOFT, YARMOUTH. 
Viscount [VvEAGH, Lord RENDLESHAM. Chairman: 
Lorp Srratncona (The High Commissioner*of Canada). THe VENERABLE Grorck Honces (Archdeacon of Sudbury). 


Lorp CLaup HAMILTON. President of the Ladies’ Executive Committee : 


Tuer Lorp Bisnop or Exy. THe Honsie. Mrs. Woop. 


Tue Vice-CHANCELLOR OF CAMBRIDGE UNIVERSITY, 


Fay Sats Cnn : : Master of the Pageant: 
THE Provost or Kina’s CoLtteGr, CAMBRIDGE. Lours N. Parker, Eso., F.R.A.M.%Officier Académie. | 
THe MAstrer OF Perrruousr, CAMBRIDGE. ie j 
CoL. THE Hon, H. W. Lowry Corry. Master of the Musie : 
Tue Hon. W. F. D. Smirn, M.P. C. J. Harotp SHann,‘Eso. 


Sir Henry Bunsury, Part. Mistress of the Dances: 


Sir Curmperr Quitter, Barr. Miss JANNINGS. 


Str WALTER GREENE. Barr. 


; : d : Hon, Secretaries: 
R. i N. ee E, nee: (Recorder of Bury St. Edmunds), Owen A. CLARK, Eso. ARTHUR P.¥WHEELER, Esq. 
CAPT, ERVEY, M.P G. A. AR Ks 4 . ‘oes? * 
Cire D eke Z : BARD ES e ain Mal x Don. Secretaries of the Ladies’ Committee : 
APT, PRETYMAN, Cuartes H. Berners, Eso. Miss ELLA GREENE Mrs. W. Piumpto 
Rospert Prarcr, Eso., M.P. pet a ae coe ok : i Be 


(President of the London Society of East Anglians), 
And many others; also 
THe Lorp Mayor or Lonpon, Central Offices: 
Tue Mayor or Bury Sr. EpMuNps, Tur Pacrant House, Bury St. Epmunps, ENGLAND. 


Secretary : 
Mr. Frep T. CARTER. 


Full particulars to be obtained from the Secretary, Pageant House, Bury St. Edmunds, or from any 
of the District Messengers Company’s Offices in London. 


CHEAP RAILWAY FACILITIES FROM ALL PARTS. 
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JenGem VLCIEIR YES 
Sets for the 
Writing Table 
are now on view. 
Se 
Silver, Tortoiseshell, 
Buhl, Leather, &c. 


He 


! 
Hl 
Hil Hi} 


J. C VICKERY, 


Gold, Silver, & Leather Goods 


Manufacturer to H.M. the King and H.M. the Queen. 
179 8181s Oos REGENT STREED 
LONDON, W. 


WV 


Vickery’s Green Crushed Morocco or Dark Crushed Pigskin Writing Set, hand tooled in Gold, only £19 complete. 


The CONNOISSEUR REGISTER 


continued from page 2. 


Rare Persian Horsecloth.—150 years old; exquisite 

specimen. £25, or offers. [No. R2,543 

For Sale.—18 genuine old Dutch Tobacco Boxes. [No. R2,544 

Wanted.—Apple-Green Bordered China Dinner, Dessert, and 

Tea Services; must be old and good; Crown Derby 

preferred. Full particulars with price. [No. R2,545 

Collector wants circular Delft Dishes, with representations of 
historical personages. Must be in perfect condition. 

[No. R2,546 

Costume.—A collection ot very fine Shoes, Caps, etc., of the 

16th century, about 150 specimens. Price 25 guineas. 

[No. R2,547 

For Disposal.—Rare Engraving, coloured Mezzotint from 

copper-plate by W. Ward of George Morland’s Co/tagers. 

What offers ? [No. K2,548 

Wanted by Collector.—Old English Silver Toys, Toy 

Tankards, Porringers, Tasters, etc. ; also old silver Caddy 

Spoons, good quality and rare shapes. [No. R2,549 

** Connoisseur.’’—No. I, first edition, to present issue, 

What offers ? [No. K2,550 

W anted.—Large set of old Furniture for lofty 25 ft. square 
dining-room ; prefer Chippendale. Send particulars. 

[No. R2,551 

For Sale.— Miniature (thumb-nail size), fine enamel portrait, 

King William IV., set in brilliants (as a brooch), for 

fifty guineas. [No. R2,552 

Nonsuch Chest.—May be seen in London. [No. R2,553 

Fine Ivory Caddy.—Two Davenport Jugs. [No. R2,554 


Walnut Double Chest of Drawers.—Queen Anne ; 


’ 


useful and decorative piece. £5 15s. [No. R2,555 
For Sale.—Oak Gate Table, 5 ft. 3 in. by 6 ft. 3 in. Very 
rare this size. £5. [No. 2,556 


April, 1407. —Ne. Ixviti. 


For Sale.—Two Glass Lustre Chandeliers, one 15 light, one 
10 light ; both in beautiful condition. [No. R2,557 


Water=-Colours.—David Cox, David Roberts, Peter De Wint. 


Oil Painting.—George Morland. [No. R2,558 
Wanted.—ConnolssEur, 1904. [No. R2,559 
Wanted.—ConnolssEuR Index. [No. RK2,560 
Wanted. —Sporting~ Prints. [No. R2,561 


Wanted.—Nos. 12, 13, 14 and 61, CONNOISSEUR. 


(No. R2,562 


Wanted by a Private Collector, willing to pay high 
prices, a few very fine English Engravings and pieces of 
Furniture.—Write Z. Y. X., c/o Willing’s Advertisement 
Offices, 73, Knightsbridge, London, S.W. 


Old Brocades and Antique Russian Jewellery for sale. 
On view at the Russian Depét, 115, Ebury Street, Victoria, London, S.W. Room 14. 


JAS. SHOOLBRED & Co. 


Tottenham Court Road, 
ae LONDON, W. 


Manufacturers of 
Hand=made 


WOODEN 
BEDSTEADS. 


This quaint design Fumed Oak 
Bedstead, fitted with Spring 
Mattress, complete £4 4 0 


Special Designs and further particulars on application. 
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PICTURES 


AND 


WATER COLOURS 


ALSO VALLAIHE 


New Engravings 


AND 


——Ftchings—— 


ARE NOW ON VIEW AT 


Thomas McLean’s 


GALLERY 
7 > HAYMARKET 


PUBLISHER TO HIS MAJESTY 


April, 1907,—No. Ixviii. 


Visitors to Belfast should call at 


Sinclair’s Antique Gallery 


18, CASTLE LANE, 


To inspect the magnificent collection of antique China and Works of Art. 
The Finest collection of old china in Ireland always on view. 


wy 
m)) 
aed 
+ 


Magnificent Ormolu and China drawing-room Cabinet, daecoratea with richly 

foliated pilasters in ormolu scrolls, with terminal rams’ heads and eagles. The 

doors, sides, and top are of rare old Swansea china panels, exquisitely painted 

with exotic flowers—a perfect mass of colour. The cabinet was formerly at 

Camden House, Chislehurst, and at one time was the property of the Emperor 

Napoleon. It is entirely of English manufacture. Height, 21 inches; width, 
244 inches. Price £100. 


THOMAS SINCLAIR & COMPANY, 
18, Castle Lane, BELFAST. 


A very fine 
Genuine 
Antique 
Bureau 


Bookcase. 


PERCY SMITH & Co.,l#4 


ANTIQUE FURNITURE GALLERIES, 
443, OXFORD STREET, W. 


20 years with L. Spillman & Co., late of Newcastle Street, Strand. 
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—— RESTORATIONS —— 


ISTORICAL INTERIORS, which have been partially destroyed or 
damaged by fire, are undertaken by us under a guarantee that all 


work where necessary can be replaced with actual examples of the 
particular period. 


Valued Policies 


Decorations for 
and Fire Insurance. 
Restorations. Oumebookien 
showing the 
WD 


risks incurred 
when insurances 
are effected 


Our booklet, 


illustrated with 


without a.. 
choice pen and VALUED 
ink drawings of + POLICY. 


examples of We are Valuers 


Restorations approved by 


\ 
: 
} . 
executed by our the ae Insur- 
‘4 ance ompan- 
RESTORATION Sn RS es 
DEPARTMENT, | represent. 
sent post free a 
icati Valued Policies 
on application. x 
mean no Disputed 
Ve Z Claims in the 
Special Schemes é : event of Fire. 
and Estimates — 


Our booklet 
prepared free. sent free on 
application. 


aS 
; E. i. 6 - An Entrance Rall with Scagliola Columns 
ANTIQUES and Genuine Antique Panelling and balus- CURIOS 
ae trading adapted. Fb good example of aa 
CHINA a simple scheme of decoration for a PLATE 


Lounge Rall. 


GILL & REIGATE, 


73 to 85, OXFORD STREET, LONDON, W. 
The LARGEST STOCK of Genuine: Antiques in London. 
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REGINALD R. CROSS, 
25, Castle St. anv 52, Church St., 


——= | IVERPOOL. ——— 
Antique Silver, Furniture, Thina, § Curios. 


COLOSSAL BRONZE VASE. 


HE accompanying illustration conveys a very inadequate idea 
of the beauties of this superb Work of Art. In this particular 
branch (Bronze Casting) the Japanese are without rival. ‘The 

Artist makes a complete model in wax, which is encased in the sand, 
and as the molten bronze runs in the wax runs out, so that the mould 
is destroyed and no one save the Artist can produce another. The 
Japanese Artist never does the same model twice, and I would venture 
to say that this is the finest piece of its kind ever brought to Europe. 
In a piece of this size the subject nearly always lacks in detail and 
finish, but here you have the most intricate and elaborate detail and 
finish. ‘There is not a weak spot in it, and altogether is pronounced 
by competent judges to be the finest Bronze ever produced in Japan, 
and must indeed be the work of a cunning workman well worthy of 
the title of the Japanese Cellini. 

This fine Work of Art is very suitable for a large Entrance Hall, 
Public Building, Art Gallery, Museum, or Club, and will in ages to 
come be a standing testimony to the genius and patience of a 
Japanese Artist of the eighteenth century. 


Height, ro ft. 6 ims. . 
Base Diameter, 3 ft. 6 ins. Price = £1,500 
Centre of Vase, 2 ft. 6 ins. 


ee 


REGINALD R. CROSS, 25, Castle Street, LIVERPOOL. 


OS ais DECORATIONS. 0 LD OAK PAN FLLI A C 


Oak Panelled Room carried out at a Country Mansion. 


MANTEL- PIECES ADAPTED 


and 


AND FIRE GRATES FITTED. 
Now on hand a quantity of SIMPLE OAK PANELLING in various heights. 


STAIRCASES A beautiful Old Oak Staircase in its original 
. 


condition; another very fine Chippendale, 
————— unrestored. 
Very Rare and Important Oak Chimney-Piece, 10 ft. 6 in. high. 


OLD ENCLISH WOODWORK. 


Sn 
Fine Pair of old Georgian Columns, Old Oak and Mahogany 
Doors, Doorways, Balustrading ; Old Carvings. 
A VERY FINE PAIR OF OLD GEORGIAN FLUTED COLUMNS. 
Large stock Old Adams’ Chimney-Pieces, from gss.; carved wood 


Georgian Chimney-Pieces, from £rz 1os.; others, less carving, from 
£8 15s.; Dog Registered & Adams’ Basket & Hob Grates to match. 


A very fine Carved Oak and other Ceilings NOW ON HAND. 
Oak Flooring. Interior Decorations. 


OLD OAK PANELLED ROOMS 


Specimen Old Oak Panelled Rooms temporarily fitted in the 

For OLD FURNITURE and WORKS of ART different periods, and other fine examples of Linen Fold, Jacobean, 
Goods Procured Elizabethan, and Queen Anne Panelling. 

to meet requirements. A very fine old Georgian Pine Panelled Room in its original condi- 


Commissions Executed 
for Christie’s, etc. 


tion, with an important Carved Frieze easily adapted. 


BENJAMIN’S New Galleries, 76, Mortimer Street, London, W. © %.85°%°* 
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LEWIS & SIMMONS 


Telegraphic Address: 
“*Lewilors, London.” 


Most Selected Stock of G 


—— Art Galleries 


75, KNIGHTSBRIDGE, S.W. 


Corner of one of Five 


\ESTABLISHED 1860 
enuine An 


TRA 


Telephone: 
6357 Gerrard. 


tiques in London 


RT ith 


Large Galleries, with fine specimens of 
Decorative French Art of the XVIIIth Century 


Specimens of Old Sevres, Dresden, Frankenthal, and other Continental Porcelain 
Old Chelsea, Worcester, Crown Derby, and other important English Factories 
Fine Examples of Ormolu Mounted Furniture of the Louis XIV., XV., and XVI. periods 
Genuine Carved Chippendale, Adams, Sheraton, and Hepplewhite Furniture 


Old: Chinese and 
Japanese Vases 


Miniatures, Gold & 
Enamel Snuff Boxes 


Objets d’Vitrine | 
Oil Paintings by 
Celebrated 

Old Masters of the 
English, Flemish 
G Dutch Schools 


Valuations for Probate 


ONLY ADDRESS: 


rat 5 


Old Sheraton Sideboard, Genuine Unique Specimen 


Antique Silver 
and 
Sheffield Plate 


Fine 
Decorative Clocks 
and Candelabras 
of French 
XVIIIth Century, 
Gc., Gc. 


Collections arranged 
aod purchased 


75, KNIGHTSBRIDGE, S.W. (Opposite French Embassy) 
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STONER & EVANS, 
3, King Street, St. James’ Sq., London, s.w. 


TELEGRAMS! 
TALOFA, LONDON. 


TELEPHONE! 
6658 GERRARD. 


Fine 
Art 
Galleries. 


OLD DERBY 
PORCELAIN. 


Ms DUMONT BROS. 

ee Eh as orks of Art, 

Great Eastern Railway a 
+IN CONNECTION WITH THE? 20, oJ + bee Yo tre : t. 


GREAT HISTORICAL 
eae aN Os AN jie 


TO BE| {ENACTED IN THE 


friemises at. the aleve “addiesse an 
Abbey Grounds, 


the middle of the West End. 
BURY St. EDMUNDS, 
From 8th to 13th JULY, 1907, 


Manchester Square, Ww. 


id x py 
Medsrs. Qumont TJpdros. hove ofrened 


They ask all collectors and freofile 


interested im antiques. to ntervrew 


WILL ISSUE ; 
5 them before purchasing elsewhere. 
TICKETS AT REDUCED FARES c : 
AND WILL RUN A They intend to deal in genuine 


SPECIAL SERVICE OF TRAINS 


articles only, and have facilities for 
To and from BURY St. EDMUNDS, } 


finding almost LY) frreces awhach 
For full particulars write to the Superintendent of the 


: ; Wain, volhuoies cae ehow, Ds 
Line, Liverpool Street Station, London, E.C. their clvents Tey ace 


1 re bn Jnsfrection inucted, 
DESI SiC SE is i Ope 
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W. F. GREENWOOD & SONS, Ltd., York, 


aa purchased the] Unique Collection of old Crossbows from Sir Ralph 
ayne Gallwey, Bart., Thirkleby Park, Thirsk, and which are for sale 


a 
At 
ood 

i 


All these weapons are figured and described in the book on “The Crossbow,” by Sir Ralph Payne Gallwey, Bart., 
published by Messrs. Longmans & Co. 


Antique Furniture, China, Silver, and Works of Art. 


W. F. GREENWOOD @ SONS, Ltd., 23 & 24, Stonegate, York 


Branch: 10, Royal Parade, Harrogate. op 


The Connoisseur 


’ London pee D7 
he 158 to 162, Oxford Street, W. VOLP OSS 
2, Queen Victoria Street, E.C. 
Ltd. 220, Regent Street, W. 
SHEFFIELD - MANCHESTER - NICE - PARIS - JOHANNESBURG 


a ee 


“i. > @) sai 
ag ,! ( ) 


cee 


"rr a. . 
PRRs | Oe 
= f& 


ne 


DRUCE @ Co., BAKER STREET, 


LONDON, W. 


For GENUINE OLD 
FURNITURE AND REPRODUCTIONS. 


CHIPPENDALE. 
SHERATON... . 
HEPPLEWHITE. . 

QUEEN ANNE. . . 
LOUIS XV. & XVI. 


Persian Carpets & Rugs. 


"Walnut gneen Anne China Cabinet, 5 ft. wide, A visit of Inspection solicited. 
7 ft. high. 


In Stock. 
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Howse Fur nishing made profitable 


@ To say a room is completely furnished without 
pictures is equivalent to saying a house is quite 
finished without windows 


@ Pictures are certainly the most profitable part 
of house furnishing, and at the same time the 
most difficult to select 


@ This is proved by the fact that single engravings 
are being sold to-day (that cost about one pound) 
for a sufficient sum either to build a decent 
house, or furnish one when built 


@ You can do better to-day than they did a cen= 
tury ago. Because you can see the premiums 
earned during your lifetime 


@ The difficulty of buying Artists’ Proof Engra- 
vings has been materially overcome by our 
system of instalment payments 


G We will furnish a house complete with pictures 
on this plan, or we will supply a single proof 
framed on the same system 


@ See next month’s advertisement in “ The Con- 
noisseur” and you will see how we make 
premiums for our patrons 


HENRY GRAVES @ Co., Ltd. 


See next three pages 
NK, 


Established 1752 


Last Announcement before Publication. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Size of work, 253 by 15} inches. 


“The Fallen Tree.” 


PAINTED! BY SJeno.) Ge COR OTe 


ErTcuHrep—sy Liucrpn. GAUTSER: 
200 Artist’s Proofs on Vellum at £6 6 0. 


These two plates are after the originals of the great Barbizon Master, and 


are offered . 


On the Instalment Plan. 
To all lovers of landscape scenery these subjects make their own appeal. 


They will be issued in priority of application. 


For Subscription Form see next page, “ The Shades of Evening.’ 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Size of work, 254 by 19 inches. 


“The Shades of Evening.” 


lene | abaGe COROT, ETcHED By LuciIEN GAUTIER. 
200 Artist’s Proofs on Vellum at £6 6 0. 


These two plates are after the originals of the great Barbizon Master, and are offered 
on the Instalment Plan. To all lovers of landscape scenery these subjects make their 
own appeal. They will be issued in priority of application. 


“CONNOISSEUR” ORDER FORM ON THE INSTALMENT SYSTEM. 


Messrs. HENRY GRAVES & CO., Ltd., 6, Pall Mall, S.W. 


I hereby agree to purchase Vellum Artist Proof of 
<7 pee EeLLEN VL REE, at 26, 6s, Od: 
‘THe SHADES OF EVENING,”. at £6 6s. Od. 
Etched by Lucien Gautier after Corot, and herein enclose my cheque for 10/- to secure 


the same. 


Last Announcement hefore Publication. 


I also covenant to pay the balance of £ upon delivery of the Proof or 
Proofs by payments of 10/- per month until completed. 
INET Cen, ee ek eee Address Cees. 


* If only one of the subjects is required strike out the other. 
XXI. 


Last Announcement before Publication. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 
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Size of work, 38 by 20 inches. 


“Friedland.” 


Paintep: py J. L. E. MEISSONIER. Ercuep py EUGENE VILY- 
Price 231 10 O. 


THE Directors have the honour to submit for consideration of Connoisseurs and Collectors of Fine Etchings 
what they regard as the most important and the best executed Plate ever made and published by an English 
Fine Art Publishing House. 

The size of the actual work measures 38 by 20 inches, and has occupied Mr. Tily upwards of two years 
and four months in its production. 


The Plate now offered has been produced from the original painting now at the Metropolitan 
Museum of Fine Arts in New York by special permission. It occupied Meissonier over 14 years in its 
production. 

The Etching is a triumph of British skill, and we boldly assert it has never been surpassed by any 
artist in black and white, in any age. 

It is being printed on Vellum, and so difficult has it been to obtain skins sufficiently large and perfect, 
that in two years we have only found too perfect Vellums out of 6,000 skins. 

The Plate is already largely subscribed for, and it is confidently expected it will realize a speedy premium. 


“CONNOISSEUR” ORDER FORM ON THE INSTALMENT SYSTEM. 
Messrs. HENRY GRAVES & CO., Lid., 6, Pall Mail, SW. 
I hereby agree to purchase Vellum Artist Proof of the etching by Eugene 
Lily after the painting by J. L. EF. Meissonier entitled ‘‘FriepLanp,” at £31 10s. Od., 
and herein enclose my cheque for One Pound to secure same. 
! also covenant to pay the balance of £30 10s. Od. upon the delivery of the 
proof, by payment of £1 per month from date of delivery. 


INDO oe - Address 
Date 
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ELKINGTON & Co., Lia. 


SILVERSMITHS TO H.M. THE KING BY SPECIAL APPOINTMENT. 


22, Regent St. 
London, S.W. 


(Below Piccadilly Circus.) 


BIRMINGHAM : 
Newhall Street. 


LIVERPOOL : 
Lord Street. 


GLASGOW : 
St. Vincent Street. 


Every 
Collector 
should visit 
the Antique 


Silver 


. Fine Pair Date i756 
Maker George Weekes 


Department at 


22, Regent St. 


73, Cheapside 
London, E.C. 


MANCHESTER: 
St. Ann’s Square. 


NEWCASTLE: 
Northumberland Street, 


Canadian Agents: 
A. T. WILEY & CO., 
MONTREAL. 


Fine 
Examples of 
any Period 
bought. 


Liberal 


Prices. 


EXHIBITION OF CHIMNEYPIECES 


MAPLE & CO 


Tottenham Court Road London 


So 3h 36 


There can be no doubt that in any scheme 
of modern furnishing the individual of taste 
must make an important feature of the 
decorative effects in the interior of the house, 
if it is desired to give an adequate setting for 
the display of beautiful furniture and pictures, 
and other art objects. 

It is indisputable that the chimneypiece 1s 
the dominant feature of a fine room, and, 
whatever style has been adopted, care should 
be taken that this structure should have a 
fitting decorative value, in accord with the 
style, size, and shape of the apartment. 


LONDON 


BUENOS AIRES 


At Messrs. Maple’s, at the present time, 
there is an unsurpassed collection of chimney- 
pieces which will repay a visit from those 
who are interested in seeing genuine and 
beautiful specimens of all the various periods 
represented. 

Fine examples of Queen Anne, Early 
Georgian, Adam, Sheraton, and Chippendale, 
in addition to fine specimens Of louise LV 
and Louis XVI., are displayed to full advan- 
tage, and form an interesting and educative 
study to all art lovers and connoisseurs. 


PARIS 


XXIII. 
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COMPULSORY SALE OF ANTIQUES. 
DISSOLUTION OF PARTNERSHIP. 


S.N.NYBURG G CO., 


5, Regent Street, Waterloo Place, S.W. 


Our valuable and extensive Stock, consisting of Antique Furniture, 
China, Plate, Jewels, Old Jewellery, Bronzes, Pictures, Engravings, 
Works of Art, all of the 16th, 17th and 18th Centuries, is now being 
offered at greatly Reduced Prices. As the whole of this valuable 
collection has to be disposed of by the 1st May, 1907, no reasonable 
offer will be refused. 

Collectors would do well to avail themselves of this unique 
opportunity of obtaining Genuine Antiques at ridiculously Low Prices. 


2 3] REED & SON, 
| Bartholomew @ Fletcher PAWNBROKERS, 
ORRAAAAAAAALAAAAA 


10 & 12, Mount Pleasant, Liverpool. 
217, 218, saa 


Tottenham OLD CHINA, SILVER, LACE, SHEFFIELD 


—— PLATE, AND WORKS OF ART. —— 


’ Court Rd. 


Antique 
Furniture 
at most 
Moderate 


Prices. 


Catalogues 
free. 


Carriage 
Paid to 
nearest 
Railway 


Station. 


Copy of Fine Old Walnut Inlaid Interesting Old Painting, canvas 46 x 36, adjudged by 
Queen Anne China Cabinet Nicolas Lancret; subject, ‘‘ Spring.” 
<() INSPECTION INVITED. PRICE MODERATE. 
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Diamond 8 EXPEC ee Precious Stones. 


Gem ——— : 
Ornaments 


At Moderate Prices. 


; hn GY. se dD 

By Appointment to 

—H.M. THE KING — 
and to 

Their Royal Highnesses 

The Prince & Princess of 

Wales. 


New Illustrated 
Catalogue of 
Jewellery Post 


Selections 
forwarded | 
on 


Sapphire 

an Fine 

Diamond Opal 

Brooch. and 
Diamond 
Brooch. 


Choice Stock of Antique and 


7172, REGENT STREET, and inspect the finest display in the 
Second-hand Silver. Inspection Invited. 


Connoisseurs and Intending Purchasers should not fail to visit 
World of DIAMOND and GEM ORNAMENTS at Moderate Prices 


Old Jewellery, Silver, etc., taken in 
Exchange or Purchased for Cash. 


THE 


GOLDSMITHS G SILVERSMITHS COMPANY, 
ee eee li2e REGENT STREET, LONDON, Wo 2dtette., US: 


LEADING JEWELLERS. 


STORY & TRIGGS 


152 to 156, QUEEN VICTORIA ST., LONDON, E-c. 


Announcement. 


—=(9 = 
Having secured a Collection of 
Genuine Antiques from an old 
Country Mansion, we are now 
offering same, together with 
our largely increased stock of 
Old Furniture, at most moderate 
prices. The collection com- 
prises Old Oak and Mahogany 
Infaid Wardrobes, Queen Anne 
Chests and Tall-Boys, several 
sets of Chairs, Oak Chests, 
Chests of Drawers, Leg Side- 
boards, Old Clocks, &c., &c. 


= 


LLL. 


NLL LLL 


Fine old Wardrobe of beautifully figured faded One of a number of Old Oak Cupboards 
Mahogany. now on show. 
Several hanging Wardrobes of a similar style. ay 
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W. H. PECKITT, 


DEALER IN 


| Rare Postage Stamps. 
| iN 


\ 


Telephone: 
3204 

Gerrard. 
oe 
Price List 


Sree on 
application. 


ZZ 


oe 


ww) Maw iil Mi SINGLE \(Z 
STAMPS 


as G ae l} 
= & — Se 
Ss - ‘il AND 


ZA-C® COLLECTIONS 
— i i PURCHASED. 
Tome AM Large and Choice Stock, ranging from CURRENT 


ISSUES to the GREATEST RARITIES, always on view. 
Inspection invited. 
Monthly List of Bargains and Special Offers will be forwarded 


47, STRAND, LONDON. 
= TOO 


FEED OOOO DIS PGI 


A set of seven Chippendale Chairs (six and one arm) of the 


finest quality, in the original condition. £95 O O 


ONE OF THE LARGEST COLLECTIONS OF 


Genuine Antique Furniture 
IN THE COUNTRY. 


Every piece sold under a strict guarantee of age. 
Over 50 Showrooms arranged in chronological sequence, and 
marked in plain figures. 


F. W. PHILLIPS, 


The Manor House, Bancroft, Hitchin. 
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WYLIE & LOCHHEAD, Ltd., — 


c) Artistic House Furnishers, 
Decorators and Designers, 
Dealers in Antiques. 


By Special Appointment 
to H.M,. The King. 


A Fine Old Cabinet. 


Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 


BRUNDALL, NEAR NORWICH. 
ESSRS. SPELMAN (established 1810) will sell 
by auction on Tuesday and Wednesday, the 
7th and 8th May, at ‘“Costebelle,” Brundall (G.E.R.), 
by direction of the owner (who has sold the residence) 
the valuable Contents of the same, comprising choice 
OLp CoLour Prints, after Wheatley, Bigg, Cipriani, 
Russell, Buck, A. Kauffman, Westall, Phillips, Morland 
and West, by Delatre, Stanier, Ogborne, Tomkins, 
Sherwin, Cheesman, Bartolozzi, Hall, Turner, etc.; a 
few choice old sets of SPORTING PRINTs, in colour, by 
and after Pollard, Alken, Shayer and Herring. O11 
PAINTINGS AND DRawiNGs by A. J. Munnings, R.1.; 
Joy, Hunt, Harrison, Lound, Bright, Cotman, Rowland, 
etc.; a choice CoLLecrion of old blue and white 
CHINESE PORCELAIN, and blue and white DELFr 
PorrEry, exhibited at Norwich in 1902, and including 
many early Vases, Jars, Beakers, etc. OLD ENGLISH 
AND OTHER FURNITURE, comprising Jacobean Cabinet, 
Chest and Table, Hepplewhite Secretaire, Queen Anne 
Writing-table, Sheraton and other Cabinets, Flemish 
Escritoire and Painted-top Table, Sheraton and Lac- 
quer Corner Cupboards, fine OL_p Iratian Exsony 
CABINET, with répoussé Silver Plaques and interior 
fittings on stand, Sideboards, Bracket and Grandfather 
Clocks, Chippendale Tables and Chairs, Overstrung 
upright Iron Grand Piano, by Bechstein, and numerous 
other antique and modern effects. 


Catalogues may be had gratis of Messrs. Spelman, 
of Norwich and Great Yarmouth. 
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GREGORY ¢ Co. 


19, Old Cavendish St., 


LONDON, W. 
Specialists in 
Interior 


Woodwork and 
Carving. 


Decorative Artists. 


DESIGNS AND 
ESTIMATES FREE. 


Collectors of the 


Fine example of Carving after Grinling Gibbons, by Gregory & Co., Finest Antique Furniture. 


on view in their Showrooms, 19, Old Cavendish Street. 


BY APPOINTMENT 


The BY APPOINTMENT 
Representative ® ; 


BRITISH 


TO HIS MAJESTY CAR TO H.R.H. THE 
eis eames |) One eee | PRINCE OF WALES, 
SSE ee 


DAIMLER 


We have had the honour to supply Motor Carriages to :— 
Spee iwAs |e s, Devan BOLINIG. ie ID WoAT RDM DL. 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 
H.R.H. THE PRINCESS HENRY OF BATTENBURG. 

HIS EXCELLENCE PRINCE COLONNA. 

HIS EXCELLENCE PRINCE ANTUNNI. 

THE DUKE OF DE SANTO MAURO. 
MARQUIS DE BERRIZ. MARQUIS DUSMET. 
BARON W. VON SCHRODER. COUNTESS HOLLENDER. 

HIS MAJESTY THE KING OF SIAM. 
THE NIZAM OF HYDERABAD. 
THE MAHARAJAH OF MYSORE. 
THE MAHARAJAH OF DURBHUNJA. 
THE MAHARAJAH OF DHALPUS. 
THE RAJAH NAUSHAL ALI KHAN. 


FOR PRICE LIST, CATALOGUES, Etc., APPLY T 31 DEPT. 


| Ohe a 
DAIMLER MOTOR CO. (1904) Ltd. 


COVENTRY : LONDON : 
Daimler W orks. 219-229, Shaftesbury Avenue, W.C. 


NOTTINGHAM: BRISTOL: MANCHESTER: 
98, Derby Road. 18, Victoria Street. 60, Deansgate. 


GRAHAM & 
SERIE aD Dee 


THE INSPECTION OF WHICH IS INVITED. 


A very fine Antique Jardiniere—Buhl. 


463, OXFORD ST., LONDON, W. 


The Connoisseur 


BAILEY’S LTD. 7. Kensington High St., LONDON, W. 


(Opposite the Royal Palace Hotel.) 


Daa 


Old Brasses. 
Dog Grates. 
Firebacks. 


Sundials. 


Da Da 


AN_OLD WITHDRAWING TABLE. 


Old English Furniture. 20 Gate-legged Tables. 25 Sideboards. 30 Wardrobes. Court 
Cupboards. Dressers. Writing Tables and 250 Old Chairs. 12 Grandfather Clocks. 
Sound Old Furniture of the periods represented. VERY MODERATE PRICES. 


SEND EORM SALEM CATA LOGUE... 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD, 


GLENDINING & Co. £2: 


7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


UNDER ROYAL PATRONAGE. 


wv FEE NRY WELLS, 


pee eae I5 & 19, High Street, SHREWSBURY. 
inscription, em wm 

date 1730. 

ee Genuine G Rare Old China, Silver, 


Sheraton Inlaid Prints, Furniture, Works of Art. 


Satinwood 


Card Table. So BD 


ENQUIRIES AND INSPECTION INVITED. 


Telegrams: *‘ Wells, Shrewsbury.”’ National Telephone, 55. 
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DUVEEN 


LONDON 


AND 


NEW YORK 


The Connoisseur 


JOSTAH WEDGWOOD G SON S,=" 


Replicas of the 


“WINE” & 
“WATER” 
VASES 


in Black Basalt Ware. 


Large size, 15 ins. high, 


pope Fok HE 
Small size, 13 ins. high, 
CONE We 10) 


Modelled by Flaxman in 
1775, being the first item 
in his first ‘bill’? of March 
25th of that 
“Wedgwood & Bentley.” 


Se 


Ask your China Dealer 
for particulars. 


year, to 


Sy Ke 
Lord Street, 
Liverpool. 


DESIGNERS & 


MAKERS OF 


All kinds ot 


SILVER AND GOLD 
WARE. 


DEALERS IN 
DIAMONDS, 
PEARLS, OPALS, 
and other 
Precious Stones. 


ANTIQUARIANS. 


Gilt Candelabras, 
33 inches high. 


A Painting attributed to HENRION, 
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Fine pair ofold Sevresand 


ANTIQUES IN THE HIGHLANDS. 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, ITEMS OF JACOBITE INTEREST. 
Having exceptional opportunities of acquiring collections from 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of all 
Kinds, and at very moderate prices. Enquiries solicited. 
+ ~ x 


A Sheraton Sideboard, in original condition, a pair of Old Spanish 
Silver Candlesticks converted into Electric Light Fittings, which 
belonged to the late E. Zola, and an inexpensive Antique 
Marquetry Cellarette. 


A. FRASER & CO., 252% sin 


INVERNESS. 
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Doc GRATES 


For beauty of finish, distinctiveness in design 


and exquisite workmanship, “ Carron” Dog 
Grates are considered the finest extant. 
Many of the designs are creations of eminent 
artists engaged at Carron over a century ago, 
when art in iron received such high expression 
and strict attention to detail was the aim of 
every artist and craftsman. .% Supplied in 
various styles and finishes to harmonize with 


any scheme of room decoration. 


No. 21 Dog Grate List post free on request. 


(ARRON COMPANY 


CARRON, 
Stirlingshire. 


Showrooms: LONDON (City)—15, Upper 
Thames Street, E.C.; (West End) — 23, 
Princes Street, Cavendish Square, W.; 
LIVERPOOL—30, Red Cross Street; GLAS- 
GOW—125, Buchanan St.; MANCHESTER 
—24, Brazennose Street; BRISTOL—10, 
Victoria Street; NEWCASTLE-ON-TYNE 
—13, Prudhoe Street; BIRMINGHAM— 
Guildhall Buildings, Stephenson Street; 


DUBLIN—44, Grafton Street; SOUTH- 


AMPTON—Town Quay (The French Prison), 


YOU 
SIMPLY 
PUT THE 
FILM IN 
THE TANK. 


PHOTOGRAPH 
FOR TOURIST 


The best holiday companion is a 
Kodak. A Folding Pocket Kodak, 
with rolls of film sufficient for 
dozens of pictures, will go into your 
pocket, and you can load and un- 
load it in daylight anywhere. You 
can also develop your films in day- 
light in the new and ingenious 


Kodak Developing Tank 


which gives the best possible results 


WHETHER EXPOSURE 
IS RIGHT OR WRONG. 


Write for illustrated booklet on 
“ Kodak Photography” free, 


KODAK, LIMITED, 


57-61, CLERKENWELL ROAD, LONDON, E.C. 


96, Bold SEES Liverpool; 72-74, B meh inan Street, 
Glasgow; 59, Brompton Road, S.W.; 60, Chez upside, 
EEC. 115, Oxford Street, W.; 171-173, Regent 


Street: 40, Strand, London, W.C., and all Dealers. 
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‘ ‘ ‘ *) 
“No Burke has as yet arisen in this country of ours to write a Peerage. Fame awaits him.” — 
MR. WINSTON CHURCHILL, the well-known American author, in The Crisis. 


IN COURSE OF PREPARATION 


The Prominent Families of 
the United States of America 


By ARTHUR MEREDYTH BURKE 


Aw Aa GW GW 


-R. ARTHUR MEREDYTH BURKE, who has made a 
special study of American genealogy, has for a con- 
siderable time been collecting and collating the material 


c for his important work on the subject, which, it is hoped, 
se will be ready for publication this year. 


This work will, it is confidently anticipated, occupy in America 
the position of undisputed authority accorded by England to the 
well-known publications of his father, the late Sir Bernard Burke, 
Ulster King of Arms. 


In order that accuracy and fulness of detail may be secured, no 
authority which could in any way assist Mr. Burke has remained 
unconsulted, and no opportunity has been lost in having frequent 
recourse to the parish and other local registers, to the archives of 
public offices, the records of Nonconformist Associations, family 
papers, and to the various collections of manuscripts both in England 
and in America. 


The Edition, now in course of preparation, will be published in 
two volumes and will be issued to subscribers at Two Guineas 
net (10 Dollars) per volume. Price after publication, Three Guineas 
net (15 Dollars) per volume. 


Applications for Order Forms, etc., should be addressed to— 
The Manager, 


“The Prominent Families of the United States of America,’’ 


clo Messrs. Eyre & Spottiswoode, 
HIS MAJESTY’S PRINTERS, 


6, Middle New Street, London, E.C. 
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THORNTON-SMITH 


A GEORGIAN | 


it SOHO SQUARE ¥ Ww. 


THORNTON- SMITH 


THE FOLLOWING LIST OF ENGLISH ANTIQUE FURNITURE IS REP- 
RESENTATIVE OF OUR SCALE OF PRICES. ALL THESE ARTICLES 
HAVE BEEN PURCHASED DIRECT FROM THE TOWNS AND VILL- 
AGES OF ENGLAND, THEIR AUTHENTICITY IS GUARANTEED AND 
ANYTHING NOT APPROVED WILL BE WILLINGLY EXCHANGED. 


AN OLD OAK HALL 


{ 
Extending Refectory Table, bulbous legs 16 
Pair of fine Jacobean Caned Chairs ... 7 
Large Carved Dower Chest ... 4 
g) 
5 


Grandfather Easy Chair in old velvet" 
Grandfather Clock (8-day Poveda 


NWnO OO» 
Noe Cex 


18th CENTURY DRAWING ROOM 


Mahogany Bureau Bookcase, trelliseddoors14 0 O 
Satinwood Pembroke Table ... 70 30 
Inlaid Mahogany Card Table.. : 2.0 
Chippendale Mahogany China Cite: . el © 
Chippendale Elbow Chair AO a) 
CHIPPENDALE BEDROOM 

Aft. bin. Mahogany Bedstead .. te i) 0) 
Pair of Upholstered Matec Chairs 3 2 46 
Mahogany Gentleman's Wardrobe ps 
Mahogany Washstand, with glass LOPiir A at a0 
Aft. 6in. Dressing Table on taper legs... 5 17 6 


Large MAHOGANY BEDROOM 


Finely Carved 4-post Bedstead snd oe ae) 
Mahogany 4ft. 6in. Hanging Wardrobe 12 0 O 
Tallboy Chest, with dental cornice ohh 3M] 
Mahogany Chest of Drawers... ee er) 
5ft. Sheraton Dressing Table ... Oa) 
METAL WORK 

Helmet-shaped Copper Coal Scoop ... Ly Pe 0) 
Old Steel Toasting Fork & a 17.0 
Steel & Brass Circular Fire rare op ee Oe U 
Brass Hanging Lantern se P1020 
Pair of Desk Candlesticks PRO 


SHERATON DINING ROOM 


6ft. 6in. Bow-fronted Inlaid Sideboard 
5ft. Inlaid Mahogany Serving Table ... 
Set of Six Sheraton Chairs... 

Inlaid Mahogany Extending Chane Tbe 
Sheraton Wine Cooler : 


6 


15 
6 12 
3 


17 10 


10 
0 


10 


Sooo oe 


QUEEN ANNE SMOKING ROOM 


Finely-veneered Secretaire, fall-down flap 14 0 
6 10 


Centre Mahogany Writing Table’... 
Carved Cabriole Leg Grandfather Ghar 
Pair Qieen Anne Walnut Chairs. 
6ft. 6in.Serpentine Back Settee, carved legs 


OAK BEDROOM 


Carved Jacobean Bedstead 
Oak Hanging Wardrobe ee 
Pair Oak Chairs, ‘rush-seated... 
Carved Oak Side Table 

Fine Oak Linen Chest 


MIRRORS 


Large Convex Mirror, with carved eagle 
Finely Carved Gilt Queen Anne Glass 
Shield-shaped Sheraton Mirror ‘- 
Carved Queen Anne Wall Glass 
Sheraton Shaving Mirror 


6 


0 


2115 


12 


3 ho — OG © 


— = ND 


FENDERS 6G FIREIRONS 


3ft, 6in. Brass Perforated Fender 
4ft. 6in. Beaten Brass Fender 
Set of Steel Fireirons... ee 
Serpentine Steel Fender 

Set of Brass Fireirons 


10 


0 
0 
0 
0 
0 


So Cae (OMNES) 


DNDAD 


II Soho Square, Oxford St., W 


One minute from Tottenham Court Road Station 


The Connotsseur 


, An Artistic home is a refining influence. Hall's 
Made in as 4 Sanitary Washable Distemper, the most artistic 


70 . of wall coverings, makes artistic homes. It is better and much 
he cheaper than paint and far more decorative than wall paper. It 
Colours. =f improves the whole aspect of a room, its furniture, its pictures, its 


fittings, and just the shade can be chosen that will yield the most 
artistic effect. The light shades are sunshiny and cheerful, the dark colours are warm and 
cosy, but whether used for sunny or subdued rooms, the effect is equally beautiful and 
equally pleasing. . 
A Hall’s Distemper room with a Hall's Distemper Frieze is a source of pleasure to every member of a 
household. The effect is even to make a room look half furnished. 

Hall’s Distemper is sold in tins and iron kegs ready to mix with water; it is applied with a whitewash 
brush, and saves much in the cost of labour. It is used and recommended by leading Architects, 
Sanitarians, Decorators, &c. 

Ask your Decorator to show you the series of artistic stencil friezes which are now on sale to the trade. 
‘““Modern Development in House Decoration.” 


This beautiful booklet, which tells all about Hall's Distemper, and contains coloured views of 
rawing, Dining, Bed Rocm, and Library will be sent post free on 
application to the sole Proprietors and Manufacturers— 


SISDONSTOROTHERS & CO Lidse HULL, 
London Office—199b, Borough High Street, S.E. 


a a 
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HIGHEST 
AWARD GOLD | 
MEDAL ROYAL 
BOTANIC Soc. 
1905 & 1906 
ALL GOODS SENT OUT 
GUARANTEED ®@ , 
MAY BE HAD FROM 
YOUR & @ 


A eee 


HUNDREDS OF THOUSANDS IN USE WRITE 
FOR ILLUSTRATED PRICE LIST N° 29 


THOMAS GREEN& SON 12 


Fine Old Stuart Chair. 


i 


2 
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Antique Furniture 
and Works of Art 


AT tr ie 
THE OLD HOUSE, 
OXFORD. 


Visitors to the Pageant will find a 
large stock of Old Oak, Walnut, 
Chippendale, Needlework, Old China, 
and Old Prints. 


THE LADIES’ ASSOCIATION, 
Al, High Street, Oxford. 


EDWIN NICHOLS,“ 


27, New Street, 
WORCESTER. 


in. GENUINE ANTIQUES 


Chippendale, Sheraton, 
Hepplewhite, &c.; also 
China, Plate, &c., &c. 


INSPECTION RESPECTFULLY INVITED. 


LM PELE, LO 


UY OAK BEDSTEAD 
and Spring 21 |= 


Mattress, 


Carriage Paid to any Station, 
Send for Catalogue, 


B. MAGGS ®& Co., 
Clifton, Bristol. 


~ Usually 
in stock— 
sets of 
Chairs, 
Dressers, 
Tables, 
Chests, 
Grand- 
father 
Clocks, 
Old 
Glasses, 


&c. 


SAMUEL HIV Cee 


Antiques, 


98, High Street, DUDLEY. 


National Telephone 126. 


This fine old Sideboard, 5 feet 
long, of the X VIII, Century, 
in Mahogany, with beautiful 
inlays. Price 19 Gns. 


“The Connoisseur” 


COLOUR PLATES 


Subscribers to ‘‘ The Connoisseur’? who are 
desirous of obtaining loose copies of the 
colour plates appearing in each number, can 
purchase them at 8d. each or 6/- per dozen. 


Many of the plates that appeared in early 
numbers of the;Magazine are out of print. 
Subscribers are requested to send a list 
of the subjects required to “The Editor, 
95, Temple Chambers, London, E.C.”’ 


OVERSTOCKED 


WITH 
14 Serpentine and 
other Card Tables 
20 Carved Chests 
6 Dressers & Shelves 
15 Grandsire Clocks 
12 Gate Tables 
: 7 Sideboards 


ANEW. SHOWROOM | > 
4 im mle “End, ep Porc | Enquiries invited 


arr. < 
Everything praterephed, on arrival: ie we cost rer reduces” Ban-wauid be. | to clear above 
Applicants peste? suitable selections by re) RATED ALC EE Antiques 
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JOHN DAVIS & SONS, SPILLMAN’S 


DEALERS IN ANTIQUES, From Newcastle Street, Strand, 
101 & 102, ST. MARTIN’S LANE, 


203 & 204, Tottenham Court Rd.,W. | rraratcar square, LONDON, w.c. 


A Pair of fine Old Charles II. Chairs. Price £30 pair. 
An Old Oak Dresser. Several Old Oak Pieces in Stock. 


A quantity of Antique Rush-seat Chairs, 12/6 each. 

Arm Chairs to match also in stock, together with a large 
collection of Old Jacobean and Welsh Oak Dressers, Coffers. 
Coffers, Hanging Cupboards, Gate Tables, etc., etc. dale Mirrors. 


Several Sets Genuine Chippendale Chairs. Old Oak 
Grandfather Clocks. Fine Bureaux. Chippen= 
Antique Persian Rugs G Oriental Carpets. 


Telephone 4276 GERRARD. 


W. J. M°Coy @ Sons, Ltd., 


BELFAST, 


Dealers in 
Antiques, 


(|) Genuine Examples 
always on hand. 


Inspection Invited. Catalogues on application. 


WANTED! 


Fine Old 
Glass Pictures 


(not Religious subjects) 
AA AR 


THOMAS EDWARDS 


AAR 


apm One of a pair of exceptionally rare 


3, Crown Place, Harrogate On eptionally rar 
Chippendale Hall Chairs, painted 

Heraldic device— ‘‘A Demi-wolf, salient, 

Cetra es regardant, argent, vulned, goutté de 

sang.” Price on application. 


KS “P| ‘BELFAST, 
IRELAND, 


Have always 
on Sale 


Genuine 
Examples of 


ANTIQUE 
FURNITURE & 
CHINA. 


The above are for Sale. Similar Articles Wanted. 


MUIRHEAD MOFFAT @& CO., 


134-138, DOUGLAS STREET, GLASGOW. 


Set of 6 and z Arm Genuine old Hepplewhite 
Chairs, in perfect condition, £40. 


Cr 


The 


Connoisseur 


Messrs. PUTTICK & SIMPSON 


Fine Art Auctioneers 


A7 Leicester Square, London 


(Fermerly the residence of Sir Joshua Reynolds) 


These fine Galleries were specially designed 
and built for the proper display of # # # 


Pictures, Engravings, 


Antique 


Furniture, China, 


— Works of Art and Antiquities generally ——— 


Sales Daily throughout the season 
Messrs. Puttick G Simpson are always pleased to advise clients as to the value of property they wish to sell. Experienced 


Valuers call on receipt of letter or telegram a Rn 


Telephone No. 1561 Gerrard 


A RR 8 Established 1794 


we IRONCLAD’ 


KEYLESS LEVER “BLACK” 


WATCH. 


One Guinea!each. 


Marvellous 
Timekeepers. 
Wonderful Value. 
Dust-Proof. 
Oxidized Steel Cases. 
Suited for any 
Climate. 


fe L.cunisrie. 
sc IMBURGA 


GRAND PRIX, 


PARIS, 1900. 


Specially adapted for 
Doctors, Ministers, 
Solicitors, Golfers, 
Cyclists, etc., and 
all Professional Men 
and Sportsmen. 


Ladies’ Sizes from 25/- Every Watch Guaranteed. 


Beautifully Illustrated Catalogue for Presents post free. 


To be obtained only from Established 1824. 


R. L. CHRISTIE, Watch Maker and Jeweller, 
17, 18, 19, and 20, Bank Street, EDINBURGH. 


FENTON & SONS, 


New Oxford Street, 
LON DON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street (Near Mudie’s Library and 


the British Museum), 
DECORATIVE ART OBJECTS.—CHEAP.—Chinese finely 


carved Jade, Rock Crystal and IvorieS; Cloisonné and Canton Enamel, 
Porcelain Vases, Japanese Old Netsuki, Swords, Tsuba, Bronze, and 
Kakemono; Old Italian Camei and Intaglii, Old Boxes of Ivory, Tortoise- 
shell, China, Amboyna, Oak, Shell, Agate, Limoges Enamels, etc. 

W.C. WEIGHT, 76, Ship Street, Brighton. 


EE ———————————L—$=ELL_————— SE 

N SALE.—A very handsome Mahogany Pedestal SIDEBOARD, 

with bow front and fitted with three drawers; the bi ick very beauti- 

fully inlaid with fancy woods; enclosed ends, with pillars for electric lights 

or lamps. Size 7 ft. by 2 ft. 6in. Believed to be the only one of its kind. 
Photo sent. 


W.H. HORTON, 27, Railway St., Altrincham. 
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NTIQUE FURNITURE for the Home. 
A Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. PARTRIDGE, The Bank, 
Alvechurch, Worcestershire. 


A CATALOGUE of a fine Collection of OLD-FASHIONED PRINTS, 
in Colour and Agquvatint, etc., chiefly Topographical, offered by 
H. W. BALL, Bookseller, Barton-on-Humber, near Hull, is now 
ready, post free. Lists of ‘‘ Wants”’ solicited. 

Also a CATALOGUE of SECOND-HAND BOOKS from Private 


Libraries and Country Sales. Forty pages, post free. 


F. JONES, 1, Tavistock Street, BEDFORD. 


Oval Mahogany Table on ball and claw feet, 4 ft. x 4 ft. 6 in., 
6 15s. od. 


William and Mary Marqueterie Clock, £24 os od. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale willbe entirely obviated. Catalogues gratis.—313, Broad St., Birmingham. 
Established 184s. (Telegrams :—“ Bibliopole, Birmingham.” ) 


BOOKS —THE CONNOISSEUR, complete in parts to 1906, £3 3s. od.; Dore 
© Gallery, 42/- for 7/6; Trial Oscar Wilde, 25/-; Rivents National 
Sports, £5 ss. for 35/-; Burton’s Arabian Nights, 17 vols., illustrated, unexpurgated, 
415 155.; Boccaccio’s Decameron, with extra plates, 2 vols., 35/-; Cruikshank’s 
Water Colours, 42/- net for 21/-; Farmer and Henley's Complete Slang Dictionary, 
7 vols., privately printed, #12 5s. net for #3 10s. 


Rare Books. BAKER’S GREAT BOOK SHOP, 
Catalogue Free. 14-16, John Bright Street, BIRMINGHAM. 


CENU INE ANTIQU ES. ih a hip Pal ee ese et oe TA One oe 


Old Queen Dane 


Chest of 8 Drawers on Cabriole legs, £18 10s. Fine Old Mahogany Gate leg Table, 
45 in. by 36in., £8 cf Set of 4 Old Mez otints after Porter by Bz arnard, ‘England,’ 
es Ireland,” “Scotland,” and ‘* Wales,” £6 és. Fine Old Stipple Engraving, ‘*‘ Love and 
Beauty,” after Ang elica Kauffman by Thomas Cheeseman, Bartolozzi a £7 10s. 
B ‘air pretty old Stipple Portraits, P se ss Sophia and Princess Royal, after H. Ramberg 
by Tomkins and Ogborne, £5 58s. No Reproductions sold. Every article guaranteed 


J. P. WAY, Antique Are Gallery, Park St., BRISTOL. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


CHESTERFIELD. 


The Town of the old Crooked Spire. C. Fell 
has the finest selection of ., oO ee 


ANTIQUE and MODERN FURNITURE 


in the District. 


(Op 191 DL EA ey, 
Corporation St.. CHESTERFIELD. 


CENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, £10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China ; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3, North Street, CHELTENHAM. 


A. G. COX & Co., 407, High Street, CHELTENHAM, 
For GENUINE OLD ENGLISH FURNITURE. 
Specialities: —— Enquiries Solicited. 
OLD OAK, PEWTER, and ANTIQUE BRASS WORK. 
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The best of home-baking 


is home-baking with 


Brown @ Polson’s 


Raising Powder 


"Paisley Flour’ 


EP 


— 


Py 


because with ordinary care your 


OFFICE 


2 ———EE— EEE 


= 4 
s ae >. 
™™ Gr 


Scones, Pastry, Piecrusts & Tea 


MORFHEAT : tT a Pa Cakes are bound to be successful 
LESS LABOUR =Sseeeeeet IS) es 
LESS FUEL 


7Td., 3id., and Id. packets. 


The Id. packet will raise one pound of 
ordinary flour. 


WITH OR WITHOUT 
RA.SED HEARTH & 


__ MANCHESTER [EDINBURGH | GLASGOW l _bEEDS [DARLINGTON | (Eee 
snow fhe Ors =e 
GE ae: HOPE 


PA 
Sour GATE 


nett PARAD! SE Jon DALTON GEOR 
PARADE 


E N TO N’ S - rea a 


33, CRANBOURN ST., LONDON, W.C. 


se __ 
J ‘S-HENRYS 


eomacaaaivem || Arms & Armour, 
LIGHT ‘FITTINGS CLUBS, 


\ as Ww 


Carvings, Gc., from many parts of the World. 


ip agew Mees War Medals, Coins, Prehistoric Implements, 
rlislic ieee Old English Pottery, Porcelain, and various 


ASL EE, Antiquities. 


CATALOGUE, NOW READY, wiLL BE SENT ON APPLICATION. 


SHANKS’S 
PETROL MOTOR owe 


Used at 
The Oval, 
87 ~291 aye 
ike fan JAMES 87 ores: 
Ok PALL MALL Welbeck 
Abbey, etc. 


Special Machine for Golf Courses. 


ILLUSTRATED CATALOGUE ON APPLIC ATION, 


A. SHANKS & SON -Ltd., Arbroath and London. 
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= frames for Old Prints. = 
Black Glasses for Old Prints. 


WHOLESALE ONLY. 


VITROGRAPHIC Co., CHELTENHAM. 


Very fine old OAK ROOM, including two Cupboard Doors, 
7 ft. 6 in. high, splendid condition, | Write 
JAMES MICHAEL HEARLE, Antique Dealer, 
“ Trewardreva,’’ CONSTANTINE, near PENRYN, CORNWALL. 


| | Old Prints. Reproductions. 


GEO. LUXTON & SONS, 
GENUINE OLD ENGLISH FURNITURE. 


FINE FURNITURE RESTORED. 
Duke St. and Church St., Cullompton, Devon. 


Sheraton, Chippendale, Heppelwhite, and Adams Furniture; Old 
Waterford and Cork Glass, Old Irish Silver, Old Sheffield Plate ; 
Engravings, Mezzotints. Enquiries solicited, Trade supplied. 


DON BURSTEIN, 5, St. Stephen’s Green N., DUBLIN. 


R. MORRISON, The Antiquarian Repository, 130 B, Nethergate, DUNDEE, 
has a splendid selection of Genuine Antiques in 
== Furniture, China, Silver, and Armour. 
A genuine Heppelwhite 5 ft. 3 ins. Cabinet or Bookcase, beautiful astragal 
glazed doors with oval panels on under part, Mahogany - £37 10 O 


E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. 
Important painting, Death of Nelson, containing fine portraits ; full-length Louis XIV. 
Rigand; Duchess de Orleans, Vandyke, and other portraits and pictures of great 
interest. Dutch Panels, etc. Chippendale Chairs, Marqueterie Cabinet, Old Iron 
Coffer, Old Carved Wood, Old Fire Backs, China, Copper, etc, 
OLD PAINTINGS CLEANED AND RESTORED, 


The following Artist Proofs for sale, all in good condition :—Frith’s 
“ Railway Station;” ‘The Forester’s Family,” by E. Landseer ; 
“The Queen in Windsor Forest,” by E. Landseer; ‘‘ Forest Scene,” 
by McWhirter. 


Apply, DYER BROS., Strand, Exmouth. 


“THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREET, CHARING CROSS, GLASGOW, Collector of Antique Furniture, China, Silver, 
Pewter, Brass, Jewellery, and Lace, Specialities :—Sets of six genuine Queen Anne 
Chairs. Chippendale and Sheraton Chairs. Very fine Jacobean Dresser. Rare 
Elizabethan Refectory Table. William and Mary English Marqueterie Chests of 
Drawers, Chippendale and Sheraton China Cabinets, Brass-Bound and Inlaid Maho- 
gany Cellarets, Oak Settles, and Cromwellian Tables and Coffers, 


lo) 


Antique Sideboards, Chairs and 
Drawing-room Inlaid Folding Tables; 
also Serpentine Chest of Drawers, Gc. 


ANDREW SADLER, 347, Byres Road, Hillhead, GLASGOW. 


Fine Old Chippendale Secretary Bookcase, 4 ft. wide, price $16. Ditto, 

Old Claw and Ball Grandfather Circular Back Chair, carved knees, price 

£12. Sheraton Sideboard, bow front, square tapered legs and toes, 6 ft., 

price £18; also genuine Old Buffets, Bureaux, Gate-leg Tables, Court 
Cupboards, ete. 


PARKHURST, FURNITURE DEALER, 


Opposite Station, 


Haywards Heath, SUSSEX. 


38 miles, Brighton Main Line. 


Fine Miniatures on Ivory.—Lady and Child (very fine work), 
£5 5s.; Lady Dover and Child, $2; Mrs. Bryan, &2; aLady, $2. 
Baxter Oil Prints.—Fine and rare examples always in stock, 
Old China.—Marked pieces of Worcester, Crown Derby, Salopian and 
Davenport, 20/= to 35/= each. 
Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


(ts W. RICHARDS, x Wanted. 
12, Blenheim Terrace, | Old Silk Pictures 


+» and Staffordshi 
LEEDS. x « a x ¢ Potties 


J. JOSEPH, 54, Tithebarn St., LIVERPOOL 


FOR (Near to Exchange Station), 


Antique Furniture. Serpentine and Bow Front Sideboards, Bureau 


Bookcases, Clocks, China, Sporting Prints. 


April 19¢7.—No. Ixviil. 


OLD WHIELDON POTTERY 


Large and Choice Selection at 


HYAM @ Co., 158, Brompton Rd., South Kensington, London. 
F SaAVe 
THOMAS CUBITT, 2%, Fulham Road, s 


(OF NORWICH) OHINA, PRINTS. .*. 27. <2: 
Speciality this month:—Pair of Sheraton Bookcases, glazed lattice doors, 


cupboards under, £32 10s., one similar, £16, one very choice inlaid ditto, with 
Secretary, £37 10s. All are in genuine old contemporary and perfect condition. 


The finest collection of Old Brasses in London. Also 
Antique Furniture, Old China, Pottery, Delft, Gc., 


at reasonable prices. 


COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 


J. LEGER, 207, Shaftesbury Avenue, Oxford Street. 
PICTURE RESTORE Re tues ate 


H. W. GODFREY ’'S, 


25, Wardour St., Near Piccadilly Circus, W 


GENUINE ARTISTIC ANTIQUES 


IN QUAINT UNCOMMON JEWELLERY, PLATE, S&C. 
AMERICAN VISITORS PLEASE NOTE. 
INSPECTION INVITED. Established over 50 vears. 


E A JOHNSON 8, Great Turnstile, Lincoln’s Inn, W.C. 
. ° i ey Se ee ae SS eee a 


(Near Chancery Lane Tube Station.) 


I buy and sell only Genuine Antiques. Old Stafford and other Pottery 
required. Provincial trade solicited. 


GURIOSITIES, ctoman, 77, Brixton Hill, London. 


Hundreds of Chippendale Chairs 


Genuine Antiques, singles, arms and sets, 
all prices and designs. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


Telephone g120 Central. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


VICTOR B. BUTTON, 
90, YorK Street, Westminster. 


Established 1861. Telephone—5356, Westminster. 
CHOICE AND RARE OLD CHINA. 
Every Specimen Guaranteed Genuine. 

Fine examples of Chelsea, Worcester, Plymcuth, Bristol, 
and all other English Factors, 


OCD GEASS) ees 
for Collectors. q ’ TLincole snr Fields, 


W. E. Wood 18, Brook St., 


3 Hanover Sq., W. 
Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


STAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BripGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


CARLISLE, 40, Beauchamp Place, S.W. 
On View and for Sale, an unique collection of Genuine Original Drawings, by 
ee W See: Boucher, etc, Also a fine Gobelin Portrait of Napoleon, 
atter Javid, 
ES 
Old Engravings & Paintings Framed & Restored. 

ERNEST ALDEN, 39) King’s Road, Sloane Square, S.W. 


Telephone, x419 Victoria, 
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THE BELVOIR | ee aee 
WICKER ARBOUR 


With let-down flap table, 
basket for books, needle- 
work, &e, Being light it 
is easily turned in 


any position. 
Shelters from wind 
and sun, 

Price complete, in 
f Striped Tick, 


Shower £3 5 0 y 
‘< es “ eet a 
ee i By Royal warrant mak 
ety a esis = a 
mega Catalogue free, 
GORRINGE 8 Co., 23a Dept., Queen's Walk, NOTTINGHAM. 
1904,1905 £1906 
HARPER COLD MEDALS 
; 1 BEN 
| BSE, 
ASHFORD, ge 1904) |. 
Kent, SILVER MEDAL, R= 
Has the Largest ir eee 
ae cae a he ‘ < 
Orr | eoeleultivead 0 7 
doctetry 190 6° : = 
Jacobean, Lena, 

SN aed SILVER MEDAL ‘The Best 
Queen Anne, | : 
Chippendale In Lhe World. | 
eaShe raton SOE° IN ALL KINDS & SIZES. __ 

: All mowers sent on a months free trial, and carriage paid. 
Furniture. 77 9-ft. Chippendale Bookcase. —- ee 
bb ° Tr) 
The Connoisseur Index | HENRY VAN KOERT, 
and Title Page 38, Hanway St., Oxford St., London, W. 
For Volume XVII. PRICE SIXPENCE. SPECIALIST in the RESTORING of OLD and 
PIPE ndeswithe i ile) Pages to Volume XVII. of == VALUABLE CHINA, ENAMELS, etc. == 
Th "THE CONNOISSEUR,” for January to April, 


1907, is now ready, and may be obtained through 


; ; ES. 
any Bookseller, Newsagent, or Railway Bookstall, or it FOR ART LOVERS WITHjILIGHT PURSES 


. . b 
will be sent Post Free by the Publishers, 2, Carmelite TAGENT’S GALLE RY, 
House, Carmelite Street, E.C., on receipt of Six- Si Creat) PortlandsStreeta Ww. 
pence in stamps. The Index is thoroughly exhaustive, (Near Oxford Circus), 
and will be found invaluable for reference. CHOICE PICTURES by Old and Modern Masters. 
The Indices for Volumes II. to IV. and VI. to XVI. ORIGINAL DRAWINGS from famous collections. 
Bronzes. 


can also be obtained at the same price. 


Reference No. NENTS) HO) haat APRIL, 


Sao EN2UIRY COUPON. 1907. 


Wane (State whether Mr., Mrs., or Miss) _.02...-2....202--- 


Address in full. 
Subject of enquiry ........ 


WOO) aa A OEE 1907. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
XXXIX. 
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THE MISSES M. & E. MALET, 526, Oxford Street, Marble Arch, 


Buy or Sell on Commission Genuine Antiques of an attractive kind, pretty pieces of Old 
Furniture, English and Foreign China, Prints, Needlework Pictures, Bronzes, Miniatures 

ress ingravings, and Pricked Pictures. Adam Lustres, Wall Lights, and Chande- 
liers are in demand, These things in their Showroom, Miss Malet knows of more 
important Antiques for Sale belonging to private people, They invite a visit, and will 


endeavour to obtain what is wanted, 


B. B. BLAKE, 44, South Molton Street, 
Telephone No, 3068 Gerrard. Ww. 
(Over 22 years buyer for Liberty & Co., Ltd.) 
Invites a visit to his ANTIQUE SHOWROOMS at above address. 


P. ELLIS, 249, High Holborn, LONDON, W.C. 


Offers this month.—Carved Gilt Louis XV. Chairs, in silk 
damask, 50/- each. Old Barometers, 20/-, 25/-, 30/-. 
Genuine Old Gate-Leg Tables, 39/6, 45/-, 50/-. 


For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, ‘‘ Daily Mail ”’ 
Offices, 3, Carmelite House, Temple, London, E.C. 


GENUINE ANTIQUE FURNITURE, in the rough or done up. Dressers, 
Settles, Chairs, Bureau Bookcases, Chests, Gent’s Wardrobes, Welsh 
Cabinets, Hanging Presses, Gate Tables. Very fine Carved Oak Jacobean 
Bedstead, original condition. Photos sent. Trade supplied. 


S. LLOYD & SON, Oswestry, SALOopP. 


MATHER'’S 


Millions of Garments Saved Yearly by using this Splendid 

Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/=, 
2/6 and 5/=, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St.,. MANCHESTER. 


NIGRINE= 


Old English Lantern Clock, 144 ins. high, by William Holloway, 8 at 
the Strand, 1675, in perfect original condition. Also small Old English 
Lantern ; size of face, 3 ins. by 3} ins. {| Small Old English Brass Alarm 
Clock, by Dewrihouse, Berkley Square. 


GEO. FORD & SON, Appleton Gate, Newark-on-Trent. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 


for good ANTIQUE FURNITURE. 


E@ ONLY Two MINUTES’ WALK FROM THORPE STATION, NORWICH. @a] 


FIVE LARGE BOOKCASES, 8 to 11 feet long. 
Large Stock of CHAIRS, SIDEBOARDS, BUREAUS, 
and BOOKCASES. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 


JOHN WESTHEAD @ Co., Antique Furniture and 
ESTABLISHED 1821, Old China Dealers, eo 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


ST. BOTOLPH’S GALLERIES, Te? Fn Specie 


i ingli iki i Cromwellian 
» Old English Grandfather Striking Clock in Oak Case, £13. C ! 
Biweeer Clock, £5 108 Quanuty of Blue & White Spode China (marked), various prices, 
30 minutes’ motor drive from town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


FOR SALE.—Genuine Old Chippendale Settee ; also 
fine Sheraton Cabinet, and other fine pieces. Write for 
Photos to 


WYNN, Meadow Placeye SHREWSBURY. 


ith 
m l Finest 
Selection of 
Antique Furniture 
in South of England. 


A Nice Selection of Samplers. Photos on application. 


J. W. ROSE 8 SON, ancique'Gatieries, SLEAFORD, Lincs. 


Collectors of the Genuine Antique, either in Furniture, Prints, China, or 

Sheffield Plate, also in early Steel, Copper and Brass pieces, should not 

fail to call and inspect the “ Tit-Bits ” trom the Fens when on tour through 

Lincolnshire by Motor or Rail. (Only three minutes from the Station.) 
Speciality : Old Prints, Fine Gallery Show. 


4 Patronized by Royalty, 
Mrs. DUFFIN, 17, Friars St., STIRLING. janice she 
Nankin, Chelsea, Crown Derby, and other Old English China. 
Cut Glass, Sheffield Plate, Curios, Antique Furniture. 
SPECIAL.—Grandfather Clocks in Mahogany and Oak, 
Corner Cupboards, and Gentlemen’s Wardrobes. 


The Clock Tower, 


SOUTHSEA. 


WANTED.—“ Richmond’s Annals of Stockton.” 

FOR SALE.—Fine Old Shakesperean Portrait, in old carved wood frame, 
also fine portrait of young girl in white dress, pink sash, and picture hat, 
in original condition. Unrestored size, 36 in. by 28 in. 


ARMSTRONG & SON, 162 & 39a, High St., Stockton-on-Tees. 


Old Furniture Faithfully Restored and Inlaid 
BY EXPERT WORKMEN. 
ALL KINDS OF ART CABINET WORK. 


W.S. WILLIAMSON, Woodstock Road, TAUNTON. 


Four Pierced Silver Salts, oval, 
George III., perfect, £10 10 O 
H. HARDCASTLE, 31, Stonegate, YORK. °°) SS pune. 


Old China, PEWTER, and Sheffield Plate, 
RESIST, Silver and Copper LUSTRE. 


DUNCAN & LEWIN, Minster Gates, YORK. 


—==Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


Gl STEPHENSON BROS. Ltd., BRADFORD 


SPECIAL NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


I. 


z. As we insure valuable articl 
should be given beforehand. 
3. All cost of carriage, both wa 
responsibility for loss or damage caused in transit. 


ys, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd. 


The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
es against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


» Cannot accept any 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
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5. All objects to be packed in material that can be used for their return. 
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IMPORTANT ANNOUNCEMENT 


HE VALUATION OF WORKS OF ART 


THE great success which has attended the 
endeavours of the Proprietors of THE CONNOISSEUR 
to assist possessors of the various objects of art and 
interest submitted to their experts for valuation, has 
encouraged them to considerably extend the sphere 
of services in this direction. 

It is abundantly evident from correspondence which 
reaches the Editor, that a great many readers of THE 
CONNOISSEUR are anxious to have some enlightenment 
upon the merits of pictures, engravings, bronzes, 
tapestries, porcelain, furniture, books, manuscripts, 
arms and armour, and other articles which, either by 
inheritance or by purchase, have gradually accumu- 
lated in the home. Such advice and opinion, to be of 
any practical value, must be rendered by qualified and 
disinterested judges of the different branches of art of 
which a collection or accumulation of possessions is 
composed. 

The expert of fifteenth or sixteenth century pictures 
is not, as a rule, the best judge of the value of 
modern paintings, and an authority upon early 
Roman or British pottery will hardly be the most 
reliable exponent of the merits of Old English or 
Continental porcelain of the eighteenth century. 

The staff of art experts in consultation with the 
Editor with regard to the scheme now proposed, 
comprise the leading authorities upon their respective 
branches of art, and they have placed their valuable 
services at his disposal upon generous terms to meet 
the views of readers of THE CoNnNoISSEUR who do 
not wish to pay the large fees usually demanded. 

The necessity for having expert advice may be 
emphasized by the mention of two instances which 
have recently come to the Editor’s knowledge, and 
serve to show how frequently very valuable and 
interesting specimens may be exposed to common 


danger without any especial care or protection, 


while spurious and comparatively worthless copies 
are treasured and guarded—want of knowledge in 
either case sometimes leading to disastrous results. 

Not long ago a gentleman left by will a Sevres service 
to one of his daughters, as the equivalent of a sum of 
three thousand pounds, which was bequeathed to each 
of her sisters. It was only when the will was proved 
that the Sevres china was discovered to be redecorated, 
and its value about two hundred and fifty pounds. 

The pair of old Chinese porcelain vases with black 
ground colour which were sold at Christie’s last 
December for nearly four thousand pounds, formerly 
belonged to a retired banker, who was ignorant of 
their value, and at his death they were estimated 
by a local dealer for probate at the sum of £100. 
Numerous instances of a similar nature with regard 
to pictures, prints, and manuscripts could be cited. 

‘The Proprietors of ‘THE CONNOISSEUR propose to 
send ¢o any address in the United Kingdom a qualified 
expert to give general advice and explanations as to 
art collections, for a fee which can be arranged 
according to the value and size of the collections, 
and, in addition, charge only the exact out-of-pocket 
travelling expenses. 

When from the nature of the property upon which 
advice or assistance is desired, the service of more 
than one expert is required, some concession as to 
fees will be made in the inclusive terms arranged. 
Collectors will find that such terms are a great deal 
more favourable to their interest than the ad valorem 
fees generally charged by valuers. 

Correspondents who desire to avail themselves of 
the services now offered should write fully as to the 
nature, extent and variety of the collection to be 
visited, and should address their communications to 
THE ConNoIsseuR, marked Valuation Department, 
95, Temple Chambers, Temple Avenue, London. 
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GEORGE MORLAND 


A Biographical Essay with Complete List of Engraved Works 


——— By J. T. HERBERT BAILY 


Contains 
100 
Illustrations in 
Colour 
and 


Monochrome 


St. James’s Park. 


The whole of the 
First Edition of 
4,000 Copies was 
sold before publica= 


tion 


The Second Edition 
is Now Ready 


PRICE: FIVE SHILLINGS NETT 


Bound Copies: 7/6 Nett. 
jak fap fay fal 


NOW ON SALE at all-Booksellers, Newsagents, or the PUBLISHERS, Carmelite House, E.C. 


“The Connoisseur” 
COLOUR PLATES 


UBSCRIBERS to “The Connoisseur’? who are 
desirous of obtaining loose copies of the 


colour plates appearing in each number can 
purchase them at 8d. each, or 6/- per dozen 


Many of the plates that appeared in early numbers 
of the Magazine are out of print. Subscribers are 
requested to send a list of the subjects required 
to “ The Editor,’ 95, Temple Chambers, London, E.C. 
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The Life, Letters, & Complete Works of | & 
JOHN RUSKIN SATISFACTION 


Edited, with Additions, from the Original Manuscripts, by 4S he Ose Roun eavon onynich me 
E. T. COOK and ALEXANDER WEDDERBURN. 64 


CONSISTS OF ABOUT Swan Di 


80 different Works in 38 Volumes. 
Illustrated with about 2,000 Plates and 
Woodcuts, including over 100 Drawings AS . 
by Ruskin not hitherto reproduced. ~ Fountain Pens 
LIMITED ISSUE. | SOLD ONLY IN SETS. \ ay 
ae §\ has been built. We guarantee that 

27 Volumes now ready. 25/- each net. Large cane: \ every purchaser is pleased. If he 
medium 8vo. (93 by 64), Holliston cloth, uncut edges. | fitted with pocket : A TTOSHR Dress : 

Snes noe exchanged or money is 


VOLUME XXVII. JUST OUT. Goltielt \ \ . refunded. 
FORS CLAVIGERA, 1871-2-3. Letters I. to XXXVI. Ro\, SEE 
790 pages, with 11 Woodcuts, 16 Plates, and y Cvery Pen a Pleasure \ . OU 
2 Facsimiles of MSS. 


VOLUME XXVIII. JUST OUT. 10/6, 16/6, 25/- ur To £20. 


FORS CLAVIGERA, 1874-6. Letters XXXVII. to LXXII. A aR le 
816 pages, Ue aaa Plates, and Mabie, Codd § C0. 


ean 79 & 80, HIGH HOLBORN, W.C. 
Prospectus giving Methods of Payment by Branches: 93, Cheapside, E.C.; 95a, Regent St., London, W. 


3, Exchange St., Manchester; and at Paris, Brussels, New 
Instalment Will be sent on application. York, & Chicago. WRITE FOR CATALOGUE, POST FREE 


London: GEORGE ALLEN, 156, Charing Cross Road. 


A Chorus of Praise from the Press has greeted 


MEN and WOMEN oi the 
FRENCH REVOLUTION 


By PHILIP GIBBS. 


With 28 Photogravures of Persons and Scenes reproduced from’contemporary engravings. Crown 4to, 25s. net. 


MR. W. L. COURTNEY, in the DAILY TELEGRAPH (Oct,-10), says: ‘This is an excellent piece of work, 
the flower of a mind that has saturated itself with jts subject, and is at the same time capable of separa 
the essential from the inessential, and the picturesquely significant from the otiose. . . . Vividly coloured anc 
clearly visualised. . . . We must not dismiss this excellent monograph without some allusion to the illustrations, 
which, together with the general taste and distinction of the production, help to render this one of the handsomest 
volumes of the present season. The publishers have treated the book with uncommon liberality; print, paper, 
and binding are alike in the very best style of modern art, .- - - the pictures are a veritable feast fo the eye: 
There are twenty-eight plates in all, reproduced with the utmost finish, from contemporary sources, and we c one 
imagine that a finer collection of illustrations of the period has ever been published in a single volume in this 
~ country. “They add immensely to the attractiveness of a most attractive and well-equipped book. 


The MANCHESTER COURIER says: “In his presentation of character, Mr. Gibbs has succeeded in a most 
ik ; striking manner, ... . ae 
Ab 5 BETTE says: imable possessi 4@ yriters have managed to concentrate in 
PALL MALL GAZETTE says: ‘‘An estimable possession. . . . Few wri i g emira: 
a poe so much of the human side of the Revolution, or to omit so little from its gallery of character and 
me sutation, and none of Mr. Gibbs's readers will refuse to acknowledge their indebtedness for the pleasant hours 
ane ‘ which he puts at their disposal.” 


The TRIBUNE says: ‘Mr. Gibbs -has certainly produced one of the most entertaining books,on} the French 
a A . Revolution.” 


c iSite S ic history ¢ ally impartial character sketches, Mr. Gibbs 
‘i ONICLE says: ‘‘In his graphic history and unusually impartial charac s 

le rete eens _ . Never before, so we think, have so many been collected into one volume such as this, 
each placed in his or her proper sequence, and the parts they played so clearly given. 


KEGAN PAUL, TRENCH, TRUBNER & CO., LTD., 


DRYDEN HOUSE, GERRARD STREET, W. i) 
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is particula 


The 


John & Edward Bumpus 


LTD. 


350,: OXFORD - STREET, -: W. 


SESESSES ELSES ESS ESLSS ESE SSE ELSESLSFELS 


ESSRS. BUMPUS beg to call the attention 
MI of those in need of Wedding Gifts to their 

unsurpassed collection of Leather Bound Books. 
A special department on the first floor is entirely 
utilised for the display of such volumes bound 
White Vellum, fine Cape Levant Morocco, and 
delicate shades of Calf, all gracefully and appro- 
priately Tooled in Gold, and ranging in price from a 


few shillings to many pounds. An inspection is invited. 


PPPSPEPFFERPPEFOEESSFOFFEFEFFCOESESS 


MARRIAGE GIFTS 


Connoisseur 


James Rimell G Son 


(Late of 91, Oxford Street), 


DEALERS IN OLD BOOKS AND ENGRAVINGS, 
53, SHAFTESBURY AVENUE, LONDON, W. 


(Corner of Wardour St., and near Piccadilly Circus). 
JUST OUT 
———— 


Catalogue of Topography of Great Britain & Ireland 
Including BOOKS, ENGRAVINGS and DRAWINGS. 84 


pages, containing over 2,200 items. 
POST FREE ON RECEIPT OF TWO STAMPS. 
Other interesting Catalogues sent on application. 
Books and Engravings bought or exchanged. 


“ONE HUNDRED MASTERS 
OF THE PRESENT DAY.” 


Published in 20 Parts, each containing Five Coloured 
Reproductions after the best 


MODERN GERMAN ARTISTS, 
PRICE 2/- NET EACH. 


Bound in One Volume, 
Half Persian £2 2s. net. 


The High-water Mark of Three-colour Reproduction. 


A Specimen Part will be sent Post Free on receipt of 
BOM torre) 


GOWANS @ GRAY, Ltd., 5, Robert St., Adelphi, London, W.C. 


And 58, Cadogan Street, Glasgow. 


Its Architecture, 


Th fe fal O17] E€ 5 Decoration and Furnishing K 


The following recently constructed houses, designed by some of the leading domestic Architects of the present 
time, have been described and illustrated in THE WORLD in the series entitled ‘‘ Houses of To-day ’”’ 


Jan. 8 Little Court, Farthingstone, Northants Feb. 12 Chapelwood Manor, Ashdown Forest 
: ‘ Mr. Walter Cave Mr. A. N. Prentice 
Jan.15 Ewelme Down, near Wallingford Feb. 19 ‘‘ The Brae,” Farnham Mr. W. H, Ansell 
Mire alts Care Feb, 26 ‘Belle Isle,” Lough Em Mr. P. M d 
Jan. 22 Greystoke, Banbury Road, near Warwick bo eed Sa cuss Eey Mr. P. Morley Horder 
Mr. P. Morley Hordern Mar 5 A West Country House, Windermere 
Jan. 29 P Pyle Court, Hampstead Mr. C. B. Quennell Mr. Dan Gilson 
Feb. 5 8, Addison Road, Kensington Mr. He oe Ricardo Mar.12 Broadleys, Windermere Mr. C. F. A. Voysey 
Those who have problems to solve connected with building, decorating, fitting and 
furnishing of the Town or Country House will find this series useful and interesting 
Sixpence 66 99, fe publshetaam 
ef 9) simultaneously in 
Wee By London and Paris 


“The World” treats of practically every subject which is of interest to English-speaking gentlemen and gentlewomen 


OFFICES: 1 York Street, Covent Garden, W.C. 9 Fleet Street, E.C.; 36 Rue du Sentier, Paris 


The Auction Room Lounger — 


Pithy Notes on the events of the week in the various Auction Rooms appear in ‘‘ The World.” 
These notes cover the sales of 


HOUSES ANTIQUES 
GROUND RENTS OBJETS D’ART 
INVESTMENTS CURIOS, &c. 


An ILLUSTRATION is given each week of an interesting house, as well as reproductions 
of some articles which have aroused or are arousing interest in the Sale Room 
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The De Cameron of 
Giovanni Boccaccio 


FAITHFULLY TRANSLATED. 


By J. M. RIGG. 
IN TWO VOLUMES. 


With 14 Illustrations by Louis CHALON and two 
reproductions from the first illustrated Italian edition. 


Bound in Buckram = Two Guineas. 


Also a strictly limited edition of 250 copies, most 
tastefully printed on best rag paper, and richly 
bound in Vellum, lined silk, Kelmscott style. 


Four Guineas. 


This is acknowledged to be the best and most 
literal translation ever published of this work. 


AR SF 


Henry F. Bumpus, 
335, High Holborn, W.C. 


Telephone—1976 Holborn. 


English Historical Series. 


Final and Completing Volume. 


QUEEN ANNE. 


By HerspertT PAuL, M.P. Uniform with ‘* Mary Stuart ” 
by Sir John Skelton and ‘‘ Queen Elizabeth” by Mandell 
Creighton, &c. Fine paper Edition, Royal 4to. 


£3 3s.net. Edition on Japanese paper, with duplicate 
set of plates, $8 net. 


ROMNEY. 


A Biographical and Critical Essay, with a Cataloguc 
Raisonné of his Works. By HumpuHry Warp and 
W. Rogerts. Two volumes, Crown 4to. Fully illus- 
trated. Special paper Edition, £8 8s. net. Also an 
Edition on Japanese paper, $12 12s. net. 


The “ Beautiful’ Series of 
Garden Books. 


By JoHN WeaTHERS, F.R.H.S. Each with 33 full-page 
Coloured Plates. 

BEAUTIFUL ROSES. 

BEAUTIFUL FLOWERING TREES AND 
SHRUBS. 

BEAUTIFUL GARDEN FLOWERS. 

BEAUTIFUL BULBOUS PLANTS. 


Crown 8vo. 6s. each. 


LONDON : 
SIMPKIN, MARSHALL, HAMILTON, KENT & Co., Ltd. 


D 


EARLY ENGLISH 
MEZZOTINT PORTRAITS 


—_—_ 


CATALOGUE 


OF AN 


Interesting Collection, 


INCLUDING MANY BY THE 


Rarer Masters of Mezzotint, 


NOW ON SALE AT 


E. PARSONS & SONS, 


45, Brompton Road, London, s.w. 


SENT LO) COLLECTORS, POstl) PRE BON 
RECEIPT OF SIXPENCE. IN SPAMMERS: 


OTHER CATALOGUES or ENGRAVINGS, ETCHINGS, 
AND BOOKS MAY ALSO BE HAD ON APPLICATION. 


Libraries and Collections of Engravings or stngle 
items purchased for Cash in Town or Country. 


SELECTIONS FROM 


The Autotype Company s 


PUBLICATIONS. 


(Permanent Monochrome Carbon.) 


THE OLD MASTERS. Nee eereetnee 
including the National Gallery, London; the Louvre, 
Dresden, Florence, &c. 


MODERN ART A Numerous Collection of Repro- 

* ductions fromthe Royal Academy, 

the Tate Gallery, the Walker Art Gallery, the 
Luxembourg, &c. 


Th hief Worl f this 
C. F. WATTS, R.A. nei AG Conrad leetaee 
nent Autotype. 


ROSSETTI, BURNE-JONES. 


A Representative Series of Works by these Painters. 


ETCHINGS AND DRAWINGS 


by REMBRANDT, HOLBEIN, DURER, MERYON, &c. 


Prospectuses of above issues will be sent free on application. 
Full particulars of all the Company’s publications are given in 


THE AUTOTYPE FINE-ART CATALOCUE. 


ENLARGED EDITION, with Hundreds of Miniature Photographs 
and Tint-Blocks of Notable Autotypes. 
For convenience of reference the Publications are arranged 
Alphabetically under Artists’ Names. 
Post free, One Shilling. 


A Visit of Inspection is invited to 


The Autotype Fine-Art Gallery, 


74, New Oxford Street, London, W.C. 
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HAMPTONS 


Also on view: 


Rare Pieces of 
Inlaid Jacobean 
Furniture. 


Many excellent 
examples of 
Old Lacquer. 


Several rare 
and interesting 
Queen Anne 


Mirrors. 
William and Mary Bureau in Walnut, finely inlaid with Ebony Fine William and Mary Arm Chair. The 
and Boxwood. In original condition and well preserved. splat, arms, and legs are beautifully inlaid. 
Anti Galleries P East, L 
nN liq ue UdtierteS Patt Mati East, London, 
Save 


THE 


SPANISH ART GALLERY, 
ah 50, Conduit Street, 
= LONDON, W. 


4 ; as. 
2, ae i 
S ie ae aN 


On 


ART DEALERS AND IMPORTERS 
OF ANTIQUITIES FROM SPAIN. 


Antique Embroideries, Brocades, Velvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, @c. 


RARE MUSEUM OBJECTS. 
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April, 1907 xVUl XLVI. 


APRIL, 1907. 


N 


Mr. J. Pierpont Morgan’s 
Pictures 


The English School. 


IV. 


By W. Roberts 


As a fairly comprehensive view of Mr. J. 
Pierpont Morgan’s collection of works by the great 
artists of the Early English School has been given 
in the first three articles in this series, attention 
may now be drawn to some of the more interest- 
ing features of the remaining portion of his pictures 
by other English artists of the past and present 
generations. 
described is so wide and varied—extending, as it 
does, from Turner to Millais, and from Stanfield to 
Horsley—that it will be more convenient to deal 
with the works of the remaining artists in alphabetical 
order. Mr. Pierpont Morgan’s taste in pictures is 


The range of the pictures not yet 


= 
Roan 
me 


BY VICAT COLE, 


WESTMINSTER R.A. 
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215 


Wh 
be 


an exceedingly catholic one, for whilst the Early 
English School of portrait painters undoubtedly 
constitute the great charm of the English section 
of his collection, yet he has also acquired from 
time to time characteristic examples of many other 
artists, whose work, if not so well known as that of 
such men as Reynolds, Romney, and Gainsborough, 
at least constitute very important chapters in the 
history of the art of our country. 

Of many of the minor artists there is only one 
example, but that is invariably of a first-rate order. 
This is particularly the case with Vicat Cole, whose 
picture with the title View of Westminster with the 
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Houses of Parliament, showing the river with numer- 
ous boats, is one of the artist’s most important works, 
and was exhibited at the Royal Academy in 1892, 
the year before his death. ‘The picture was etched 
by Brunet Debaines in 1894, and is reproduced in 
R. Chignell’s Life and Paintings of Vicat Cole, R.A. 
“He has caught Westminster,” says one of the critics, 


THE 


FISHERMAN’S 


WIFE BY 


“in one of its happiest moods past and present 
are elaborately blended, and, with the truth and 
poetic insight which are the artist’s prerogative, are 
The 
5. Cooper is a comparatively 
early work, painted in 1855 when he 
full flush of his powers ; 


so presented that he who runs may read 


single example of T. 
was in the 
it 1s a typical view of a 
landscape and cattle, and was lent by Mr. Pierpont 
Morgan to the Guildhall in 1900. The small view 
by John Crome, a landscape and cottage with figures, 


is one of the many transcripts by this artist of a view 


near Norwich, probably now covered with bricks and 
mortar. J. F. Herring, sen., is represented by a 
picture, signed and dated 1845, of a landscape with 


three grey cart-horses and a waggoner, a characteristic 


view of a summer afternoon’s siesta. 


Of Thomas Hewes Hinchley (1813 to 1896), an 


American artist very little known in this country, 


G. ELGAR 
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there are two pictures, Zhe Sportsman's Return and 
a Cattle Piece—pictures which suggest the influences 
This artist exhibited 
once, and once only, at the Royal Academy, namely, 
in 1858, when two of his works were Sipueae 
The single example of Mr. G. Elgar Hicks, R.B.A. 
(who, born in 1814, is probably the doyex of English 
artists), Zhe Fisherman’s Wife, was exhibited at the 
Royal Academy in 1877, and bought thence by Mr. 
Pierpont Morgan’s father, the late Mr. Junius S. 
Morgan. It is a 


of Landseer and T. S. Cooper. 


bedroom scene with a nearly 


Mr. J]. Pierpont Morgan's Pictures 
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whole-length figure of a fisherman’s wife nursing a 
child which is asleep, a stormy night, and the 
mother’s evident anxiety on account of her husband 
are admirably indicated in this picture. 

Mr. Pierpont Morgan’s single example of Hogarth, 
The Lady's Last Stake, otherwise Piguet, or Virtue in 
Danger, isa highly interesting and important example 
of this artist’s work. It 


Hayward’s edition of Mrs. Piozzi’s Autobiography, 
1861. Although an attempt was made, soon after 
Hogarth’s death, to have the picture engraved, it was 
not until 1825 that an engraving, the work of Thomas 
Cheesman, appeared. It has also been reproduced 
in Mr. Austin Dobson’s large edition of Hogarth and 

Brief reference may be 
here made to a small pic- 


elsewhere in recent years. 


was painted in 1759 for 
Lord Charlemont, who 
paid £1060 for it, and 
remained in the family 
until 1874. It was ex- 
hibited at the Society of 
Artists in 1761, was lent 
to the British Institution 
in 1814, and re-appeared 
at Dublin Gny1 6659 at 
Leeds in 1868, at the 
Old Masters in 1881 
(when it was in Mr. L. 
Huth’s collection), and 
at the Paris Exhibition 
Ol TOGO, HO winwela We 
was lent by the present 
The story of the 
origin and development 


owner. 


of the picture is told us 
by 
his Axecdotes, where he 
states that Lord Charle- 
mont requested that ‘ be- 
fore I have a final adieu 
to the pencil, I would 
paint him one picture. 
Tie subject to: be amy 


Hogarth himself in 


own choice, and my re- 
ward—whatever I de- 
manded.) Ihe story I 
pitched upon was a 
young and virtuous lady 


| 


ture by the once popular 
artist, > (mel orsley,, 
The Mirror, a portrait 
of a young lady in her 
boudoir, seated at a table 
and surveying herself in 
a mirror; she is dressed 
in a grey peignoir, and a 
black pug dog in her lap 
is busily engaged in de- 
stroying a paper on 
which is inscribed “ To 
Celia.” 

Three works by Sir 
Edwin Landseer form 
part of Mr. Pierpont 
Morgan’s collection. Per- 
haps the best known of 
these is Zhe Lost Sheep, 
a Scottish snow scene 


with a Highland shep- 
herd in “tartan plaidie,” 
assisted by two dogs, in 
the act of digging out 
one of his lost sheep. 
This was painted in 
1850, and was exhibited 
at the Royal Academy 
of that year; it was pur- 
chased by Elhanan Bick- 
nell, in whose famous 
collection it remained for 


— 


who, playing at cards 


THE LOST SHEEP 


with an officer, loses her 
money, watch and jewels; the moment when he 
offers them back in return for her honour, and she is 
The 
picture was highly approved of, and the payment 
noble.” Mrs. Thrale (afterwards Mrs. Piozzi) claimed 
to have sat, when a young girl, for the face of 
the lady in the picture, but this claim appears to be 
chronologically impossible ; her statement appears 
to have been generally accepted until recent years, 
inasmuch as a small engraving, by Adlard, of the 
picture was, at Lord Macaulay’s suggestion, done for 


wavering at his suit, was my point of time. 


BY SIR E. LANDSEER, R.A. 


many years ; it eventually 
passed into that of an- 
other famous amateur, 
Mr. (afterwards Sir) John Pender. It was first en- 
graved by T. Landseer in 1864, and again by George 
Zobel in 1876. The second Landseer is a much later 
work: Zhe Pensioners, a picture with two superannu- 
ated horses in the foreground looking earnestly at a 
pack of hounds, with huntsmen appearing on the 
brow of a hill in the near distance : it was painted in 
1864 and exhibited at the Royal Academy of that 
year, its successive owners being Mr. John Hargreaves, 
Mr. Charles Skipper, Colonel Hargreaves, and Mr. 
Pierpont Morgan. An engraving of it by F. Stacpoole 


Myr. |. Pierpont 
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STORM IN HARVEST 


was published in March, 1870. The third Landseer 
is the picture of the head and neck of a St. Bernard 
mastiff, and is one of the several finished sketches in 
oils which the artist did from his famous picture of 
Alpine Mastiffs Re-animating a Traveller, which was 
exhibited at the British Institution in 1820, The 
two dogs which figure in the finished picture were the 
property of Mrs. Boode, of Trevor Hall, Cheshire, 
and were received by her from the monastery of St. 
Bernard. The dog whose head appears in Mr. 
Pierpont Morgan’s picture was known as “ Lion,” and 
is stated to have died in 182r. 

Two pictures by John Linnell, Sen., whose career 
covered the very long period of ninety years (1792- 
1882), call for notice. Both were painted in 1856, 
and were for many years in Sir John Pender’s collec- 
tion. The picture with the title Storm in Harvest 
shows a broad view of the lower corner of a harvest- 
field, with eight figures, chiefly women and children, 
all flying in various directions to escape the effects of 
the thunder storm which is on the point of breaking 
forth, and which is heralded by a flash of lightning. 
The second picture is a peaceful autumnal landscape 
scene, with cattle crossing a ford, and a donkey, 
laden with sacks, driven by a man with a red hat. 

Sir John Millais is represented by only one work, 


BY JOHN LINNELL, SEN. 


219 


small in size but of considerable artistic interest, a 
sketch in oils of the famous picture of Zhe Hugue- 
not, which was painted in 1852. The engraved 
picture is too well-known to be described here, but we 
learn from Mr. F. G. Stephens that the figure of the 
Huguenot was painted from Mr. Arthur (afterwards 
General) Lempriere, an old friend of the artist’s family, 
whilst Miss Ryan, a professional model, sat for the 
lady. ‘This sketch was at one time in the possession 
of Mr. John Morley, of Upper Clapton, and was 
exhibited by Mr. Pierpont Morgan at the Old Masters 
in 1898. The sketch was shown to Sir John Millais 
during his last illness, and he wrote the following 
statement (now pasted on the back of the picture): 
“T painted this small copy of Zhe Huguenot shortly 
after the original picture, but I cannot give the exact 
date—John E. Millais, July 5th, 1896,” and the 
autograph signature to this declaration is the last ever 
written by him on paper. 

The brilliant example of George Morland, Lvening, 
or the Sportsman’s Return, is one of this artist’s best 
known and most frequently reproduced pictures, the 
most famous of the many renderings of it being the 
mezzotint by J. Grozer, which appeared in 1795. It 
was exhibited at the Society of British Artists in 1790 
under the title of Z%e Cottage Door. The scene is a 
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LADY IRONING BY HENRY AND GEORGE 


rustic cottage overshadowed by large trees to the right, 
in the doorway is the cottager’s wife in red dress, 
white apron and white mob cap, the four children are 
picturesquely disposed and welcoming the return of 
their father, who is bringing in the results of his 
day’s shooting. This picture, which is signed in full 
in the right hand lower corner, was the companion of 
Morning, or the Benevolent Sportsman, and both were 
engraved by Grozer, when in the collection of the Hon. 
General Stuart. Mr. Pierpont Morgan’s picture, which 


ey 


‘ we == Pe Og gm me gm Pm 4 
: Kew ea te fe 


i) 


re. eee 


he tg e 


eer EEE EE EEE 


Pee SSS eae oe 
WIN 


UMD 


if 


3 5 BS ao 3i 2: 3t si 2 2 af at ol 
— 
} 


<a t 


ul 
7 
4 
- 
w 
oe 


See ye ot at 


\e4 £35 


MORLAND 


is On Canvas (39 in. by 48 in.), was a few years ago in 
the possession of Mr. Julius Wernher. 

With regard to the picture of A Lady Lroning, 
a problem of the highest artistic interest may now 
be 


son of an artist, and the father of the much greater 


revealed. Henry Robert Morland, himself the 
painter George Morland, painted a companion pair 
of pictures which he called 4 Lady Ironing and 
A Lady Washing; both were engraved at the time, 
and were so popular that the artist frequently repeated 


Mr, /. Pierpont 


them. One pair is now in the National Gallery, 
and several others are known to be in existence. 
They all bear a striking resemblance one to an- 
other, being, in fact, exact replicas down to the 
most minute detail. Mr. Pierpont Morgan’s picture 
of A Lady Ironing resembles the other versions 
of this particular scheme so far as the dress and 
other details are concerned, but the model used 


for the head was of a totally distinct type to 
that which appears in the others, and the whole 
treatment of the picture exhibits a freedom and 


artistic handling beyond the powers of Henry R. 
Morland. 
examples is of a distinctly plebeian type, but in this 
exceptional example there can be no possible doubt 
about the sitter’s aristocratic bearing — the highly 
refined the most distinct 
contrast to the bourgeoisie face of the elder Morland 
pictures. 


The head of the woman in the ordinary 


and beautiful face is in 
When this picture came into the market 
in 1897 it excited an unusual amount of interest, 


and the consensus of opinion was emphatically against 


Morgan's Pictures 


the attribution to H. Morland ; half-a-dozen eminent 
eighteenth century artists were suggested by as many 
different critics as being the author of this beautiful 
picture, but the mystery and doubt are solved by 
the undeniable fact, which has been discovered since 
the work appeared in the sale-room, that it is the 
joint work of the 


George 


two Morlands, Henry Robert 
Morland. ‘This picture was 
at one time in the possession of Abraham Henry 
Chambers, the Bond Street 


to have acquired it over a century 


and his son 


banker, who appears 
ago, and in 
the possession of whose descendants or executors 


it remained until 1897. Mysteries in connection 
with pictures have a habit of eluding the most pro- 
at but 


events is one which has been fully ex- 


longed and exhaustive attempts solution, 


here at all 
plained—all except the identity of the lady whose 
portrait we see 


be stated t 


in the picture. It may, however, 


iat this portrait is said to represent one 


of the beautiful Miss Gunnings, but this attribution 


must be regarded as “not proven.” 


BY 


EVENING, OR THE SPORTSMAN’S RETURN 


to 
i) 


GEORGE 


MORLAND 


yy 


SS 


Adam Mantelpieces and Tables 


ALTHOUGH the history of the Brothers Adam 
and their work has been very fully dealt with in this 
magazine, a few words may still be said with reference 
to the latter, especially in the matter of mantelpiece 
decoration, which, as shown in the accompanying 
illustrations, was of varied character, yet having a 
certain similarity in its finer and more minute tracery. 
This is especially noticeable in two of these mantel- 
pieces, namely, that which contains the animated 
scene of a boar hunt, and that having in the centre 


an urn draped with garlands of flowers, supported on 


BGI mae 


By E. Broughton 


either side by cornucopias, from which, following their 
graceful curves, emanate sprays of leaves and berries. 
Nothing could be more distinctly opposite in character 
than these two pictures, yet we see in the surround- 
ings of each, on the shelf above and on the ledge 
beneath, designs that might have been traced the one 
from the other. Parts of the same pattern again 
occur in the remaining mantelpieces, suggesting the 
idea that for these supplementary ornaments the 
Brothers Adam had a stock of conventional mouldings 
which they amalgamated in a variety of ways, thus 
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producing diversity of effect in work of the same 
nature. 

The exquisite grace of these designs testifies to a 
feeling akin to that which prompted Ruskin’s words, 
“ All beautiful lines are adaptations of those which are 
commonest in the external creation : that in proportion 
to the richness of their association, the resemblance 
to natural work, as a type and help, must be more 
closely attempted, and more clearly seen : that beyond 
a certain point, and that a very low one, man cannot 
advance in the invention of beauty without directly 
imitating natural form. The Romanesque arch 
is beautiful as an abstract line. 
before us in that of the apparent vault of heaven, and 
The cylindrical pillar is always 


Its type is always 


horizon of the earth. 
beautiful, for God has so moulded the stem of every 
tree that is pleasant to the eye. The pointed arch is 
beautiful: it is the termination of every leaf that 
shakes in summer wind, and its most fortunate 
associations are directly borrowed from the trefoiled 
grass of the field, or from the stars of its flowers. 
Farther than this man’s invention could not reach 
without frank imitation. His next step was to gather 
the flowers themselves, and wreathe them in his 
capitals.” And again, “ All perfectly beautiful forms 
must be composed of curves: since there is hardly 
any common natural form in which it is possible to 
discover a straight line.” Curves are an essential 
feature of the Adams’ decorations, showing that 
Ruskin’s theory, propounded some hundred years 
after the life-work of these brothers was ended, had 
been already recognized and appreciated by them. 

In one particular, however, their conception of the 
beautiful was hardly in accord with that of the author 
of Seven Lamps of Architecture. 


Were 


Festoons of flowers 
amongst their specialities, festoons such as 
Ruskin describes and condemns in no measured terms 
as being contrary to anything in nature, and which he 
thus derides: “I do not say that nature never uses 
festoons—she loves them, and uses them lavishly ; 
and though she does so only in places of excessive 
luxuriance yet a falling tendril or pendant 
might, if managed with freedom and grace, be well 
introduced into luxuriant decoration. But 
what resemblance to such example can we trace in 
a mass of all manner of fruit and flowers, tied heavily 
into a long bunch, thickest in the middle, and pinned 
up by both ends against a dead wall 2?” 

The description is scathing, but the reality, as it 
appears in the Adams’ works, gives the lie to such 
denunciation. 
these brothers would lose much of their singular 
grace and charm. 


On one other subject were they all agreed. Ruskin 


Without its festoons the designs of 
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asks, “Must not beauty then be sought for in the 
forms which we associate with our every-day life? 
Yes, if you do it consistently, and in places where it 
can be calmly seen ; but not if you use the beautiful 
form only as a mask and covering of the proper 
conditions and uses of things, nor if you thrust it into 
the places set apart for toil.” He further adds : “The 
question of greatest external or internal decoration 
depends entirely on the conditions of probable re- 
pose,” and he instances the public fountain as a case 
in point. “For it is just there that perhaps the 
happiest pause takes place in the labour of the day, 
when the pitcher is rested on the edge of it, and the 
breath of the bearer is drawn deeply and the hair 
swept from the forehead, and the uprightness of form 
declining against the marble ledge, and the sound of 
the kind word or light laugh mixes with the trickle of 
the falling water heard shriller and shriller as the 
pitcher fills.” 

This, then, was the spot that Ruskin thought fit to 
beautify, the place of repose. Must not the same 
thought have occurred to the Brothers Adam when 
they lavished all their skill on the beautifying of 
mantelpieces ? “For it is just there that perhaps the 
happiest pause takes place in the labour of the day.” 
There, where the comfortable arm-chair is drawn up 
close to the fender, where the wearied form finds rest, 
where kind words and light laughter mingle with the 
crackling of logs upon the hearth, and the fitful 
firelight throws into high relief the carved work on 
which the eyes dwell with pleasurable content. 

The mantelpieces here shown are the property of 
Mr. Pym, of Hasells Hall, Bedfordshire. The date 
of their erectign cannot be traced, but it is supposed 
they were put into the house in 1745, when the oldest 
part of it was built. 

There hardly exists a house at the present day, 
having any pretension to taste, that has not some 
bureau, some wardrobe, some sideboard, some valued 
piece of furniture emanating from the school of 
Chippendale or Sheraton. We are more than familiar 
with the graceful curves of dark mahogany that 
characterize the former, and with the inlaid shells that 
form one of the principal decorations of the latter, 
but with the productions of Adam we are not so 
frequently brought into contact. This artist may have 
adorned more walls and given us many more beauti- 
ful mantelpieces than either of his contemporaries, 
but in number and variety of designs for household 
furniture he was far out-distanced by them. An 
Adam table, therefore, and one such as is shown in 
our illustration, is worthy of more than a mere passing 
glance, not only on account of its rarity, but for its 
exquisite finish and artistic ornamentation. 
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ADAM TABLE 


appear ; it is entirely painted in black and gold, which 
gives richness of effect without detracting from its 
lightness. 

The shape of the table, which is emphasized in 
the last illustration, showing the top, is a half circle. 
This top is peculiar and beautiful; it is composed 


of a painting under glass, in the style of Angelica 


JURTRIE LETTE NEETUXE TIO 
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Kauffman, and is probably the work of one of her 
pupils, with perhaps a finishing touch from the brush 
of the 
medallions suggesting a master hand. 


great artist herself, the delicately executed 
The 


effect is wonderfully pleasing, and gives some idea of 


whole 


what was accomplished during the eighteenth century, 
that century so rich in artistic development. 
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The John Samuel Bequest to the National Gallery 


By M. H. Spielmann, F.S.A. 


NUMERICALLY the most important bequest 
of Old Masters since that of Mr. Wynn Ellis in 
1876, these twenty-nine pictures add sensibly to the 
importance of the Italian schools collected in the 
galleries of Trafalgar Square. The collection was 
formed by the late Mr. John Samuel, one of the 
leading members of the Jewish community, whose 
heiresses, the Misses Cohen, were the aunts of Miss 
Hannah de Rothschild, afterwards the wife of the 
Earl of Rosebery. 
taste and a lover of Italian painting, of whatever 


Mr. John Samuel was a man of 


school and whatever period, and his desire to collect 
examples of interest was to a great extent ministered 
to by the sympathy of his friend Sir James Hudson, 
of the British diplomatic service. 
left Brazil, where he had been Minister Plenipotentiary, 


Sir James Hudson 


in 1851 on his appointment to 


the Court of Tuscany. In the 
following year he was pro- 


moted to Sardinia, and on 
the formation of the various 
States into the Kingdom of 
Italy, and its recognition by 
Great Britain in March, 1861, 
he was transferred to the Con- 
solidated Court, a post which 
he held until 1863. 
during his earlier sojourn on 
Italian soil, presumably, that 
he favoured Mr. Samuel with 


It was 


his counsel and helped him to 
form the collection, the bet- 
ter portion of which has now 


the National Gallery by the be- 


iat 


Part I. 


the two sisters. By her desire the group of pictures, 
selected by Sir Edward Poynter and Mr. Arthur 
Lucas from the whole collection, is henceforward to 
be known as the “ John Samuel Bequest.” Among 
them a certain number are quite first rate; others 
are not so important, and of these four of them bring 
names into the Catalogue which are new to its pages 
—Gennari, Zuccarelli, Fiammingo, and Marieschi: 
none of the first rank, yet of sufficient interest to 
warrant admission. The finer pictures are well 
enough known, for Miss Cohen was a_ generous 
lender, and the winter exhibitions of Old Masters at 
the Royal Academy, the Burlington Fine Arts Club, 
and the early Italian Art Exhibition at the New 
Gallery in 1894, have rendered them familiar to the 
connoisseurs and students of London. 

Of the pictures of the Flor- 
entine School the double panel 
attributed to Botticelli is per- 
haps the most interesting and 
On 


portrait of a girl, on the other 


curious. one side is a 
an angel, and the frame being 
arranged to revolve on the 
top of the little column on 
which it is set, has rendered 
examination 


SAS%, Imes 


panels, measuring 234 in. by 
16 in., are painted in tempera, 
dry in quality, and character- 
istically subdued in their maz 
colour. The portrait, a bust to 
the right, has been supposed to 
represent the artist’s wife, who 
is here shown in a pink dress 


with white lace trimming, a 


quest of his niece, the late Miss 
Lucy Cohen, the survivor of 
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a light brown cloak, and light 
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brown curling hair ornamented with pearls, while round 
her neck hangs a pearl necklace. ‘This picture came 
from the noteworthy collection of Mr. Alexander 
Barker, which contained several works of the master, 


PORTRAIT OF A LADY 


notably the Story of Nastagio degli Oneste, bought by 
him from the Pucci family. When the Barker collec- 
tion (containing the absurdly mis-named J/ars and 
Venus now in the National Gallery) was sold in 1874, 
this work, which a short while before had been shown 
at the great Leeds Exhibition, was acquired by Mr. 


John Samuel for £236. The erudite M. Solomon 
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ATTRIBUTED TO BOTTICELLI 


Reinach points out that the same head, turned to the 
left, is to be seen in the Berlin Gallery. I take it 
that he refers to the so-called Za Belle Simonetta, 
which differs so utterly in appearance from the ugly 
portrait with the same name 
in the Pitti Palace, a picture 
which Mr. Berenson. attri- 
butes to the mysterious 
‘Amico di Sandro.” It must 
be admitted that the person 
represented is probably the 
same, although the features 
and the character of the de- 
tails present marked diver- 
gencies. As to the authen- 
ticity of that portrait I need 
here say nothing, but I 
would point out that the re- 


semblance of the fortratt 
of a Woman in the Staedel 
Institute in Frankfort is 
much more striking, alike in 
general arrangement and in 
sentiment. There can be no 
doubt that the lady of the 
Samuel picture is she who 
sat for the female saint in 
the great altar-piece of Zhe 
Enthroned 
Saints, which was painted for 
the Church of St. Barnaba, 
and is now in the Academia 
of Florence. 


Madonna and 


Warburg, we 
remember, was of opinion 
that the Frankfort picture 
represented Simonetta Ves- 
pucci, and Ulmann, not 
without reason, considered 
the Pitti picture a portrait 
not of Simonetta at all, as 
claimed, but of Clarice 
Orsini. As for the argument 
that the Berlin picture repre- 
sents Lucrezia ‘Tornabuoni 
—that is probably based on 
Vasari’s error in mistaking 
the lady for the wife of 
Lorenzo il Magnifico, whereas she was his mother. 
Whether or not we have here Botticelli’s “‘ wife,” of 
whom we know little or nothing, the lady he has 
painted is certainly she whom we find in so many 
of his pictures, more especially the works produced 
in his dottega, among which I believe this to be. 
At the same time I would point out that the rather 


Samuel Bequest to National Gallery 


curious drawing of the lower eyelid is the same 
as in the Frankfort portrait and in the Venus (to 
be more accurate, Alexander’s bride, Roxena) in 
the dAZars and Venus in the National Gallery of 
London ; and there is just the same tiny bit of 
the further upper eyelid showing as in the Staedel 
picture and in one of the 
graces in the Primavera. 
The picture on the reverse 


side is also curious and 
characteristic. This angel 


with outspread wings, stand- 
ing on the earth, is treated 
with quaintly symbolical in- 
genuity ; she holds in one 
hand an armillary sphere and 
in the other some undefined 
specimen of plant life 
probably an artichoke—and 
is surrounded by a dense 
screen of forest trees, as in 
the National Gallery Watuity. 

She is just such a figure 
as we might expect from the 
man who had been reading 
Dante, not without difficulty, 
and who aspired, to the dis- 
gust of contemporaries, to be 
not only his illustrator but 
his commentator. The de- 
sign of the drapery will be 


instantly recognised as_par- 
taking of the character of 
that in Judith with the Head 
of FLolofernes or of the central 
angel in Zhe Journey of the 
Son of Tobias, fish in hand, 
at Turin. The picture is in 
the spirit of the Zrcwmphs in 
St. 
haps a first idea for Zhe 
Triumph of Religicn, wherein 
an armillary sphere also ap- 


Ansano, Florence, per- 


BIANCA CAPELLO 
pears, as it likewise does in 

the master’s early fresco of St. Augustine in the 
Church of the Ognissanti, Florence, mentioned by 
Vasari; and it must be allowed that it would make 
a good pendent and contrast to the chief figure in 
The Triumph of Time. Although we find here 
in the face of the angel just that strange and man- 
nered drawing of the mouth which we see in the 
Madonna with Seven Angels bearing Tapers in the 
Berlin Museum, there is a general lack of the charac- 
teristic decision, alike of design and execution, which 


nN 


ie>) 


we expect to find in the unchallenged works of the 
master. For this reason I find it difficult to accept 
the authorship claimed for the pictures, and am 
constrained to set them both down to the Joédega, 
and not to the studio, of Botticelli, if not to the 
mysterious ‘Amico di Sandro” himself. 


ASCRIBED TO BRONZINO 


It 
is a pretty picture of a beautiful woman, one of the 


Of the Bronzino I am even less convinced. 


several in existence representing Bianca Capello, the 
mistress and wife of Francisco, son of the Grand 
Duke Cosimo de Medici. This panel, measuring 
22 inches by 18 inches, was once in Lord Farnham’s 
collection which was dispersed by auction in Dublin 
in 1827. Whether or not this is the picture which 
came under the hammer at Christies’ in 1859, and 
was purchased for only £24, I have not been able 
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to ascertain; but I should not be surprised to find 


that it is so. 
handling, of firmness in the modelling, which seem 


There is a lack of strength in the 


to deny the brush of the master, who, smoothly as 
he finished, never failed in his grip on his subject 
or in his realization of solid flesh; and I hold that 


hung in the 


gallery its 
weakness 
becomes 
apparent 
and must 
be acknow- 
ledged as 
By (©) 1) srg 
although 
Bronzino’s 
artificiality 
in the eleg- 
By eS hail 
which he 
aims 1s char- 
acteristically 
enough ap- 

Ute 
half- 


length fig- 


parent. 
1G 2 


ure, the size 
of life, with 
als erie hilly 
ornamented 
dress and 
sleeves with 
red stripes. 

The third 
principal 
Florentine 
picture 1s 
one of a very 
different 


character. 
Wii the 
portrait of 


1s 


PORTRAIT OF 


A MAN BY 


B Y- oldie Ratan - o) ‘ 

Battista Fiera, of Mantua, painted by Lorenzo Costa 
doubtless after the artist had entered into the service 
of Francesco Gonzaga, Marquis of Mantua, in 1500, 


when he soon began to paint a long series ot por- 


traits. A hundred and fifty years later, the picture 
was engraved as frontispiece to a book entitled, 
Baptiste Frere Mantuanit Medici sua elate Claris- 
stmt Cena notis tllustrata a Carolo Avantio Rhodigino, 
Patavit. Typis Sebastiant, 1649; and under the 
print is inscribed Baptista Fiera Mantuanus, Theo- 


logus, Medicus, et Foeta, In the picture he wears 


i) 


ie) 


MORONI 


a dark purple robe and a black cap, and is placed 
against a dark background; the panel, which mea- 
sures 20 inches by 144 inches, is believed to be 
one of the few signed portraits by the painter. 
A. work of real power, it is far superior to Costa’s 
acknowledged portrait of Isabella d’Este, his patron’s 

wife, now in 


i) 


Hampton 
Court, alike 
in character, 
vigour, and 
Incisiveness 
of draughts- 
manship, 
and is equal 
to any head 
by him I 
In 


expression 


know. 


admirable, 
in handling 
masterly, 
and in draw- 
ing at once 
delicate and 


PGRSPHOGL abit 
comes very 
near the 
front rank 
as a master- 


plece — cer- 


tainly 


Lorenzo 


CaoTse tia ees 
career. 

A portrait 
finer still is 


the present- 


ment by 
Moroni 
Oia 
The 


as 1s usual with the painter, is black; the canvas 


man 


commonly called /7 gentile Cavaliere. dress 
fois 


measures 39 in. by 31 in. It is clearly an early 


work .of the master, and, judged by the somewhat 


warm hue of 


the flesh, it was painted while he 
was still under the influence of his master Moretto. 
rhe all individuality 
Morelli claimed for them in the finest works by 


hands and ear have the 


Moroni when done from the life, and when truth 
to fact was the initial and overpowering aim of the 


painter. Here we have life itself—not life only, 


y one 
of the chef 
aeuvres of 


Samuel Bequest to National Gallery 


but character, expression, and the very soul of the 
soldier - student who stands before us. It is a 
picture that might almost be compared with Titian’s 
Man with the Glove in the Louvre. The combined 
subtlety and strength which proclaim the veracity of 
the work are inadequately sug- 
gested by the only reproduction 
which it has yet been possible 
to make of it. 

By Moroni’s master Bonvicino 
—Moretto, as we prefer to call 
him —are four pictures: two 
figures of Saints and two of 
Angels, which seem to be frag- 
ments of some great Annuncia- 
tion. They were all in the 
collection of Professor Giovanni 
Morelli (“Ivan Lermolieff”’) 
himself, who was never tired of 
extolling the silvery manner of 
the master. These paintings 
seem to have been painted far 
the influence of 
Titian than of Romanino, and 
there is a dignity and elevated 
sense of poetry in the male 
figures to which his pupil 
Moroni never attained. The 
sober red of the robe in the 
St. Jerome tells with quiet 
splendour against the sky, and 
adds solemnity to the noble 
figure. I would draw attention 
to the extraordinary resemblance 
between this figure and the S¢. 
Jerome of Gaudenzio Ferrari in 
Sant’ Alessandro della Croce at 
Bergamo. The man is evidently 
painted from the same model, 
and the expression is identical ; 
the head-dress is the same, and 
the drawing of the hands not 
unlike. The picture was doubt- 
less painted within a few years 
of the other. In the S4 Joseph 
the red mantle hangs over a black 
dress, and the saint holds the flowering staff in his 
hand, and at once recalls, as much by the aid of 
quiet dignity as by the broad modelling and in the 
type of head, the Portrait of an Lcclesiastic in the 
Munich Gallery. The angels show much of the 
grace of feeling which was so delightful a charac- 
teristic of Moretto’s female figures, but divorced 
from their surroundings their attitudes of veneration 


more under 


AN ANGEL 
BY MORETTO (ALESSANDRO BONVICINO) 
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do not sufficiently explain themselves.} The one is 
inscribed COELORVM, the other AVE REGINA, and 
both are clad in a white robe with a yellow mantle, 
and bear a floral wreath on the head. All these 
pictures are of the same size, 60 inches by 21 inches. 

When we turn to the Portrait 
of a Lady by Paris Bordone, we 
have, I think, less reason for 
satisfaction, ‘The owner and his 
advisers, I understand, were well 
persuaded of its genuineness and 
importance, but this conviction, 
even though it be held by so 
profound a critic as Mr. Beren- 
son, I find myself unable to share. 
It is a graceful and stately pic- 
ture, thoroughly in the manner 
of the master to whom it is attri- 
buted ; but in its lifelessness, in 
the poverty of handling, to say 
nothing of other blemishes, it 
appears to me a copy, and not 
first-rate at that. The crimson 
dress and white chemise are not 
what Bordone would have made 
of them, and the red carnation 
near the shoulder fails to give the 
touch of life and colour it was 
designed to impart. The type, 
as I have said, is characteristic 
enough. It is that which Bor- 
done adopted in all essential 
details from Titian, whose world- 
famous /Vora, in the Uffizi Gal- 
lery, it so closely resembles in 
the arrangement of head, body, 
and dress; although the hands 
and arms differ in actual pose 
they are the in 
what I would call sentiment of 


much same 


arrangement. She is the type 
of the woman adopted by Bor- 
Gallery 
and we 


done in the National 
Daphnis and Chloe, 
see her again in Titian’s Zozle/te 
d’une jeune Fille in the Louvre 
Museum, and yet again in the Vanitas at Munich. 
One might almost ask if this ever-recurring head 
and shoulders did not belong to Eleonora Gonzaga, 
Duchess of Urbino, whom Titian painted—the pic- 
ture is now in the Pitti Palace—and whose beauty 
set the fashion, as it were, to the women of the 
grand monde of the day, and even to the ladies 
of the smaller world, as we see in Titian’s picture, 


in the Louvre, 4/phonso 
at Ferrara and Laura 
adi Dianti, the hatter’s 
daughter — head, hair, 
shoulders, chemise, 
pose, and all. 

Yet, although it was 
Titian’s type, it was that 
of his pupil, the gentle 
Paris Bordone, as well. 
Much the same _ lady 
figures in his JdZars, 
Venus, and Love in the 
Donia Pamphili Gallery. 
But to find the exact 
counterpart we need 
but turn to the Portrait 
of a Young Woman 
at her Torlette in the 
Imperial Gallery in 
Vienna, the picture 
which was in Prague in 
1718 and came to Vienna 
in 1783. Not only is 
the face the same, but 
round the upper part of 
the forehead, along the 
roots of the hair, is just 
such a row of pearls as 
we find in the John 
Samuel picture ; but the 
richness and depth of 
colour contrast strongly 
with the very superficial 
charm of the picture 
which has been accepted 
by the National Gallery. 

There are earlier ex- 
amples than these of the 
Venetian school. The 
Portrait of a Man, 
painted on panel, 
12 inches by 10 inches, 
by Antonello da Messina 
has been challenged, 
and it is conceivable that 
it may be by Alvise 
Vivarini.* There is a 


* This, I understand, is 
the opinion of Mr. Beren- 
son, and has been accepted 
by the National Gallery 
authorities. 
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A LADY ASCRIBED TO PARIS BORDONE 


A MAN ANTONELLO DA MESSINA 
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a 


strong likeness in design 
to Giovanni Bellini’s 
portrait of himself in 
the Uffizi—in pose, 
dress, and relation of 
the head to the canvas 
—but it is impossible to 
believe that this picture 
is from Bellini’s brush, 
to which some would 
attribute 1t..9 if we 
compare it closely with 
Antonello’s Portrait of 
an Unknown Man in 
the Borghese Gallery 
at Rome (which Mr. 
Berenson allows to be 
by Antonello), we see 
how it agrees with it in 
every particular — how 
the peculiar drawing of 
the eyes is identical, the 
folds in the flesh of the 
neck, the drawing and 
handling of the mouth, 
as well as the charac- 
ter and simplicity in 
the treatment of the 
dress. It has not so 
much animation nor 
such subtle modelling 
as are found in the 
Portratt of a Man 
in the Louvre; but it 
must be admitted that 
we see the same eyes 
and the same mouth 
repeated in Christ at 
the Column in the 
Academia of Florence ; 
we see the same head- 
dress in the Portrait of 
a Young Man in Berlin, 
the one dated 1445 ; and 
we recognize, too, the 
same pose of the head. 
It is a picture which 
may be accepted pend- 
ing more searching 
study than we have 
had the opportunity of 
devoting to it. 


(Zo be continued.) 


Heraldic Book-Collecting 


In these days of heraldic controversy it is 
a relief to find a point of view from which the quaint 
science can be studied without the necessity of plung- 
ing into the intricacies of a wordy warfare. Such a 
point of view is that of the collector of books on 
heraldry, for to him the modern controversialists are 
but names, and their works mere modern things of 
paper and ink, while his treasures bring to him the 
joy that only books, be they beautiful or curious— 
books for books’ sake— 
can bring. 

Heraldry can boast 
of a sufficiently respect- 
able antiquity to cover 
almost the whole range 
of English book-pro- 
duction. A compara- aS 
tively modest collection 
may comprise a fair 
show of manuscripts, 


a unique compilation Sokm fnewknay 
Dube of hoot 


or two, and a goodly es 


number of books of 
the 16th and 17th 
centuries sufficiently 
valuable, as books, to 
give to the collection an 
interest to others beside 
the mere heraldic en- 
thusiast. The range of 
selection may be wide 


my Os of Sapeee 


or narrow according to 
the taste of the col- 
lector, and may also 
include topographical 
and biographical 
books, of which the 
r7th and 18th centuries 
produced a large crop. 
History may find a 
place in such a col- 


z FROM A MS, FORMERLY IN 
lection, and heraldic JOHN FENN, COMPILER OF 


BADGES OF THE DUKES OF 


By S. Charles Kaines Smith 


bindings have a good claim upon the connoisseur 
of heraldry as heraldic matter. 
- Printed books of the 15th century touching upon 
heraldry are naturally rare and valuable. Caxton 
himself made and published a translation of the 
Ordene de Chevalerie of Hue de Tabarie, and called 
it Zhe Loke of the Order of Chivalry or Knighthode, 
of which the British Museum possesses the Sonly 
perfect copy, nor can I call to mind the existence of 
more than two imper- 
fect ones, one at the 
Bodleian Library and 
one formerly in the 
Spencer Collection. 
The famous Boke of 
St. Albans, with its 
quaint illustrations of 
shields of arms, com- 
monly spoken of as the 
first treatise on heraldry 
printed in England, is 
Dw another quarry too big 
ASL >» to be hunted by little 
hunters, yet a century 
and a quarter ago a 
COpy, imperfect, cer- 
tainly, changed hands 
fOmeLOurzsy wl tsEpice 
would now be reckoned 
in hundreds. 
Strangely enough, 
despite the universality 
of heraldry in the 15th 
century, purely heraldic 
MSS. are comparatively 
rare. Nicholas Upton 
is perhaps the best 
known and most copied 
writer on heraldry of the 
Middle Ages, but the 


NORFOLK AND SUFFOLK kind of .MS. which is 
THE POSSESSION OF 4 ; Lee Pe 
THE ‘‘PASTON LETTERS” more within the reach 
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FIRST PAGE OF A MS. (ctrca 1450) REPAIRED IN 1799 BY JOHN FENN, WITH A PAGE OF INTRODUCTORY 


EXPLANATION IN HIS HANDWRITING 


of the average collector is that which gives a series 
of drawings of coats of arms, crests, and badges, with 
the names of the wearers attached. Such a MS. is 
that here illustrated, which came into my possession 
some years ago in the form which was given it by 
its former owner, John Fenn, the famous compiler of 
the Paston Letters. Let his careful handwriting tell 
the tale of mutilation. The neatness of 18th 
century does not appeal to modern ideas, but enough 
still remains of the MS. to show the quaint vigour of the 


the 


drawings and the sublime disregard of natural history 
which characterized the herald of the 15th century. 
A little point that would rejoice the heart of Mr. 
Oswald Barron is the list of colours at the head of 
the page, in uncompromising English. 

Such, then, was practical heraldry in the 15th 
century. With the disappearance of feudality much 
of the real usefulness of heraldry disappeared, and it 
became a subject for the speculations of theorists. 
Witness the productions of the 16th century, in 
which arms are ascribed to everybody from Adam 
downwards, and genealogies become as wild as any 
to be found between the covers of Burke or Debrett. 

The Germans were ever a heraldic race, and it is 
not to be wondered at that the Augsburg print of 
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Das Concilium su Constants was many times reprinted. 
The value of the reprint is but small, but the book is 
interesting as an example of wood-cut illustration, and 
also as giving good instances of the speculative heraldry 
mentioned above. In the pages reproduced are “ the 
three oldest shields in the world.” Who their owners— 
“Abaysia, Abythay, and Bananyas”—may have been, no 
amount of heraldic research has enabled me to say. But 
Julius Cesar we know, and some of us may be surprised 
to find that he was the bearer of three shields of arms 
—almost as surprised as he would have been himself ! 

This fantastic perversion of a once beautiful art 
into an elaborate no doubt aided 
largely, so far as English heraldry was concerned, 
by the incorporation of the College of Arms by 
Richard III. Heraldry became a business, and the 
more it was enwrapped in mystery and muddle, the 
better the living made by the heralds; and as a 
natural consequence many worthy writers set to 
work to unravel the tangle, so that treatises may be 
numbered by the score, each one making confusion 
worse confounded. A good specimen of the type 
is the Accedens of Armory (8vo) of Gerard Legh, 
in the form of a catechism, which ran through six 
editions between 1562 and 1612. Only the first two 


science was 


editions are of barons 
any value to the F 
collector, and é 
only if they f 
contain the 


plate repre- 
senting 4 ¢las 
supporting the 
World. The 
plate reproduc- 
ed is a some- 
what clumsy 
satire upon the 
financial 
dition of the 
Heralds, and 
is character- 
istic of the 
literary and 


con- 


scientific value 
of the book. 
But the book 


is a good specimen of the 16th century treatise. 
A type of book which becomes frequent towards 
the end of the 17th century is that of which an 


instance is illustrated 
were made, bound to- 
gether, and explained 


and commented on in 
interleaved MS. This 
specimen is, however, 
better than 
mon run, as the plates 


the com- 


have been struck uni- 
formly throughout, and 
almost 


were certainly 


engraved on purpose 
for the work, as they 
are all fine impressions, 
and apparently all by 
the same hand. The 
book is a list of the 
members of the Order 
of the Saint Esprit of 
France in 1695, with 
genealogical notices at- 
tached in a 
hand. The 
unfinished, 
Tsueonciwe! tO 
authorship. 

The 17th and 18th 
centuries are the despair 


of those collectors whose 


running 
MSs 
and _ there 


the 


next. 


Heraldic Book-C. ollecting 


Das Coneilinn 


FROM 


Collections of prints 


Dy 


: 
| 


PAE YS MENG WM NMS 


BG i 


‘(TH ACCEDENS OF ARMORY’ 


237 


condition. 


’ 


EF Sins 50 Loftents. 
— Bul bienach (cind dic eriten f i 
eee) Wopptuinn derwers sir artes 


Das ian K 
ro femal 


TWO PAGES FROM “‘ DAS CONCILIUM ZU CONSTANTZ”’ (CONSTANCE) 
STEINER, AUGSBURG, 1536 


BY GERARD LEGH 


LXXVI 


Kayfere Suly aygen 
Wappen, 


HEINRICH 
THE THREE FIRST COATS OF ARMS IN THE 
WORLD AND THE IMPERIAL AND PRIVATE ARMS OF JULIUS CAISAR 


space is limited, 
for folio after 
folio pours 
forth from the 
untiring heralds 
of the 
The pens: of 
Brooke 


Camden 


times. 


and 
wage 
war against one 
another, and in 
1611 
of Guillim rises 


the star 


on the horizon 
of heraldry. 
Of Guillim it is 
only necessary 
to say that the 
6th edition 
(fol.) 1s the best, 
published in 
the middle of 


the century after the author’s “floruit,” and that its price 
varies from 30s. to 8 gns. according to condition. The 
first edition, 4to, 16117, is also worth having if in good 
No collection of heraldic books can call itself 


without at 
least one copy of Guillim. 

By the middle of the 
seventeenth 


respectable 


century 
heraldry had become 
what Dr. Johnson was 
to call it—the science 
of fools—and 


winded 


long- 
that. 
Bright among many 


ones at 
names jof no account 
shines thatyof Dugdale, 
conscientious herald 
and_ painstaking anti- 
quary, whose works will 
always fetch their price 
from the intrinsic worth 
of their matter. 

In the compass of so 
short an article it is 1m- 
possible to review the 
whole range of heraldic 
literature. Of prices, 
suffice it to say that the 
r5th century has little 
to offer the collector of 
moderate means save a 
few MSS. which he may 
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‘“ ARMORIAL DE L’ORDRE DU SAINT ESPRIT,” 
ENGRAVINGS WITH GENEALOGIES, 


pick up cheap by some rare accident—that in the 
16th century there are few heraldic books for which 
he should give more than a five pound note, unless 
for exceptionally fine copies. 

The 17th century books on heraldry are notable 
rather for their size than for the worth of their con- 
tents, but good tall copies of heraldic works of the 


earlier half of the century are generally worth good 


money. 

In the 18th century prices rule fairly high for 
the works of Edmondson, Dallaway, Noble, and 
the Scotch writers, Nisbet and Fraser, though no 
eighteenth century book on heraldry should cost 


more than £15, unless we include such books as 
Gough’s Sepulchral Monuments, 
much as 430, though I have known a perfect and 


which may cost as 
clean copy fall to the hammer for £9 15s. at the 
end of a long sale. 

said that 
the Gothic revival produced a crop of heraldic hand- 


books, most of 


Of the roth century it need only be 


which are both to 


collector and student, though a few published by 


now worthless, 


Lanabathin hos. ar, as 
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7TH CENTURY COMPILATION OF HERALDIC 


Pickering maintain their moderate value. As ex- 
amples, Montagu’s /fera/dry and Moule’s Heraldry 


of Fish are the two best illustrated heraldic works of 
the early nineteenth century, their clean and vigorous 
wood blocks being admirably adapted to the subject. 

Finally, for this same Thomas 
Moule provided the collector in 1822 with a splendid 
bibliography of heraldry, Bibdiotheca Heraldica, than 
which I know 
heraldic 


English heraldry, 


no better guide to the collector of 
books, though of necessity, with regard to 
prices, it is out of date. And the new enthusiasm 


on the subject of heraldry, which in this 20th cen- 


tury has called forth some of the finest antiquarian 
and artistic treatises which have ever been produced, 
may well call into being many collectors of the older 
books upon an old art and science which bids fair 
once more to take a serious place in modern life. 
With a certain faculty for bargaining and a proper 
enthusiasm, a man may go far and gain many books 
at a comparatively small outlay, with the pleasant 
consciousness that he is not merely piling rubbish 
upon his shelves. 
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Some Old Ming Porcelains 


Ir is a curious fact, when writing or speak- 
ing of the works of the old Chinese Potter, that we 
find ourselves obliged to use French names and 
terms if we would be understood ; and no collector, 
however learned, seems to have made an attempt 
to use the proper Chinese names when speaking 
of specimens in his collection. 

Of the old Sung and Ming porcelains which 
survive, the greater proportion belong to a class 
which is known as Céladon. The name is used to 
describe both a class and a special colour, namely, 
the large and 
varied class of 
single glaze 
decoration, and 
that particular 
Séea- preen 
colour which 
became s0 
fashionable in 
France during 
the seventeenth 
century. The 
name Céladon 
Wren cm ent tS 
brought to 
notice in Hon- 
oméw @UTrié’s 
famous novel 
fined SL72e, 
When this 
book was dra- 
matised, his 
hero, Céladon, 
appeared upon 
WE GIRYRS inl 
tirely clad in 
sea-green, and, 


rottery 
Porcelai 


By Mrs. Willoughby Hodgson 


Chinese porcelain Lung-Chuang Yao made its first 
appearance in large quantities in France, when, owing 
to its grey-green colour, the name Céladon was at once 
applied to it. The colour was produced by the intro- 
duction of a small quantity of protoxide of iron into 
the glaze. During the Sung dynasty it was made at 
Lung-Chuan, in the province of Che Kiang, but 
some time during the Ming dynasty the kilns were 
removed to Chu-Chou Fu, that town being nearer 
the coast, and more convenient for exportation. 
Later on, this ware was-also made at the Imperial 
factory at King- 
té-Chén as well 
as at Chu-Chou 
Fu, but, under 
iNe PrESSmMic 
dynasty, it has 
only been pro- 
duced at King- 
té-Chén. 
Tierear ly 
Sung Céladon, 
however, would 
seem to be 
only a copy of 
the celebrated 
Martabani 
ware, so much 
prized in early 
Saracen times ; 
indeed, it is 
more than 
probable that 
it was largely 
made and ex- 
ported during 
the Tang dy- 
nasty (A.D. 618- 
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a b out the No. I.—CELADON POISON PLATE, WITH DESIGNS MOULDED IN RELIEF 907), owing its 
; DIAM., 20 INS. EARLY MING ed 

same time, the FROM THE HON. MRS. C. MOLYNEUX’S COLLECTION Origin to an 
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attempt to copy the 
much prized green 
jade. It is said 
thatvaspieces or 
Martabani ware was 
esteemed in pro- 
portion. to its rre- 
semblance to jade, 
and the body “was 
so extremely hard 
that it gave out 
“a plaintive note 
like a cup of jade” 
when struck. The 
name Martabani 
was derived from 
Martaban, one of 
the States of ancient 
Siam. This has 
led to a_ theory 
that Céladon is 
not Chinese in 
origin, but ancient 
Mohammedan, and 
Chinese historians 


disprove this by mentioning the long sea voyages 
undertaken by the Chinese, and the fact that they 
employed fleets of junks in the ninth century to 
trade in the Persian Gulf, and as far as Zanzibar— 


where, in recent 
times, fragments 
of Céladon have 
been unearthed— 
adds weight to 
their testimony. 
Mention is also 
made that “ green 
porcelain” was 
carried by the 
junks. 

Marco Polo, 
writing in the 
thirteenth century 
of the wonders 
and beauties of the 
Court of Kublai 
Khan, also speaks 
of this green 
porcelain, and, in 
Hiivemsnerens. Of 
Yung-lo and 
Hstian-Té, we 
find the Chinese 
trading in “‘green” 


The Connoisseur 


No. II.—BACK OF CELADON ‘‘ POISON PLATE,” SHOWING THE 
RED RING DIAM., I5 INS. SUNG OR YUAN DYNASTY 
FROM THE HON. MRS. C. MOLYNEUX’S COLLECTION 


No. II].—oraNGE YELLOW CIRCULAR TILE, 64 INS. IN DIAM. 
FROM THE TOMB OF THE FIRST MING EMPEROR, WHO WAS BURIED 
AT NANKIN 
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porcelain in India, 
Ceylon, and the 
Red Sea as far as 
Jedda. Later on, 
this ware came to 
our country through 
the Portuguese, who 
traded in the Per- 
sian Gulf. 

Nos. i. and ii. 
show specimens of 
large Céladon 
plates or dishes 
which have a very 
interesting history. 
They were found 
in Agra, India, and 
were said to have 
been taken with six 
others at the sack 
of Oude as loot 
from the palace, 
with the legend 
attached that if 
poisoned food were 


offered upon them they would fly to pieces. It is 
very interesting to find that a myth, which in ancient 
times brought this green porcelain into such high 
repute, should have survived to our day. A traveller 


in Persia, in 1672, 
uses these words 
when describing 
the Royal Palace : 
“Everything inthe 
King’s Palace is of 
gold or porcelain, 
There 1s a kind of 
green porcelain, so 
precious that one 
dish alonte is 
worth 500 crowns. 
They say that this 
porcelain detects 
poison by chang- 
ing colour, but 
that is a fable. 
This price arises 
from its beauty 
and the delicacy of 
its materials, which 
render it trans- 
parent, though 
above two crowns 
in thickness.” 


Some Old Ming Porcelains 


The earliest known specimen of Céladon in Europe 
is the cup at New College, Oxford, given to the 
college by Archbishop Warham (1504-1532), and 
_ known as his cup. It is of a pale sea-green colour, 

and is heavily mounted in sixteenth century silver, 
No doubt also the “cup of grene pursselyne,” given 
by Mr. Robert Cecil on New Year's Day, 1558, to 
Queen Elizabeth, was of Céladon. 

Vases and large dishes of this ware are now the 
principal pieces which are to be found in collections, 
and the tradition attached to the latter makes them 
Some of these 


perhaps the more valuable possession. 
are of great antiquity, and no doubt owe their preser- 
measure to their extreme thickness, the 


vation in a 


No. [V.—TEAPOTIN THE FORM OF A FABULOUS LION 
HEIGHT, 4} INS. BY 6% INS. 


marks of age and wear being much in evidence on 
the surface of the glaze. 

The potter brothers Chang, who lived 
twelfth century, and worked at Lung-Chuan, made 
Céladon; the elder is said to have ornamented his 
work with broad crackle, and this style of decoration 
is still known as the ware of the “elder brother.” It 
is greyer in tone, and the glaze is more brilliant, the 
crackle being generally the sole decoration. The 
style of ornament usually employed consisted of con- 
ventional and other designs copied from antique 
bronzes moulded or incised in the paste, or of that 
most ancient of designs, the lotos flower, which makes 
its appearance in every branch of Chinese art. It 
would be interesting to know whether the Celestial 
of olden time borrowed the design from his brother of 
Egypt or Greece, or whether it had its origin in China. 

One of the plates illustrated dates back to Sung 


during the 
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or Yuan times, and the back of this piece is shown 
This 
tring is always in evidence on a genuine piece of old 
Céladon, but is never found on the Céladons of the 
Ch’ing dynasty, and may therefore be looked upon 


in order that the red ring may be seen. 


as a sure test of age, though it need hardly be said 
that the forger has tried to imitate it with his brush. 
The ring is really the unglazed surface where the piece 
has rested in the kiln, and the older specimens have 
a kind of double, or outer and inner ring, as seen in 
the illustration. It was a peculiarity of the Ming 
body of the coarser porcelains, and one which lasted 
through the dynasty, that it turned red in the firing. 
The larger plate is quite”one of the finest examples of 


COLOURED GREEN, RED, YELLOW AND BLUE 


the “poison” plate in existence, both in its brilliant 
colour and its elaborate decoration, the moulded 
conventional flower pattern round the rim_ being 
repeated at the back. Though not so old as its 
companion, it is of undoubted early Ming origin. 
During the seventeenth and eighteenth centuries 
much of the Celadon Europe was 
mounted in metal in France, especially in the reigns 
of Louis XV. and Louis XVL., to suit the sumptuous 
taste of the times. The metal was generally gilded 
bronze. Specimens by the celebrated 
Gouthitre were much sought after, owing to their fine 
added much to the 


exported to 


mounted 


workmanship. ‘These mounts 
delicate colouring of the porcelain, and the fact that 
so much care and expense were expended on it is an 
eloquent testimony to the admiration and appreciation 
which this porcelain then excited. 

Our colour plate represents a massive early Ming 


The Connoisseur 


vase of fine colouring and design, of baluster shape, 
heavily moulded and pierced. The colours are a 
rich green and orange yellow, with slight touches 
of brown and cream. Round the base are cloud 
and Jooe head designs in yellow or green, and 
the body is composed of large yellow conventional 
flowers on green foliage, and five-clawed Imperial 
dragons. The veinings of flowers and foliage are 
deeply engraved, and the scales of the dragons are 


Unlike 


biscuit of the period, all parts of this vase are glazed, 


in heavy high relief. the massive Ming 


No. V.—PAIR OF KYLIN TAPER STANDS, IN GREEN, MAUVY BROWN AND YELLOW 


and it must have been made for purely ornamental 
purposes, as it has no inner lining, such as may 
generally be found in the pierced wares of the Chinese. 

A very interesting feature of this specimen is that 
the dragons are exactly similar in design and moulding 
to found the tomb at 
Nankin erected for the first Ming emperor, and there 


those on tiles taken from 


is little doubt that this piece dates back to that time. 

No. ii. is a fragment of a circular tile taken from 
the tomb of the first Ming emperor, who was buried 
at Nankin at the end of the fourteenth century, the 


other emperors being buried at Pekin. This tomb 
the Tai-ping rebellion. The 
tile is of orange yellow, with five-clawed Imperial 


dragon in relief. 


was destroyed during 


Some of these tiles can be seen in the British 


Museum, and the yellow ones are of precisely the 
same shade as that of the vase. 

Our colour plate shows a bowl of Ming porcelain 
of the Chia-Ch’ing period (1522-66). It is of a 
rich deep green with the wave pattern in black 
circles. In the centre inside is a dragon, and the 
scheme of decoration comprises Kylins, horses, a 
hare, and prunus blossoms. ‘This is a specimen 
of the “three colour” decoration, the ground being 
deep green, upon which the designs are painted in 
yellow, mauvy brown, and a paler shade of green, 


HEIGHT, 74 INS. 


the whole lightened up by a sprinkling of white 
prunus blossoms and the white crests of the waves. 
This style of decoration was much used in the K’ang- 
hsi period, but the older pieces can always be de- 
tected by the deep shade of the colours used and 


their more unfinished appearance; also during the 


K’ang-hsi period the peculiar shade of pale green was 
not used in association with this form of decoration. 
On the same plate is a very graceful little Libation 
cup of a brilliant mottled green. It is no doubt a 
copy of an early bronze both as regards shape and 
the style of ornamentation, which takes the form of a 
centre band carved in relief. The design is an elabora- 
tion of the Swastika symbol, and in the indented parts, 
some of which are unglazed, the red paste shows 


through. ‘This can be seen again at the ends of the 


Some Old Ming Porcelains 


feet, which are unglazed, testifying to its Ming origin. 
One peculiarity of this kind of Libation cup was the 
presence of only one handle, a peculiarity which is 
noticed also in the earlier bronze cups of the same 
form, which are always found to have a handle at one 
side only, as in the specimen illustrated. 

These small sacrificial cups which we so highly 
prize are generally copies of ancient bronze vessels, 
and an old Chinese writer of the sixteenth century, 
whose manuscript has been translated by Dr. Bushell, 
says: “In the present day porcelain is much used 
The Altars are not so 
luxuriously furnished, but the people are benefitted, 
and consequently it ought not to be lightly esteemed.” 


instead of gold and copper. 


A form used from very early times for Libation cups 
was that of a duck upon water. The same writer, 
Hsiang Yuan P’ien, also explains this. He says: “The 
duck floats gracefully upon the waves, and men of old 
made wine jars in its form, as a symbol that we ought 
to swim on the surface, and not be drowned in wine 


like the drunkard.” 


No. iy. is a most quaint Ming tea-pot in the form 
of a fabulous lion with brocaded ball. The body of 
the lion and spout are green ; the tail, brocaded ball, 
a few touches on the face and the knob of the cover 
are orange yellow ; the cheeks are blue, and the ears, 
nose, mouth and centres of the eyes are red. 

No. y. shows a pair of very fine Kylin taper 
stands in the “three colours ”—green, mauvy brown, 
and yellow. The male has a perforated ball and the 
female a cub. 

No. vi. illustrates another kind of decoration em- 
ployed during the Ming dynasty. This is a piece 
of splashed ware in the form of a tree trunk, with 
branches, blossoms, and a bird in full relief—a style 
of ornament which is interesting and unusual, for 
in this kind of ware the potter generally relied on 
the colour or variegation of the coloured glaze as 
sufficient decoration, unless a clump of fungus were 
chosen, when the whole would be moulded in exact 
imitation of Nature. 


(Zo be continued.) 


No. VI.—BRUSH HOLDER IN SPLASHED WARE MOULDED IN RELIEF 
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“As the double stars, though sundered far, 
Seem to the naked eye a single star, 
So facts of history, at a distance seen, 
Into one common point of light convene.” 
LONGFELLOW. 


Ir is with the laudable endeavour to convene 
certain interesting facts of distant history into one 
present and common point, that the quiet old town 
of Bury St. Edmunds will this year be prominently 
before the public notice. And this by reason of its 
coming magnificent pageant in July next. 

It is by no means surprising to find how popular 
these historic displays have recently become, and 
this is due in a great measure to the capable head 
of their originator and director, Mr. Louis Parker. 
These pageants, moreover, are not only intensely 
interesting and artistic spectacles, but they are also 
deeply instructive. 
that they will not 
become overdone, 


One can only devoutly hope 


and that nothing 
may ever arise to 
make them other- 
wise than popular 
and impressive. 
This, of course, 
to a great extent, 
depends upon 
whose shoulders 
the task falls of 
carrying through 
the great and diffi- 
cult work. And 
it is indeed no 
child’s play. It is 
sate, I think, to 
forecast that the 
Bury pageant will 


ARROW HEAD FOUND IN 


THE TREE TO WHICH KING EDMUND WAS BOUND 
AND SHOT By ARROWS 
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be a complete success, not only on account of the site 
selected for the great display, but also on account 
Then, too, 
the committee who have worked and are working so 


of the interesting subjects to be enacted. 


indefatigably in getting out the details of the costumes, 
and the endless anxious matters of detail in connec- 
tion with so great an undertaking, are ladies and 
gentlemen of position, taste, and experience. They 
have spared no pains, labour, or expense to them- 
selves in striving to reproduce, as nearly as possible, 
And lastly, 
there has been the guiding and directing hand of 
Mr. Louis Parker His clever practised 
eye and master mind should alone ensure the success 
of Bury’s Pageant, such as were the Sherborne and 
Warwick Pageants, which he carried through to so 
brilliant an issue. 


the costumes worn in those early days. 


over all. 


Taking these factors together, as well as the fact 

, that about 2,000 
ladies and gentle- 
men, peers, clergy- 
men, county 
gentlemen, — busi- 
ness men, trades- 
men, mechanics, 
and artisans are all 
cheerfully rubbing 
shoulders together 
for the nonce, Ir- 
respective of class, 
politics, or re- 
ligion, as actors in 
the scenes, shows 
the keenness and 
earnestness of the 
inhabitants in 
their intention to 


maketheir pageant 


Bury St. Edmunds 
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PORTION OF JAMES II.’S CHARTER OF INCORPORATION 


a memorable one. I can only outline briefly the form point of allis to realise that everything we shall see 
the display will take, but I would urge all those who before us at the pageant will be performed, not by 
intend being present first to study their Shakespeare, paid professional actors, but by simple amateurs— 
as it will add greatly to the interest when the scenes ordinary men and women, youths and maidens ; 
come to be enacted. And having read the story of while every dress, every single accessory, will be 
Edmund, and afterwards seeing it gradually unfold made in Bury by Bury inhabitants themselves! 
before their eyes at the pageant, it is scarcely possible Surely this is a great feature, a praiseworthy achieve- 
the scene will ever fade from memory. Rather ment ! 

will it be something to think of again and yet again, As showing the great interest that has been aroused 
something in years to come to hand down to those in the event, it is interesting to note that the Lord 
who are to follow. But to my mind the crowning Mayor of London and the Mayors of Bury, Aldeburgh, 
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Beccles, 
Cambridge, 
Chelms- 
ford, Col- 
GINO Mile © we, 
Eye, Har- 
wich, Hun- 
tingdon, 
Ipswich, 
IS ines 
Eo neler nes 
Lowestoft, 
Maldon, 
N orwich, 
IP Sb e r= 
borough, 
Shit We Oral 
Walden, 
Southend- 


on-Sea, Southwold, St. Ives, 
Wisbech, and Yarmouth, will attend the pageant 


in state, and march in 
procession tothe ground. 
Dressed in their robes 
of office, and with their 
maces and insignia 
placed before them when 
in their seats, it will be 
a unique sight. For six 
days the pageant lasts, 
and at each display 
some 4,000 people can 
be seated comfortably 
and under cover, shel- 
tered from blazing sun, 
wind, or rain. 

It is, therefore, quite 
advisable for all desiring 
entrance to secure their 
seats well in advance, 
as I predict a great 
attendance. ‘The story 
of the life and martyr- 
dom of St. Edmund, 
King of East Anglia, is 
well told in a booklet 
published at Ipswich by 
S. H. Cowell, which is 
worth reading. It is 
from the pages of this 
little book I give the 
Outlines tof the tragic 
story. Edmund was the 


son of a Saxon king 


ANGEL HILL, BURY ST. 


Sudbury, Thetford, 


OF 


EDMUNDS 


The Connotsseur 


**HOXNE PRIORY DOORWAY, WITH CARVED FIGURES, ONE 
WHICH REPRESENTS KING EDMUND 
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FROM AN OLD ENGRAVING 


but fifteen years old. 


or prince, 
and was 
Drom nee alt 
Norem- 
bergh in 
Saxony in 
841. Offa, 
Kerns. On 
the East 
Angles, 
having no 
heir, ear- 
nestly — re- 
commends 
Edmund, 
the son 
Obes ph) lars 
kinsman 


Alkmund, 


as his successor to the throne. Edmund was then 
A nobleman of great wisdom 


was thereupon appointed 
as his guardian, and 
with him together with 
twenty Saxon knights, 
and many of Offa’s 
nobles, the young prince 
took leave of his parents 
and sailed for England. 
Arriving at a spot now 
known as Hunstanton, 
he fell on his knees 
on the sands and 
returned thanks to God 
for past mercies and 
prayed for future pro- 
tection. It is said that 
ever afterwards several 
springs of fresh water 
flowed from the dry 
and sandy soil where 
he prayed. 

Landing on Christ- 
mas Day, 855, he at 
once went into retire- 
ment and occupied his 
time learning by heart 
the whole of the Book 
of Psalms. The follow- 
ing Christmas Day he 
was crowned king at 
Bures by Bishop 
Humbert. For fifteen 
years peace and quiet 


followed, Ed- 
mund being 
greatly beloved 
for his gentle- 
ness and piety. 
However, since 
the year 800 
the Danes had 
been a source 
of continual 
trouble, invad- 
ing our coasts, 
plundering 
and destroying 
our towns. A 
certain Danish 
chief, Loth- 
broc, while out 
hawking one 
day had his 
falcon washed 


away by the sea, and following-it in a boat he was 
drifted over to the east coast of England. Here 
he became the guest of 


Edmund, and distin- 
guished himself by his 
skill in falconry. Bern, 
the king’s chief falconer, 
became furiously envious, 
and one day whilst they 
were out together, he 
murdered Lothbroc. His 
body was subsequently 
found by Lothbroc’s own 
dog, and it was dis- 
covered that Bern was the 
murderer. A swift end- 
ing would have been put 
to Bern’s life had not 
Edmund _ interposed, his 
sentence being that Bern 
should be placed in Loth- 
broc’s boat without oars 
or sails and left to drift 
or sink, as Lothbroc did 
when he was borne to 
England. The boat was 
washed over to the Danish 
coast, and the Danes 
recognising it made 
enquiries of their chief. 
Then it was that this 
lying murderer told them 
that King Edmund had 
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BRIDGE AT HOXNE UNDER WHICH KING EDMUND HID (REBUILT) 


killed his guest. 
The sons of the 
Danish Prince 
determined 
on immediate 
vengeance, and 
set sail with 
20,000 men for 
East Anglia. 
They landed 
in the North 
of England in 
869, and in 
the spring of 
870 reached 
East Anglia. 
Hating the 
Christian reli- 
gion and_ burn- 
ing to avenge 
their chief, they 


destroyed ruthlessly everything that’ came in their 
way, murdering all they met of both sexes. 


Inguar and Ubba, the 
chiefs of the Danish army, 
met King Edmund’s 
army at Thetford, where 
a tremendous fight took 
place, the victory being 
undecided. Edmund 
being unwilling to sacri- 
fice more of his followers, 
retired to Hoxne, near to 
Eye. Here he received 
an embassy from Inguar 
threatening to destroy his 
life and take his kingdom 
unless he would yield 
and renounce his religion. 
Bishop Humbert, the 
king’s adviser, urged him 
to comply with the 
demand rather than lose 
his life. But Edmund 
refused, and sent back 
word—“ You shall neither 
intimidate me with threats 
nor decoy me with flat- 
tering allurements. You 
will find me unarmed, 
restrained by the faith of 
Christ ; for me to die is 
glory, to live would be 
contumacious bondage. 


Never for the 


love of tem- 
poral life will 
I submit to a 
pagan leader, 
Dreterrine 
rather to be a 
standard-bearer 
in the pavilions 
Oi the hing 
The 


Danish leaders 


Eternal.” 


were furious at 
this, and march- 
ed at once to 
Hoxne. It is 
Sail Winky Bie 
this village 
Edmund 
cealed himself 


under the arch 


con- 


of a bridge over 
the Goldbrook 
Stream, (so 
named from 
the gilt spurs 
he wore, which 
DLOVveG tne 
means of dis- 
covering his 
Rett ea tae eh 
newly married 
couple return- 
ing home in 
(her evenins, 
and seeing by 


moonlight the reflection of the |king’s spurs in the 


water, betrayed him to the Danes. 


Indignant at their treachery, Edmund is said to have 
pronounced a curse upon every couple who should 
afterwards pass over this bridge on the day of their 


marriage. 
a point of avoiding the bridge, and 
went a long way round in order to 
The 
having seized Edmund, who still re- 


keep clear of the curse. Danes 
fused to comply with their terms, he 
was bound to a tree and beaten with 
short Then to exercise their 
skill, he was shot at by the Danish 
archers till his body was completely 


bats. 


covered with arrows. Finally Inguar 


ordered his head to be cut off. and 


5 


it was thrown into the tangled bushes. 


The 


MACES 


OF 


Till-quite recently wedding parties made 


Connoisseur 
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just at the height of a man. 


Thus he died 
on November 
2oth, 870, in 
the twenty- 
ninth year of 
his age. 

The field in 
which the tree 
stood to which 
he was bound 
is close to the 
road passing 
through 
villagesor 
and 
land 
belonging to 
the 
House farm— 


the 


Elio x Mer 
on the 


Manor 


the property of 
the Dowager 
Lady Bateman 
—which 
once a smaller 
For 
century upon 


was 
priory. 
century this 
tree stood, till 
at length it fell 
apart through 
Olda cera 


that 
an arrow head 


was then 
was discovered 
firmly lodged 
in the stout oak 
This was carefully cut 


out, and is now in the possession of the Dowager 


WILLIAM CAMDEN’S SEAL 
AT FOOT OF GRANT OF ARMS 


250 


Lady Bateman at Brome Hall. 


Edmund’s body. 


It is supposed that 


this iron arrow head was one of those which pierced 


When the tree fell the late General 


Sir Edward Kerrison, Bart., the owner of the land 


erected a large stone cross where the 
tree had been; but one day it was 
demolished by a flash of lightning, 
and only a pile of stones now marks 
the historic spot in the centre of a 
ploughed field. It is satisfactory to 
know that his niece and heiress, Lady 
Bateman, is about to re-erect the cross 
on the same spot on her property. 
When the Danish Army had left 
Hoxne, the King’s friends went to 
search for Edmund’s body, but it was 
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not for forty days 
after his death 
that his head was 
found. Some of 


the searchers being 


——— 
ae. 


ment 


separated from their 
companions in the 


wR re 
ies RAD AA ARON 
ons AES EVIL 
tea .: 
Ly t . 


thick wood, cried terreus x 
out “Where are } TRANS (ER 
yao eels ees 

here, here,” an- 


swered a voice from 
a thicket, and on 
looking under it, 
they discovered the 
head of the King 
the 


Of a large orey 


between paws 


wolf, which was 
apparently guarding MONTEITH, BELONGING 
it, but gave it quietly up to the astonished people. 
The head was placed with the body in a grave dug 
near the spot, over which was built a rough wooden 
chapel. Here it lay for thirty-three years, and in 903 
it was removed to Bury. In the year toto the Danes 
again invaded England, and the monks of Bury, being 
fearful lest their sacred charge should suffer insult and 
injury, removed the body to a church in London, 
remained When 


reigned once more, it was brought back to Bury 


where it for three years. peace 


St. Edmunds. The site of the coming pageant will 
be in the grounds of the Abbey, sacred to the memory 
of Saint Edmund, King and Martyr, and hallowed by 


centuries of traditions and veneration. The ground 


TO THE CORPORATION OF 


comprises what was 
the Cellarer’s Yard, 
Abbot’s Garden, 
Infirmary Cloisters, 
Prior’s House, and 
part of the site of 
the ancient Round 
Sip 
?dmund’s body 


Chapel where 


rested until 1095. 
A more appropriate 
spot for the holding 
of the pageant 
could not possibly 
have been selected. 
Amongst the seven 
episodes wmthe 


is 


pageant Oude 
commemorative of 


BURY ST. EDMUNDS Mary Tudor, pre- 
sent at St. Matthew’s Fair, where she was entertained 
with Mary ‘Tudor 
buried within the Monastery, and at the Dissolution 
reinterred in 
In 1887 


stained - glass 


dances and _ madrigals. vas 


remains were discovered and 


Mary’s Church, Bury St. Edmunds. 


her 
St. 
the late Queen Victoria 
window to be placed in St. Mary’s Church to the 


caused a 
memory of Mary Tudor. The Pageant ground is 
not many yards from the site of the High Altar 
where the assembled Barons swore that they would 
compel King John to carry out the conditions of 
Magna Charta, if necessary at the sword’s point. 

It is also interesting to know that the motto of this 
ancient town, the capital of West Suffolk—‘“ Sacrarium 


OUEEN ANNE TANKARDS, BELONGING TO THE CORPORATION OF 
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Regis Cunabula Legis,” 
meaning “The Shrine of 
the King, The Cradle of 
the Law ”—is a particularly 
apt one. The first portion 
of it refers to the magnifi- 
cent Abbey, raised as a 
shrine to the king and 
martyr. Of this, Leland, 
the antiquarian royal, fem. 
Henry VIII., who saw the Abbey in all its glory, 
writes : “A monastery more noble, whether one con- 
siders the endowments, largeness, or unparalleled 
magnificence, the sun never saw. One might think 
the monastery alone a city; it has three grand gates 
for entrances, some whereof are brass, many towers, 
high walls, and a church, than which nothing can be 
more magnificent ; as appendages to which there are 
three more of admirable beauty and workmanship in 
the same churchyard, St. Mary’s, St. James’, and 
St. Margaret’s.” But as regards the second portion 
of the motto, “ Cunabula Legis,” the meaning of this, 
I think, is not generally understood. Bury 
St. Edmunds was undoubtedly the birth- 
place of England’s justice and_ liberty. 
To the lovers of liberty and freedom, as 
most peoples this will 
strongly appeal the world over, and the 
site of the High Altar of the Abbey should 
be the Mecca of much devout pilgrimage. 
Here will be seen an inscription setting 
forth that— 
INDIAN Aes) SeO)Ie 
ON THE 20TH OF NOVEMBER, A.D. 1215, 
CARDINAL LANGTON AND THE BARONS SWORE 
AT ST. EDMUND’S ALTAR THAT THEY WOULD 
OBTAIN FROM KING JOHN THE 
RATIFICATION OF MAGNA CHARTA. 


naturally are, 


“Where the rude buttress totters to its fall, 
And Ivy mantles o’er the crumbling wall ; 
Where e’en the skilful eye can scarcely trace 
The once HIGH ALTAR’S lowly resting-place— 
Let patriotic fancy muse awhile 
Amid the ruins of this ancient pile— 

Six weary centuries have passed away ; 
Palace and Abbey moulder in decay— 


Cold Death enshrouds the learnéd and the 
brave— 

LANGTON — Fitz-WaLTER — slumber in the 
grave. 


But still we read in deathless records how 

The high-soul’d Priest confirmed the Barons? 
VOW 5 

And FREEDOM, unforgetful still recites, 

This second birthplace of our Native Ricurs.” 


J. W. DonaLpson, scripsit. 
J. Muskerr, posuzt, 1847. 


SILVER THEATRE PASSES 


SWORD OF STATE, 
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The old?Saxon name of 
the town was Beoderics- 
worth, and in the tenth 
century Bederice’sworth 
and Bedrickesurthe are 
some of the forms adopted. 
When the Benedictines 
were at the height of their 
power and prosperity here, 
the name of the town was 
St. Edmund’s Bury — changed, alas! about the 
beginning of the last century to Bury St. Edmunds. 

Sigebercht, King of the East Angles, is said to 
have founded here, about the year 637, a monastic 
establishment to the honour of the Blessed Virgin, 
but the town only received its great reputation and 
wealth after its reception of the body of King Edmund. 

The story of the martyrdom is frequently represented 
in carving and stained glass in East Anglian churches, 


and it is commemorated in the Arms granted to the 
Borough in 1606, namely, “Azure three crowns or, 
each crown transfixed with two arrows saltire-wise 
argent; the crest a wolf proper seiant, 
holding a King’s head couped proper, 
er PATA of the 
original grant, signed by William Cam- 


crowned or. illustration 
den, Clarenceux King of Arms, is here 
These 


upon the silk banner used on ceremonial 


shown. Arms are also borne 
occasions. 

The fame of the miracles said to be 
wrought by “the precious undefiled un- 
corrupted body of the most glorious king 
and martyr,” brought from the faithful 
such rich gifts of lands and money that 
during the succeeding centuries the Abbey 
prospered exceedingly. In 1095 the body 
was translated to the great church of St. 
Edmund, of which the existing ruins of 
the western front tell something of its 
past magnificence. 
the 


From west to east 
about 500 feet, and 
many were the altars and precious relics 
within its walls. 


length was 
From the time of King 
Canute Royal personages frequently 
visited the martyr’s shrine, and in 1904 
the town welcomed with enthusiastic 
loyalty King Edward VII. and Queen 
Alexandra, 

Where are all the costly offerings made 
by kings, queens, and nobles ? Swept 
away, alas! at the Dissolution, never to 
be gathered together again. It is heart- 
rending to read of the golden crosses and 
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the precious jewels which have disappeared, which 
the liberality of the devotees lavished upon the resting- 
place of the venerated saint, or of the shrine itself, 
covered with silver-gilt plates, which the commissioners 
reported “ very comberous to deface.” 

When in 1904 excavations brought to light the 
skeletons of five of the Abbots (including Carlyle’s 
hero, Abbot Samp- ; 
son), each in his 
stone coffin within 
the Chapter House, 
it was found that the 
tombs had at some 
unknown period been 
rifled, vestments and 
ecclesiastical insignia 
stolen, and even the 
marble slabs carried 
away. A number of 
finely carved, gilded 
and coloured frag- 
ments in marble and 
stone (now preserved 
in the Borough 
Museum) testified to 
the former glorious 
adorning of the noble 
building. 

But, it may reason- 
ably be asked, if the 
Abbey be ruined, and 
its priceless treasures 
scattered, what is 
there left to interest 
the antiquarian or the 
ordinary visitor? 
Fortunately that ques- 
tion can be satisfac- 
torily answered, 
though the exigencies 
of space forbid giving 
more than a brief note of some of the chief attractions. 
There is the Abbey Gateway (finished about 1347 
after the destruction by the townspeople of the former 
gateway in 1327). This is a beautiful specimen of 
the Decorated style, and contains some exquisite 
tracery. There is the twelfth century Norman Tower, 
square and massive—as fine, perhaps, as any of its 
period in Europe. There are the two churches, on 
each of which a volume might be, and indeed has 
been, written, with a wealth of ancient monuments 
and interesting architectural features. There is the 
graceful Abbot’s Bridge with its curious pierced 


buttresses. There are the remains of the Abbot’s 
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parlour and other monastic buildings. There is 
Moyses Hall, supposed to be a Jewish dwelling-house 
erected early in the twelfth century, and as such an 
almost unique example of the domestic architecture of 
that period. It is now used as the borough museum, 
and contains a large collection of local antiquities, 
many of which have been at various times dug up on 
the site of the Abbey. 

a There is the ancient 
Guildhall with an 
early English arch 
behind the porch, 
ug Sakeiney WAN). 
Over the fine open 
fireplace is a panelled 
portrait of Jankyn 
Smyth, a great bene- 
factor to the town. 
On the walls hang a 
number of portraits, 
including one by 
Sir Joshua Reynolds 
of Admiral Hervey, 
M.P. for the borough, 
afterwards third Earl 
of Bristol, who died 
ioe toro lin cine 
Court Room is a 
portrait of James I. 
put up here in 1616, 
the door 
of 


and over 
amet Nema mis 
Charles I. 
Besides these 
stately buildings there 
is much of interest in 
the old oak carving 
and the fragments of 
Norman stone - work 
to be found by those 
Chirag hs who have the oppor- 
tunity of poking about amongst the quaint old houses. 
The groined cellars, especially those belonging to the 
Angel Hotel, are worthy of note, and it is easy 
to imagine that the tales of subterranean passages 
branching in various directions from the Abbey may 
have some foundation in fact. Through such a 
passage a certain lady with a not over pleasant past 
is supposed on one particular night in the year to 
visit the spot where she committed murder. Bury 
in olden days was a veritable centre of legend, and 
even now another lady clad in white satin (antecedents 
unknown) is spoken of as haunting the remains of 
a friary on the borders of the town. The ‘“ mermaids’ 
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pits ” recall even earlier beliefs in the supernatural, and 
the ruins of St, Saviour’s Hospital, where, in 1446, Hum- 
phrey, “the good” Duke of Gloucester, was found dead 
and supposed to have been murdered, are generally 
supposed to have an occasional ghostly visitant. 
Amongst the many treasures of the Abbey, scattered 
at the Dissolution, were the contents of the library. 
Dr. Montague James in his admirable work on the 
Abbey has printed a list of some hundreds which he 
has been able to identify in public libraries or private 
collections. Amongst these is a beautifully illuminated 
folio psalter of the fourteenth century—a really fine 


This, however, refers to the stems only, as the upper 
part is evidently original, though a Corporation 
minute of 1660 shows that money was due for 
alteration of the two maces, and apparently the 
debt remained till 1668, when the sum of £54 was 
ordered to be paid. One mace bears the goldsmith’s 
initials R. C., but no date letter; the other mace 
has no mark. The initials R. C. represent an un- 
identified goldsmith who worked in the early part 
of the reign of Charles I. 

The Mayor’s chain is 5 feet in length, and weighs 
14 small medallions, and 


irno2, 6 dwts. It has 


MAYOR’S CHAIN OF OFFICE 


work of art, now preserved at the Grammar School, 
founded by Edward VI. in 1550. 


There are also 
three MSS. now in St. James’s Library at Bury. 
Turning to the present municipal regalia, the two 
silver-gilt maces are 363 inches long, the stems bearing 
a fohated pattern in repoussé work. 
these 


The heads of 


maces are about 5 inches in diameter and 


65 inches in depth, the circular cup-shaped top being 
surmounted by a crown, in which the arches support 
the 
circlet, are alternate fleurs-de-lis and crosses. 


an orb and _ cross. Between 


the 
On 
the surface of the head are the Arms of Charles II., 
and the rose, thistle, harp, and crowned fleur-de-lis 
repoussé, each between the letters C. R. 


arches, on 


Four demi- 
female figures are also represented. On each mace 


is the inscription, “ New cast in 1729, W™ Allen, Ald®.” 


On 


one large one.bearing St. Edmund’s crowned head. 
Suspended is a gold oval medal bearing on one side 
the Wilham IV. 1836 for 
that of James I.), and on the other the Borough 
Arms. ‘The chain was presented by James Oakes, 
) DE So Pas te dy Kets 


bust. of (substituted in 


The sword of state has a double-edged blade over 
3 feet long. The handle is of silver-gilt, on one 
side in relief a seated figure of Justice with sword 
and scales, on the other a seated figure said to 
represent law, holding a scroll. 
the ends with lions’ 
There is no goldsmith’s mark or date-letter. 


The hilt, 13 inches 


across, is finished at 


heads. 

The 
upper part of the blade is ornamented with Arabesque 
gilding. The scabbard is of crimson velvet, the 


chape of silver-gilt bearing on each side the Royal 
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Arms. Three silver-gilt mounts bear the crown and 


the Arms of the Borough. This sword was presented 
to the Corporation by Sir Thos. Hervey, Kt., in 1684, 

The Monteith or punch bowl is of silver, Ti inches 
in diameter, to} inches high, and bears the Borough 
Arms. It has the characteristic moveable rim, Sri 
mented with escallops, and large rings hanging from 
lions’ mouths. The date is 1710, and it was presented 
by Lady Hervey, wife of the Rt. Hon. Lord John 
Hervey. ‘Iwo plain silver tankards, with covers, are 
of the date 1681. On the 


one side of each are 


And now for the moment I bid aw revoir to the 
quaint old town with all its historical associations, 
and all the glamour which Dickens shed over it when 
he made Pickwick and Sam Weller live and love in 
its midst—live at the “ Angel Hotel,” love at the girls’ 
school. Let no one fear dulness if he comes to Bury 
for the pageant week, as he will find a wealth of varied 
Interest in the buildings, churches, Museum, and ex- 
cellent shops of the town, Every inch of ground here 
teems with history, and of the most absorbing nature ; 
in fact few towns can surpass Bury in this respect. 
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Borough Arms, on the other side the arms of the 
Hervey family. 

Two beadles’ staves, 7 feet long, are surmounted by 
gilt medallions, having on one side a bust of Queen 
Anne, and on the other the Royal Arms. On the 
stem of each the Borough Arms are painted. They 
were presented by Tho. Brydon in 1710. There are 
also four silver badges worn by the sergeants-at-mace 
and the criers. 

An unusual form of Corporation property 1s shown 
in our illustration of two “silver tickets,” giving to the 
Alderman of the Borough the right of free admission 
to the theatre. These discs are now preserved in the 
Museum, having lately been changed for shares in the 


newly-formed theatre company. 


OFFICERS’ 


On 


STAVES 

Dr. Johnson once remarked, ‘‘ We must consider how 
very little history there is—I mean real authentic 
history. ‘That 
battles were fought, we can depend upon as true ; 


certain kings reigned, and certain 
but all the colouring, all the philosophy of history, 
Is conjecture.” 

Happily there is no conjecture as to the authenticity 
of Bury’s history, and the pageant will give just that 
touch of colour which is all that is now required to 
convene into one present and near point, and so 
bring home to us the never-to-be-forgotten martyrdom 
of a saintly king. 

‘©O Gloryous Martyr which of devout humbleness 


For Chryste’s sake were bound to a tre.” 
LYDGATE. 


Club Pole Heads in Somerset 


In former days, that is, up till about five 
and twenty or thirty years ago, there was in almost 
every village or parish in the West of England a 
benefit society or club supported by subscriptions of 
the villagers, supplemented by contributions from the 
more wealthy inhabitants of the neighbourhood. 
These clubs were excellent institutions in their way, 
giving sick pay to those incapacitated from work 
and defraying the funeral expenses of those who died. 

Each club had its headquarters usually at the 
village inn or public-house, and often took its name 
from the sign-board of the inn. The landlord gave 
the use of the inn parlour for the business meetings 
of the club, which was no doubt a benefit society for 
him from the pints of cider or beer which were con- 
sumed on these occasions, as well as from the annual 
dinner or supper which took place when the annual 
club “‘ Great Day ” was held. 

’—that 
is, on the Great Day aforesaid they walked dressed in 


Some of these clubs were ‘‘ Walking Clubs’ 


their best in procession to the village church, where 
a special service was held, and carrying banners and 
poles or wands with brass ornaments indicating the 
name of the club afterwards walked round about the 
parish, to the houses of the neighbouring squires and 
farmers, where they were hospitably entertained and 
drank unlimited cider to the health and happiness of 
their patrons. 

This custom of the “ Brass Pole Head” was, I 
believe, peculiar to the county of Somerset alone, and 
to a few parishes bordering on it in the immediately 
adjoining counties of Devon and Dorset, and it is 
with these only that I propose to deal in this article. 

I myself thirty years ago was a subscriber to the 
club of a neighbouring village, and I can well remem- 
ber their visits to my house when the customary 
convivial ceremony took place, and perhaps the good 
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health I have since enjoyed may be attributable to 
the hearty good wishes lavished upon me on these 
occasions. 

Barnes, the Dorset poet, describes the “ Walk ” 
alluded to in one of his charming poems of rural 


life in the Dorset dialect on scenes in old times. 
A young lady spectator of the procession is speak- 
ing and describing her experience. I have extracted 


a few lines which tell the tale :— 


‘*Vor up at public-house at ten 
O’clock, the plaece was full 0’ men 
A’ dressd to go to Church an’ dine 
An’ walk about the place in line. 
Zoo off they started two an’ two 
Wr 
An’ 
An’ 
Wi? 
An’ 
The rushes stood beside the river. 


painted poles and knots o’ blue 
girt silk flags. 

then at Church there were sich lots 
hats a hangin’ up wi’ knots, 


poles a’ stood so thick as iver 


An’ after Church they went to dine 

I thin the long walld room behine 
The public-house. 

An’ after that they went all out 

In rank again an’ walkd about 

An’ giv’ed some parish folk a call, 
An’ then went down to Narley Hall 
An’ had some beer an’ dance between 
The elem trees upon the green. 

An’ all aiong the road they done 

All sorts 0? madcap things for fun, 
An’ Sammy Stubbs come out rank 
An’ kissd me up agin the bank. 

A saucy chap I aint forgied ’en 

Not yet—in short, I aint a seed ’en. 
Zoo in the dusk or evenin’? some 
Went back to drink, an’? some went hwome.” 


The brass head to the pole is not mentioned in 
these lines, but I have no doubt in other respects it 
is a faithful picture of the “Great Day” walk of all the 


MORNING, OR THOUGH’ 


ON AMUSEMENT FOR THE EVENING. AFTER GEORGE 


a MORLAND 
Engraved by William Ward 


(From “ George Morland,” by J. T. Herbert Baily) 


Club Pole Heads in Somerset 


club walks of those days, at which it would appear 
that the proceedings were not entirely of an orderly 
and business character. ne 

In some villages there was a woman’s club, useful 
nowadays for the suffragette, as well as a man’s club: 
in others what was called a Cock and Hen Club, 
which was available for both sexes. 

Each club had its own special symbol—in most 
cases a brass head on the top of a pole or wand 
about six feet high carried by the officers and other 
members of the society, and it is with reference to 
the artistic merit of these brasses that it may be 
interesting to the readers of THE CONNOISSEUR to 
give attention to the subject. 

It is extremely difficult to trace the origin of these 
clubs, but I believe that Haydn, in the Dictionary of 
Dates, is correct in asserting that they originated in 
the clubs of the working classes, which were subjected 
to slight control by Act of Parliament, in 1796, and 
must even then have been sufficiently numerous and 
important to require regulation. 

A gentleman much interested in Somerset lore 
and archeology writes that these clubs cannot have 
been common before 1800, giving as his reason for 
this opinion that Collinson in his story of Somerset, 
published in 1791, only once mentions them. In 
describing the village of Donyatt he states :— 

“Here is a Labourers’ Club consisting of eighty- 
six members, who contribute 2d. a week towards 
their mutual support in times of sickness and old 
age, and by these means the Parochial Rates are 
much easier than those in divers other parishes.” 

Oh! that we could now find such a blessed parish 
to live in, where, too, the vexed question of Old Age 
Pensions was so economically settled. 

But this does not appear to me to be conclusive, 
for I have in my possession a brass pole head with 
the date 1761, and know of the records of a club 
of 1764, and of another of 1774. I have also seen 
the Minute Book of Nether Stowey of 1798, which 
is a continuance of a former volume of very old date, 
now unfortunately lost. 

This was the village where Coleridge settled in 
1797. As one of the reasons for so doing “add to 
which, in process of public interest, we must put 
into the balance the Stowey Benefit Club.” 

I find amongst the minutes of this club some 


amusing entries :— 


FINES, 1797. 
A.B. for striking a member, 6d. 
B.A. for being disguised in liquors, 6d. 
C.D. for fighting on Club Nyte with D.C., he having 
struck the first blow, 6d. 
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D.C, for returning the blow, rd. 

E.F. for being out after sunset while receiving sick 
pay, 5d, 

F.G. for returning to town while the Club was at 
Church, 6d. 

G.H. for playing shove halfpenny during service, 6d. 

H.K. for being drunk and swearing, 6d. 

R.S. fined 8d. for four oaths, and T.R. 4d. for two 
oaths, and 4d. for not keeping silence when 
called upon. 


In 1809 two-thirds of the members could not 
write, and signed their names with a +—his mark. 

The same year it was resolved that £2 be paid for 
the funeral expenses of a wife, but no member to 
bury more than one wife at the expense of the 
club. 

In 1840 any member carrying away victuals from 
the Annual Feast shall forfeit 5d. to the landlord. 

In 1838 resolved that no part of the club money 
be expended on ale. (What a triumph for the Total 
Abstainers ! ) 

In the Rules of a club of a village in my neigh- 
bourhood appears the following :— 

“For the credit and respectability of the Society, 
if any Member shall swear, quarrel, lay wagers, or 
into the room intoxicated, he shall forfeit 
and pay for every offence 2d.” 

This does not appear to be a great deterrent from 
such offences, but rather a cheap sum for obtaining 
absolution. 

All these Village Clubs, with rare exceptions, have 
now disappeared, and in those which remain the 
custom of “walking” with the brass pole heads 
has been given up, the clubs having been super- 
seded and merged in the large and more solvent 
societies—such as the Foresters, the Buffaloes, the 
Shepherds, the Oddfellows, and many others of the 
same kind. The pole heads are things of the 
past, and relegated to the kitchen chimneys of old 
members, or more often broken up and sold for 


come 


old brass. 

It has, indeed, become difficult to find them, 
though lately some collectors, like myself, have tried 
to get them together, and the agents of “Ye olde 
Curiositie Shops” have been scouring the villages, 
and raising the prices to an exorbitant extent. 

It is even now difficult to find copies of the Rules 
and Minutes of the old clubs, many of which would, 
no doubt, contain quaint and amusing matter, such 
as I have already quoted. 

It is time that I should the 
character of these pole heads, and a glance at the 
photographs appended to this article will show the 


turn to artistic 


PONSONBY FANE 


COVEECIMIONS OSS less 


THE 


Z 
= 
op) 
CQ 
ahh 
(eal 


BRASS POLE 


SPECIMENS OF 


& iemolanen ht + tem 7 


qQ 
A 
a 
fy 
Pal 
faa) 
A 
Nn 
Zz 
ay 
a 
aa 
~ 
= 
op) 
(xy 
A 
~ 
= 
fe 
O 
(x) 
=| 
i 
O 
O 
q) 
= 
= 
Zi 
— 
D 
HH 
gq 
aa 
HH 
an 
lea 
=| 
© 
Ay 
op 
ep 
<q 
~ 
aa 
fy 
©) 
N 
Zi 
(Gal 
4 
= 
= 
O 
[eal 
Ay 
n 


The Connoisseur 


infinite variety and graceful design of many of them. 
Every club had a special emblem of its own. 

My collection is only a small one compared with 
some others, for I am told one collector has got 
nearly 200 specimens. 

In my collection there are nearly fifty different 
forms of the spear, and nearly as many bearing some 
form of a Royal character—a great variety of knobs 
of round, spherical, egg-shape and other devices and 
columns, and other subjects, such as the hand and 
heart, clasped hands, horseshoe, the lamb and flag, 
the eagle, the dove, the swan, the tulip, the rose, the 
ship, the star, etc., etc. I have also two or three in 
carved wood instead of brass. 
which they were carried was about six feet long, and 
was usually adorned with coloured ribbons. 

It seems probable that the first idea of the club 
pole, the design of a spear, was adopted from some 
older institutions to signify “defence.” As the cus- 
tom of the Walking Club spread through the county, 
the spear was adorned with floreated borders of 
various kinds to distinguish them from those of other 
societies ; and then again further additions of other 


The pole or wand in 


signs, such as hearts, diamonds, oak leaves, and 
Freemason signs in great variety. 

The County of Somerset was always noted for its 
loyalty to the Crown, and it seems probable the 
frequent use of the Crown, the fleur-de-lys, the lion— 
all symbols of Royalty—may be traced to that cause. 

The memory of the Stuarts is also clearly shown in 
the frequent appearance of the acorn and oak leaf, 
well-known badges of that race, so popular in the 


county. Iam bound to confess, however, that the 


2 


N 


signs were frequently taken from the village inn, 
which may perhaps to some of the members have 
shared the popularity. 

The Great Day of many of the clubs was on May 
29th—Oak-apple day—which is still observed in 
some villages, but was formerly kept as a sort of 
holiday in commemoration of King Charles II. and 
the Royal oak. 

I am told by old people that in their school-days, 
sixty or seventy years ago, every boy was supposed to 
appear on that day with an oak apple, or oak leaf, 
in his button-hole, failing which he was assailed with 
cries of ‘‘ Skishack ” or ‘‘ Chickshack,” and pelted and 
belaboured to their hearts’ content by his companions. 
I have never been able to find out the meaning of 
what was evidently a term of reproach of an extreme 
character. 

I fear that the memoranda which I have 
together in this article must be considered as vague 
and problematical. The “ Pole Head” is now so 
completely a thing of the past and so completely 
forgotten, and the subject has been neglected for so 
long by lovers and collectors of Somerset Folklore, 
that it has become almost impossible to get in- 
formation about them, even from the ‘ oldest 
inhabitants” of the villages, who only shake their 
heads, and tell how they carried the pole, long since 
lost or sold. 

I can only hope that this article may inspire the 
curious in old customs to take up the subject, and 
that they may be more fortunate in their researches 
than I have been in the collection of details on this 
interesting though forgotten custom. 


put 


Old Welsh Loughor Delft 


SOME two hundred years ago, at Loughor, 
or Casllwchwr as it is locally known, a village in 
Gower, Glamorganshire, there flourished an industry 
engaged in making pottery. The exact date of its 
inception is not known, but it is certain that it existed 
in 1700, and probably much earlier. Many years ago 
the owner of a large number of specimens of Loughor 
pottery, some of which are here illustrated, paid a 
visit to the place with the view of investigating a 


By C. Geoffrey Lloyd 


common tradition that pottery had been made there 
in former times. With the permission of the Great 
Western Railway Company, some excavations were 
carried out in the railway embankment near a build- 
ing then called “the glass works.” Several pieces of 
broken pottery were dug up and treasured, for these 
were of the same coarse kind as the delft then fairly 
common in those parts, having also the same high 


glaze of greyish hue. A visit was paid to the oldest 
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Old Welsh Loughor 1 Delft 


inhabitants of the village for the purpose of making 
enquiry as to what was known of any pottery works at 
Loughor. One ruined house was pointed out as still 
being called “The Potteries.” According to the tra- 
dition that prevailed in the place, some Dutch people 
had come over two hundred years before, and having 
settled in Loughor, had started making pottery there. 
Several separate and individual accounts were given, 
and written down at the time, describing the size and 
the make of the dishes, and the character of the iron 
tripods upon which the dishes were baked, or fired. 


No. 


Unfortunately these tripods, which were well known 


and had lain about for years as rubbish, had been 
t 


VC 


lately sent to Neath with other scrap iron to 


smelted, and in spite of careful search not one tripod 


} 


could be discovered. To have found a tripod which 


corresponded with the marks under one of the dishes 


would have been of great interest. Among the 


collection of which we are now speaking, consisting of 


over one hundred specimens, only one bears any date 
—that of Some of the dishes have painters 


marks at the back, of which illustrations may be given 


1700. 


in a future article upon this subject. 
le ee eciamcreurrere. the 
Large plates about 13} in. in diameter were tl 
a9 aa 
staple product : these were probably used as ornament 


by the poorer classes of the district. The ware is 
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Or 


very coarse and friable, the glaze good, but often of a 
greyish tint, and full of minute aur-bubbles, especially 
on the reverse side of the plate. 


Usually, but not always, they have the mark of 
the “firing” tripod on the back. They are all 
hand-painted, a deep “Worcester” blue being the 


favourite colour, though reds, yellows, and greens 
are all quite common. Many of the designs are 
evidently copied from foreign models, in which the 
Dutch predominate, though the influence of Italy, 
Spain, India, and China are all noticeable. 


DELFT PLATES 


The style and treatment differ very much, and 


duplicates are the exception rather than the rule. 


The plates here portrayed were all made at Loughor, 
The plates here portray 
with the exception of No. \ 

No. 1., top plate.—A characteristic type in greens, 


blues, or yellows. 


Plate on left.—A representati 


of Queen Anne, 
in the dress of the period. 

Plate 
wide. 


work in purple, with blue cent 


on right.—A y example of stipple 


and medallions 


No. ii.—These “ Adam and Eve” plates are rare, 
and it has been stated that there are only thirty 
existence. This the doubts, having five i: 
the collection from which these illustrations are 
taken. The colours are yellows, greens, browns, and 
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blues, and the shape usually that of a soup-plate. 
The larger is 14 inches in diameter, and 34 inches 
deep. 

No. i1.— Obviously an allusion to Szwansea (Swans- 
sea), then a flourishing seaport in the neighbourhood. 
This play on the name is not uncommon. 

The second plate has a peculiar design: the beetle 
should be noted, as it appears very frequently. 

No. iv.—These are all curious designs and the 


influence of Eastern art is plainly noticeable. The 


fisherman is in blue, but the other two are in 
brilliant varied colours. 

No. v.—These are, in the writer’s opinion, Nant- 
garw delft. They have a different texture from the 
Loughor pottery, and the designs are dissimilar to 
anything in that line. 

The colouring is a deep blue, and the dish is 18$ 
inches long. 

The writer would be pleased to hear any opinion 


as to the origin of these two plates. 


No. V.—NANTGARW DELFT PLATES 
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In April, 1906, at the 
Porziano, the site of the ancient Laurentum, a few 
miles from Rome, were unearthed 


Queen Helena’s 
“* Discobolus ” 

At the National 
Museum in Rome 


Discobolus, or Disc-thrower, by the 
Greek sculptor Myron, the original of which work has 


not come down to us. The fragments were presented by 


the King to the National 
Museum in Rome, 
where much loving study 
and labour was spent 
upon re-composing and 
restoring what is now 
one of the best executed 
copies of Myron’s master- 
piece. In a few days the 
beautiful fragmentary 
marble statue, together 
with a re-construction of 
the complete work in 
plaster, will be exhibited 
to the public, who are 
so excited over Queen 
Helena’s Dzyscobolus (so 
called by the papers 
because the Queen was 
witness of the discovery, 
and attempted herself on 
the site of the excavation 
a preliminary rough re- 
construction of the frag- 
ments), that the statue 
is the chief conversa- 
tional topic of the day. 


of a copy 


in the course of some excavations 
ordered by the King, the fragments 
world - famed 
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estate of Castel 


PORZIANO 
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right leg are missing. 


DISCOBOLUS 


The statue of Castel Porziano is of Parian marble, 
and belongs to the first century of the Empire. As 
can be seen from our photograph, the head, nearly 
the whole nght arm, the left foot, and part of the 
Since the only almost com- 
plete copy of Myron’s Déscobolus, which is preserved 
in, Prince Lancellotti’s Roman palace, is, owing to 
the owner’s strange and ‘strict order, not accessible 


to anybody, and since Furtwangler’s re-construction, 


which is based on the 
Vatican copy, is of very 
doubtful authenticity, the 
Directors of the Museum 
have undertaken a re- 
construction in plaster of 
the Caspele: orzlamo 
Discobolus, which is 
unquestionably most 
rational. The head of 
the Lancellotti Disco- 
bolus, of which a cast 
is fortunately kept at 
the Louvre, the arm with 
the disc of the Buona- 
rotti Gallery in Florence, 
and the feet of the Disco- 
bolus fragments of the 
British Museum, lent 
themselves admirably in 
proportions, as well as 
in their artistic treatment, 
for substituting the miss- 
ime parts om the cast 
of the Castel Porziano 
Discobolus: and the 


result is a harmonious 
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re-construction which 
brings before us the 
best approximation to 
the statue once the orna- 
ment of the Laurentine 
villa. 

The torso is superbly 
modelled, with thorough 
knowledge of anatomy ; 
all the muscles from the 
ribs to the right shoulder 
vibrate with the supreme 
the 
when the body, bent 


effort of moment 
like a bow, is about to 
throw the disc. 

Besides a sobriety of 
form which is peculiar 
tomy coms art, thie 
SOAwell wo Mave 
character of style to the 
technique of sculpture, 
a quality which is proper 
to a bronze statue and 


which is also to be 


noticed in this marble, 


THE CASTEL PORZIANO DISCOBOLUS RECONSTRUCTED 


and equally important 

facts lead us to think that the Castel Porziano Dis- 

cobolus cannot be later than the time of Augustus, 

and that it is the most faithful copy—more so than 

the Lancellotti disc-thrower—of Myron’s masterpiece 

in. bronze. 

THE first issue of postage stamps for Abyssinia 

took place in 1894. 
The 


guerches 


at that time was in 


falers. A 


to twopence-halfpenny in 


Currency 
The First 


z and 
Stamps of 


ouerche is 
ae equivalent 
Abyssinia 4 : 
English money, and sixteen guerches 
go to the Za/er. 
Abyssinian stamps range from 4 guerche to one taler. 
rhe stamps are of two designs, which were taken 
from the obverse and reverse of the coins prepared 
for the Abyssinian Government by M. Legrange, of 
the Paris Mint. The adapted for the 


stamps by M. Mouchon, and the stamps were pro 


designs were 


duced in the printing establishment of the French 


Ue 


Administration des Postes, in the Rue d’ Hauteville 


in Paris. 
The first of the designs includes a profile portrait 
of Negus Menelik IT. to right. 


ornamented 


He is wearing a tiara 


with rows of precious stones and _ sur- 


mounted by a cross, this being the royal crown, a mas- 


sive golden emblem weighing nearly twenty pounds. 


The facial values of the first series of 


“i 


This design is used 
the first fom 
the 


for 
denominations in 
set, viz, + guerche 
1 guerche, 1 guerche, 
and 2 guerches. 

The remaining three 
Anes 16 


guerches, bear a design 


values, and 
showing a lion passant 
gardant with a similar 
with a 
banner in the left fore- 


crown, and 


paw. This represents 
the arms of the country, 
the pennant being in 


green, yellow, and red, 
the national colours of 
the Land of the Lion of 
Judah. 

The 
the 
Amharic, that being the 


inscriptions on 
stamps are in 
language of the Court, 
though, as the people 
belong to several great 
races, several tongues 
are spoken. ‘The inscription at the top of the stamps 
is the Amharic for Ethiopia, the ancient designation 
of the country. 

The facial values of the stamps are expressed in 
the same kind of characters, but as each denomination 
is printed in a distinctive colour there is no difficulty 
in distinguishing one value from another. 

The stamps were printed on white paper in sheets 
of 300 stamps, arranged similarly to the French 
postage stamps, in twelve panes of twenty-five stamps 
each. The perforation is compound 14 
When first 


grave doubts as to their bona fides, as they appear to 


1 
13%- 


these stamps were issued there were 


have been on sale in Paris before a supply reached 


Abyssinia. But letters were produced showing that 
the stamps were in actual service in the beginning of 
1895. M. Maury, a French philatelist, received a 
letter bearing four of the stamps, obliterated at 


Harrar on January 29th, 1895, and also bearing the 
hand-stamp of Djibouti, dated February 7th, reaching 
Paris on 


February 22nd, 1895. Another letter was 


produced addressed to a correspondent of the 
Limbre Poste in Russia. The first of these letters 
bore the earliest used specimens which have been 
found. 

The state of the Ethiopian post at that time was 
unimportant. A camel post made the journey from 


Harrar, the chief business 
centre in Abyssinia, to the 
French settlement of 
Djibouti. 

So far as its foreign ser- 
vice is concerned Abyssinia 
has not yet joined the 
Postal Union, although it 
was represented at the 
Rome Congress in 1906, and declared 
adhering to the Union by the meeting 
Congress, if not sooner. 

It will thus be seen that the use of the stamps 


its hope of 
of the next 


described was a limited and a local one. Yet large 
quantities came on the market which had never 
been to Abyssinia, and these were sold in the 
unused state at prices much below their facial 
value. It would appear as though these stamps 
were procured in Paris below face value at a time 
when they still represented that value in the coun- 
try of their origin, where they were still in current 
use, thus endangering the revenues of the postal 
service. So it was decided to overprint all the 
stamps with the word “ Ethiopie,” and only those 
so marked were to be recog- 
nised as valid for postage. 

A notification on the sub- 
ject is quoted by the Monthly 
Circular from the journal 
Djibouti of October 5th, 1got. 

“The past having shown 
that the prepayment of a great 
deal of correspondence con- 
signed to the Ethiopian Post 
Office is made with stamps 
of unknown origin, the postal 
administration considers 
that a continuation of this 
state of affairs may injure 
the existence of the postal 
service, and notifies the 
following articles for public 
information, 

“7. All postage stamps 
sold at Ethiopian post offices 
are impressed with ‘Ethiopie’ 


in ink. 

“5, Stamps bearing this 
mark are alone recognised 
by the postal administration 
as available for franking 
letters. > 

weeeiiolders of Ethio- 
pian stamps which admit of 


A GERMAN 
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legalization in conse- 
quence of the purchase 
thereof at Ethiopian post 
offices, may either have 
their stamps impressed 
with the above-mentioned 
mark, in order to give them 
franking power, or may 
exchange them for stamps 
bought at the Ethiopian post offices at Addis Ababa 
and Harrar. 

“ Addis Ababa, July 18th, rgor. 

“Pr. Postes éthiopiennes, 
He MULE 

Thus we get a second series of stamps formed by 
surcharging the first with the word “ Ethiopie,” in 
violet or blue. 

Since that time there has been a succession of 
surcharges, though they are always upon the original 
series of seven stamps of the Negus Menelik and the 
Arms types. 


An Abbot’s Wiederkom 

TuIs fine specimen of sixteenth century armorial 
glass formed part of a con- 
siderable collection of Ger- 
man Wiederkoms dispersed 
byscaleniiinet.s oat 1s 70. 
the usual greenish tint, stand- 
ing some 13 ins. high with a 
diameter of rather more than 
eS welt 
the lower part 
graved gold bands, 
above with bands of dots 
in white and colour in high 
ANC eathveumDnarcylan 
between rosettes, is the 
GIEWEG 30 I (Gy, Flraurl 
mom, timer thie leiiews 
Sig aby are of 
an abbot be 
blazoned thus: Arg., a demi- 


is decorated on 
with en- 
and 


jagew bles 
@in fi lnc 
are the arms 
which may 
TMG Omen a Zee Me Dia semtorec 
roses barbed, gu.; the 
surrounded with a mantling 
of renaissance design and en- 


whole 


signed with a mitre, jewelled 
and labelled, and the head of 
an abbot’s staff. To whom 
the arms belonged and to 
what abbey or person the 
letters refer are to 


open 


conjecture. 
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In his article on Norwich in the March number of 
Tue CownnorssEuR, Mr. L. Willoughby refers on 
page rgo to the “palatial offices of 
the Norwich Union Fire Insurance.” 
The building referred to is, however, 
that of the Norwich Union Life Insurance Society, 
and not of the Fire Office. The Life Offices are a 
stately Renaissance building with a rustica ground 
floor and a facade of the Ionic order. ‘The interior 
is sumptuously decorated with various varieties of 
marble, such as Skyros, Cipollino, Rosso, and Verde 
Antico, the central hall being encircled by nearly 
fifty marble columns. 


Norwich 
Architecture 


A new gallery has been added to the many picture 
show-rooms in the West End of London. Messrs. 
Grundy & Robinson have inaugu- 
Messts.Grundy rated their gallery at 89, Mount 
aoe Street, Grosvenor Square, with an 
‘j exhibition of Mr. R. Gwelo Good- 
man’s pastel and water-colour drawings of England 
and South Africa, the place of which has now been 
taken by a series of “ Original Etchings of Town and 
Country,” by a promising young artist, Mr. Lawrence 
Walker. Mr. Walker is entirely self-taught, and has 
evolved his own technical methods, which at times 
yield him an extraordinary richness of effect, though 
purists will rightly object to his excessive use of tone 
instead of line. Among his most successful plates 
are the Blackfriars Bridge, the River Thames, and 
Thames Reach—WNight. 


Tue colour-plate /wlze, ou le Premier Batser de 
Amour is an example of the work of a by no means 
well-known eighteenth century French 


Our Plates engraver, Jacques Louis Copia. 


Born 

at Landau in 1764, he later went to 
Paris, and while there executed his portrait of Queen 
Marie Antoinette, after Piauger, which is now of 
extreme rarity. He is, however, chiefly identified 
with Prud’hon, whose works he rendered in a par- 
ticularly faithful manner. ‘The artist Jean Baptiste 
Mallet was a pupil of Simon Julien at Toulon, and 
afterwards of Prud’hon, at whose studio he probably 
met Copia. 

Miss Mary, or Maria, Linley, the subject of one of 
our plates in this number, was chiefly known to fame 
as a vocalist. The second daughter of Thomas 
Linley, the elder, she was born in 1756. At the age 
of fifteen she appeared at the Three Choirs Musical 
Festival at Hereford, and in the following year 
appeared at Gloucester with her more celebrated 
sister Elizabeth Ann, afterwards Mrs. Sheridan. She 
married Richard Tickell in 1780, only surviving her 
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marriage some seven years, and was buried in Wells 
Cathedral. 

Gainsborough painted a portrait of Mrs. Tickell 
with her sister which is preserved in the Dulwich 
Gallery, and miniatures are known of her by Cosway 
and Gainsborough. 

Thomas Ryder, the engraver of Westall’s portrait, 
was a pupil of Basire. He executed works after Opie, 
West, Shelley, Kauffman, and others, and also did 
eight large plates for Boydell’s “‘ Shakespeare Gallery.” 
These last are generally considered to be his best 
works. 

Some of his plates are printed in various tints, and 
some are also found in colour. 

Our colour-plate Morning, or Thoughts on Amuse- 
ment for the Evening, by William Ward, after George 
Morland, was published by M. Colnaghi & Co. in 
1790, when Morland and his brother-in-law were 
both at the height of their fame. Ward, who was 
apprenticed to that equally well-known engraver, J. R. 
Smith, to whom he later acted as assistant, is known 
chiefly for his Morland plates, though he also en- 
graved numerous portraits after Reynolds and others. 

His most famous plate, now so much sought after 
by collectors, is that after Morland’s delightful 
domestic scene, A Visit to a Child at Nurse. 


THE story of Anne of Brittany, who married two 
successive Kings of France} viz., Charles VIII. and 
Louis XII. A story of ancient 
times, of “the good old days” (?) 
of pageants, tournaments, and 
royal processions; when elabor- 
ate dress adorned the persons 
of both sexes; when in the 
intervals between civil and inter- 
State warfare, there was the constant feud betwixt 
the Cross and the Crescent in the struggle for 
possession of the Holy Sepulchre ; when art, science, 
and letters flourished only in the palaces of kings 
and nobles ; when poetry rarely lost its character of 
fulsome adulation and servility. 


A Twice Crowned 
Queen—Anne of 
Brittany 

By Constance 
Countess De La Warr 
(Eveleigh Nash 
London, 1906) 


We read and en- 
deavour to realise the picture presented to our view, 
yet we cannot but think, whilst so doing, that the 
light and colour thereof are more marked than the 
shadows, and we confess without shame to a feeling 
of gratitude that our lives have fallen in the pleasant 
places of to-day, rather than in the troublous times 
of the fifteenth century. 

Lady readers will doubtless revel in the details 
of costume so freely given by the authoress, whilst 
the sterner sex will enjoy the description of the 
Book of Hours preserved in the Louvre. The decora- 
tion thereof must certainly equal, if it does not excel 


Votes 


that of the Spanish MSS., of which a specimen was 
reproduced in Tur Connotssgur for February, 1903, 
pes, Wol. v. 
the arts, and this Book of Hours has served to 
keep her memory green for many generations. Of 
this we read: “It is not only one of the most 
perfect specimens of French art at the end of the 
fifteenth century, but a witness to the delicate 
taste of the Queen. The plants, flowers, and 
fruits of Touraine, that sunny garden of France, 
decorate its pages, and 
we think of Anne’s 
love for the works of 
Nature, and the gar- 
-dens she laid out at 
Amboise and Blois. 
Her own portrait and 
those of the saints of 
her country are repro- 
duced several times. 
The volume is com- 
posed of two hundred 
and forty leaves of fine 
white vellum, enriched 
with numerous paint- 
ings, initial letters, 
vignettes, and ‘designs 
of flowers, fruit, and 
insects. The paintings 
decorating the calendar 
represent the occupa- 
tions of the country 
for the month. The 
landscapes are charm- 
ing, and give a very 
good idea of the varied, 
fresh, and sunny nature 
of the country on the 
banks of the Loire, which the artist probably had 
before his eyes. The illumination for the month of 
April is worthy of special attention, because the Castle 
of Blois may easily be recognised. At the foot of 
the page is one of the gardens which the Queen 
specially loved, and which bore her name. In this 
garden a young woman, dressed as Anne usually was, 
sits on the grass twining a wreath, another on her 
knees before her offers the seated figure a basketful 
of different flowers. The artist has no doubt de- 
picted the Queen in her garden at Blois, charming 
away her leisure moments with the flowers she loved.” 


Sundials 
In this strenuous age it is idle to hope for the 
return of those halcyon days of leisure enjoyed by 


Anne of Brittany was a lover of.+ 


SUNDIAL, OLD PARSONAGE, DIDSBURY 


our forefathers, when hunger sounded the dinner bell 
and drowsiness rang the curfew—days of which the 
sundial is a mute memorial. As Charles Lamb, in 
his inimitable way, says: “It was the measure ap- 
propriate for sweet plants and flowers to spring by ; 
for the birds to apportion. their warblings by ; for 
flocks to pasture and be led to fold by. The shep- 
herd carved it out quaintly in the sun, and, turn- 
ing philosopher by the very occupation, provided it 
with mottoes more touching than tombstones,” 

At the present mo- 
ment there is a wel- 
come revival of interest 
in the sundial, and it 
is being largely utilized 
in the scheme of de- 
coration in many a 
garden, or occasionally 
leaded into the win- 
dows of an ancient 
homestead. Most of 
the newer dials are 
being constructed after 
the style of the older 
examples, which speaks 
volumes for the artistic 
taste of the workmen 
of the fifteenth and 
sixteenth centuries. 

We venture to hope 
that in the near future 
no garden will be 
deemed complete 
until it possesses an 
old dial to be “ crown- 
ed in summer with 
drifting orchard bloom, 
tucked in the autumn 
with the yellow rain, and white in winter like a 
marble tomb.” 

‘*Serene he stands among the flowers, 
And only marks life’s sunny hours ; 
For him dark days do not exist— 
The brazen-faced old optimist.” 

George Allison. 

The largest number of the pedestal dials are to be 
found in the peaceful old graveyards, a fact which led 
Hugh Miller to write :— 

‘<Gray dial stone, I fain would know 

What motive placed thee here ; 

Where doubly opes the frequent grave, 
And rests the frequent bier. 

Ah! bootless creeps the dusky shade 
Slow o’er this figured plain, 

When mortal life has passed away, 


Time counts his hours in vain 


The Connoisseur 


Occasionally they are to be 
found shrouded in the fog 
and smoke of some large city, 
with scarce a gleam of sun- 
shine to cast a shade upon 
the “figured plain.” Under 
such circumstances we are 
reminded of the words of 
Richard Jeffries: “Let the 
shadow advance upon the 
dial. I can watch it with 
equanimity while it is there 
to be watched. It is only 
when the shadow is not there, 
when the clouds of winter 
cover it, that the dial is 
terrible.” 


In the steady advance in 
modern processes of colour 
reproduction a 
giant stride has 
been made with the plates after paint- 
ings by the old masters issued by Messrs. Chatto & 
Windus under the name of the “ Medici Series.” 
In the plates so far issued a degree of perfection 
has been reached which up to now seemed beyond 
the scope of mechanical processes. Not only do 
these plates retain the subtlest gradation of colour 
and the most delicate touches of the brush, but they 
are remarkable for the total absence of any traces of 
the means employed towards getting this result. 


SUNDIAL, LYME HALL 


The Medici 
Prints 


SEAT OF LORD NEWTON 


photogravure plates printed a 
la poupée, or by coloured 
mezzotint engravings. In 
short, they are the nearest 
approach to perfection that 
has yet been achieved. 
The plates so far issued, 
at prices ranging from 
tos. 6d. to 255., afea 7am 
Last Supper and the Head 
of Christ, by Lionardo da 
Vinci; The Virgin and Child, 
from the Poldi-Pezzoli 
Museum, and the Airth of 
Venus, by Botticelli; The 
Verrocchio Portrait from the 
Poldi-Pezzoli Museum; 7Z%e 
Annunciation, by Lorenzo di 
Credi; The Virgin in Adora- 
tion, by Filippino Lippi ; and 
The Head of the Virgin, by 
Luini. 

Near the tower-entrance of Ashburton Church a 
time-worn and century-weathered wooden chest keeps 
in touch with_modernity by the aid of 
an aggressively new padlock. Entries 
in the Churchwardens’ accounts are believed to fix 
the date of its making, one John Soper being paid 
2/4 in 1482/83 “for sawing — feet of timber,” while 


Old Chest 


in the same year John Clyff was paid “ for making 
one chest vi?” <A few years later, 1489/90, there is 
a further entry recording that Mr. Halfhyde received 


OLD CHEST AT ASHBURTON CHURCH 


They have neither the mechanical screen of the three- 
colour process print, nor the stipple of lithography, 
nor the tendency towards “local colour” shown by 
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Lee = : me 
13/tog “for iron and making the same for binding 
the great chest,” while the locksmith received an 
additional 5/9 for locks and keys. 


Notes 


“Lotus Lanp” is an ably written account of 
Mr. P. A. Thompson’s three years’ sojourn among the 


“Lotus Land” 
iby B.A. 
Thompson, 

B.A., A.M.I.C.E. 
(Published by 

T, Werner Laurie, 


London) 


ments, social and commercial life, 
religion, arts and antiquities, are 
described with an_ observation 
sufficiently sympathetic to enable 
the reader to form a true and 
picturesque idea of this interesting 
people. There are no dull pages in this volume, 
which is beautifully illustrated by the author’s own 
photographs. 

A chapter on the wonderful ruins of Angkoe Tom 
is of great interest, as the following extract will 
show :— 

“Egyptian in its massiveness, and unsurpassed 
in the purity of its lines by the finest works of 
Greece, it stands to-day, and is, perhaps, destined 
to remain, the noblest monument raised by the 
hands of man. 


The main design 
is of admirable 
simplicity. Three 


rectangular terraces, 
surrounded by 
covered galleries, 
are superimposed. 
From the corners 
pr the two last 
spring pyramidal 
towers, which, by 
their symmetrical 
grouping, lead 
the eye up to 
the central tower 
on the last and 
mishest stage. 
The impression 
of is 
greatly enhanced 
by the treatment 
of the different 
moa oes. a he 
lowest is sur- 
rounded externally 
by a corridor whose 
massive columns, 
well spaced, seem 
to bear up the 
whole. Above this 
the horizontal lines 
of the various gal- 
leries, retreating one 
above the other, 


ede hit 


peasants of Siam, whose amuse-. 


CARVINGS FROM THE NAKAWN WAT (LOTUS LAND) 
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are unbroken by any opening till the final stage is 
reached. ‘The stage rises high above the rest, and 
here the vertical motif — interrupted far below 
—is resumed, for the blank wall is pierced by a 
continuous row of windows filled with columns so 
delicately turned and so closely placed together that 
they have almost the appearance of lace. But as in 
a sonata movement the composer weaves together 
his two motives, so here the upright lines of the 
lowest columns are carried on and faintly suggested 
in the flutings into which the roofing of each gallery 
is broken. ‘Then the first simple notes are repeated 
and elaborated in more complex forms above, and 
finally the scattered threads are all gathered together 
and swell into the grand harmony of the spires 
overhead.” 

The bas-reliefs in the external gallery occupy a 
height of about seven feet; they are carved upon 
blocks measuring two feet by eighteen inches, but so 
perfect is the fitting 
that it is with the 
utmost difficulty 
that the joints can 
be detected. For 
the most part the 
subjects are taken 
from the Rama- 


yana, and are 
executed with great 
spirit. Chariots 


and spearmen are 
mingled in inex- 
tricable confusion ; 
MNere Bre whem 
fighting with sword 
AiG lowe Kile r, 
WMeiee is 
stumbling to his 
knees, and beneath 


a horse 


these stirring battle 


scenes we see a 
stately march of 
warriors. Like the 
Assyrian reliefs, 
they were once 
painted —red, 
brown, and gold 
being chiefly em- 
ployed—but the 
colours have been 
almost completely 
worn away, leaving 
bare the polished 
stone. 


a 
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FROM THE GALLERY OF BAS-RELIEFS, NAKAWN WAT (LOTUS LAND) 


Mr, J, Pierpont Morgan’s Pictures 


To the Editor of VAHE CONNOISSEUR. 


Sir,—In your January issue Dr. Williamson men- 
tions a water-colour drawing by Peter Oliver, Virg7n 
and Child, with St. Catherine, and expresses the 
opinion that this is the only existing record of a lost 
original. 

It may interest your readers to know that I have in 
my possession a copy of this picture, painted on oak 
panel, and probably 50 to 100 years old. ‘The execu- 
tion is somewhat crude. 


My object in writing is just to point out that there 
may be other copies or engravings of this picture in 
existence, some of which might state the master’s 
name, It is unlikely that an ordinary copyist would 
have access to the drawing by Oliver. 


Yours faithfully, 


4th January, 1907. STUDENT, 


Books Received 


The Art of the Dresden Gallery, by Julia de Wolf Addison, 
6s. net.; Roman Picture Galleries, by Alice Robertson. 
(George Bell & Sons.) 


The Secret of the Old Masters, by Albert Abendschein, 4s. 6d. 
net. (Sidney Appleton.) 


Gemédlde Alter Meister, Nos. 16, 17, and 18, by Wilhelm Bode | 
and Max J. Friedlander, 5 marks each part. (Rich. Bong.) 


Home Portraiture, by Richard Penlake (Percy R. Salmon, 
PERS PS), 1s.8 ls Upeort Gall) 


Humanism and Art. Part IV. of the Renaissance in Italian 
Art, by Selwyn Brinton, M.A., 2s. 6d. net. (Arnold 
Fairbairns. ) 


Swetzerland: The Country and Its People, by Clarence Rook, 
painted by Effie Jardine, 20s. net. (Chatto &tWindus.) 


The Essentials of Esthetics, by G. L. Raymond, tos, 6d. net. 
(John Murray.) 


The Antiguary, Vol. XLII., 7s. 6d. (Elliot Stock.) 


A History of Tapestry, by W. G. Thomson, 2 gns. net. 
(Hodder & Stoughton.) 


Le Genre Satirigue dans La FPeinture Flamande, by L. 
Maeterlinck, 10 francs; Zapisserdes et Sculptures Bruxel- 
loises, by Joseph Destrée, 75 francs. (G. Van Oest & Co., 
Brussels. ) 


Practical; Wood Carving, by Eleanor Rowe, 7s. \6d. net. 
(B. T. Batsford.) 


Internationale Bibliographie der Kunstwissenschaft, by Arthur 
L, Jellinek, 15 marks. (B. Behr, Berlin.) 


Glass, by Edward Dillon, M.A., 25s. net. ; Zhe Brasses of 
England, by Herbert W. Macklin, M.A., 7s. 6d. net. 
(Methuen & Co.) 


Sir Edward Burne-Jones, by Arsene Alexandre, 3s. 6d. net. 
(George Newnes. ) 
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BRONZE FONT, LINKOPING 

A LARGE proportion of the elaborate stone fonts 
which once belonged to Swedish churches have 
drifted into the museums of Stockholm 
or Gottenburg, whilst with very few 
exceptions the metal fonts, 
tunate, have returned to the melting 
pot from whence they originally emerged. Among 
those which have escaped is the font of the Cathedral 
of Linképing, a place which lies off the beaten track 
of the tourist, in Central Sweden. Metal fonts were 
common throughout North Germany and Flanders, 
where, in spite of the wars which have devastated the 
country and the tempting character of the material, a 
large number still survive, from the early examples of 
Liége and Hildesheim to the later ones of Mecklen- 
burg and Pomerania. The fine specimen which we 
here illustrate, from Linképing, is doubtless of German 
manufacture, and is, in spite of its damaged condition, 
one of the finest examples remaining of medizeval bronze 
art. Nothing is left but the bowl, the cover and pedestal 
having been destroyed, and it stands now on some 
stone fragments of an earlier date within the Lady- 
chapel of the Cathedral. The bowl is arcaded round 
and is octagonal in plan, and very similar to that of the 
Marienkirche of Liibeck, which is dated 1335, but 
differs from it in so far that it has the nimbi round the 
heads of the figures engraved on the background. 


Bronze Font, 
Linkoping, 
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THE style of marble mosaic known as 
dura,” 


“pietra 
which was first practised in Florence, and was, 
according to Sir George Birdwood, 
introduced thence into India and em- 
ployed in the decoration of the Taj 
Mahal, became generally practised 
in that country, and is frequently seen in small articles 
of furniture and household o0éé¢s a’ar¢ manufactured 
at present at Agra. Although the practice of the art 
has not altogether ceased in the home of its birth, 
the workshops of the ‘Opera del Duomo” at Siena 
occasionally emitting examples to private purchasers, 
the best specimens are only to be seen in the positions 
for which they were designed in the buildings of 
Italy. The example we give excellently shews the 
beauty of the work, which is produced, in this case, 
by an inlay of green cipollino and red marble in 
a white marble background, on which part of the 
outline of the pattern is also scored in black. It 
forms the centre of a memorial slab, lying in the 
nave of Santa Croce, at Florence, to the memory of 
Andrea Guardio, whose arms appear surrounded by 
a wreath, and the date 1472. The slab is bordered 
round by an equally beautiful ornament, and the 
whole floor of the church covered with a pavement 
of a similar decorative character. 


An 
Example of 
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EXAMPLE OF PIETRA DURA, FROM SANTA CROCE, FLORENCE 
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Notes and Queries 


[Zhe Editor invites the assistance of readers of ‘THE 
ConnolssEeuR who may be able to impart the informa- 


tion required by Correspondents. | 


IDENTIFICATION OF A PORTRAIT. 
To the Editor of 
THE CONNOISSEUR. 
Str,—Can any of the readers 
of THE CONNOISSEUR help in 
identifying the naval portrait of 
which I send you a photograph ? 
Is it Nelson in early life? A 
naval friend of mine thinks it 
is Sir William Hoste, who was 
a Norfolk man; the portrait 
came originally from Norfolk. 
Yours faithfully, 
HUBERT PALMER. 


“Mr. BEALE’S DIARY.” 
To the Editor of 
THE CONNOISSEUR. 
S1r,—Where can 7/7. Beale’s 
Diary be seen which has a list 
of pictures painted by his wife? 
Perhaps a reader of THE CON- 
NOISSEUR can assist me to 
ascertain this information. 
Yours faithfully, 
M. K. (Alton). 


To the Editor of THE CONNOISSEUR. 
DEAR SIR,—Could you assist me in ascertaining the 
name of a well-known Italian artist, whose initials are 
A. G., who was painting about twenty years ago? 


Yours very truly, 


To the Editor of 
THE CONNOISSEUR. 
SIR,—There was, early in 
the eighteenth century, a 
Russell,or Roussel, probably 
John, Henry, or Robert, 
who made in London very 


beautiful of 


furniture the 


UNIDENTIFIED NAVAL PORTRAIT 


Sheraton type. Can any of your correspondents tell me 


anything about him ? 
Yours faithfully, 


NTT 
IDENTIFICATION OF A PRINT. 
To the Editor of THE CONNOISSEUR. 

SirR,—I know the 
subject of this print. Will you 
kindly tell me, if possible, from 
the photo.? It is a print I have 
bought, but do not think it of 
much In framing the 
subject has been cut off. 


want to 


value. 


Yours very truly, 
ie AEE, 
To the Editor of 
THE CONNOISSEUR. 
DEAR SiR, —A relative of 
mine has in her possession a 
print of an ancestress, and we 
are anxious to find out where 
the original is, and whether 
there are any other prints in 
existence. The subject is Mrs. 
Abel Smith, daughter of Thomas 
Bird, of Barton, Co. Warwick, 
with her daughter, her husband 
being a banker at Nottingham 
and an M.P. 

The print is 14 in. by 173 in,, 
the original picture being 
painted by Northcote between 

I judge from the fact that the 
place in 1745, and the daughter is 
evidently seven or eight years of age), and the print 
is by Kingsbury. Underneath the print is “ Mrs. Smith, 
wife of a Banker, and their daughter,” and the words 
“ Strawberry .Hill” are written in pencil. 


1750 and 1755 (this 
xe 


marriage tool 


I should be much obliged 
if you could perhaps give 
me some information on the 
subject, or give me some 
idea as to where I could 
apply. 

Yours faithfully, 


lelG Wase sy. 


UNIDENTIFIED PRINT 


is} 


“I 


BEFORE dealing with recent picture dispersals, it may 
be permissible to refer to an important matter in connec- 
such sales. 


tion with 


Messrs. Christie have 
decided, for the present 
season at all events, to 
hold no more picture 
sales on Saturdays, but 
on Fridays _ instead. 
The new regulation will 
not into. effect 
until after the first 
Saturday in May, and 
if the experiment is a success this season, it will be 


come 


adopted permanently. Christie’s Saturday picture sales 
have for over a century been such a leading feature in the 
social and artistic life of London, that their disappearance 
will be a matter of very keen and widespread regret. 
The institution itself was not only time-honoured but 
timely: it was almost the only art “ function” at which 
a large number of art collectors and art lovers could 
“assist.” But for several years past these Saturday sales 
have been regarded with disfavour by picture dealers, 
and the high pressure of modern life 
apparently rendered the Saturday-to-Monday change of 
scene inevitable. It is interesting to note that these 
Saturday sales are almost exclusively held by the two 
Messrs. 


business has 


oldest firms of literary and art auctioneers, 
Sotheby and Messrs. Christie, and it is a still more 
remarkable fact that in both cases they have long sur- 
vived the institution of Saturday half-holiday—a species 
of mild dissipation never contemplated by the founders 
established firms in question. All 
the new 


of the two old 
frequenters of Christie’s 
experiment with interest. 

On Saturday, February 2nd, Messrs. Christie sold a 
small collection of old family and other portraits, the 
property of Lord Trimlestown, and other pictures and 
drawings from private collections. Lord 
Trimlestown’s collection of 33 lots realised £851 IIs., 


rooms will watch 


various 


and of these the two most important were the Duke of 


Tyrconnell in armour, wearing a crimson cloak and 
Order of the Garter, 46 in. by 35 in., 98 gns., and the 
Duchess of Tyrconnell, sister of Sarah Duchess of Marl- 
borough, in rich dress, 25 in. by 21 in., 98 gns. The 
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other properties included: J. Marieschi, Vzew on the 
Grand Canal, Venice, facing the Santa Maria della Salute, 
with gondolas and figures, 23 in. by 38 in., 150 gns.; Sir 
P. Lely, Portrait of a Lady in red dress with brown 
scarf, 46 in. by 37 in., 200 gns.; Early English, Portratt 
of Bryan Broughton, in brown dress, 30 in. by 25 in., 130 
gns.; and T. M. Keyser, A Gentleman with his Wife 
and two Children in an apartment, on panel, 20 in. by 
25 in., 110 gns. The sale on the following Saturday 
(February 9th) was entirely anonymous, consisting of 
modern pictures and drawings, among which were a 
drawing by Rosa Bonheur, Les Longs Rochers, Fontaine- 
bleaw, 27 in. by 37 in., 1875, engraved, 550 gns., and the 
following pictures: two by Luke Fildes, each 49 in. by 
34 in., and exhibited at the Royal Academy of 18381, 
Doubts, 315 gns., and Dolly, 270 gns.; T. S. Cooper, 
Group of Five Cows and Two Sheep near a river, 30 in. 
by 52 in., 1848, 330 ens.; W. Parrot, Reminiscence of 
the Last Montem at Eton, 33 in. by 50 in., exhibited at 
Royal Academy, 1849, 80 gns.; Mark Fisher, Changing 
Pastures, 34 in. by 55 in., 1891, 90 gns.; C. Daubigny, 
Coast Scene with sailing boats, on panel, 12 in. by 21 in., 
95 gns.; Ch. Jacque, A Swzneherd, on panel, 9 in. by 
13 in., 62 gns.; and H. Fantin-Latour, Grapes in a Bowl 
and Roses in a Vase, 13 in. by 18 in., 1876, 160 gns. 

The small collection of ancient and modern pictures 
(fifteen lots realised £1,285 14s. 6d.) of the late Mr. W. 
Clarence Watson, of Colworth House, Sharnbrook, near 
Bedford, and an extensive collection of views of Old 
London, constituted the chief features of the sale on 
February 16th. The two lots of note in Mr. Watson’s 
collection were: Briton Riviere, Act#@o, 43 in. by 33 in., 
exhibited at the Royal Academy of 1884 and at the 
Guildhall, 1895, 310 gns., and G. F. Watts, Daw, small 
full-length female figure standing ona rock in the sea 
with her back to the spectator, her right arm, raised 
above her head, holds red drapery which falls to her 
feet, 54 in. by 22 in., exhibited at Burlington House, 
1905, 570 sire Old London were of 
antiquarian rather than artistic interest, and so they sold 
at prices which were not noteworthy. The day’s sale, 
however, also included the following: Sir M. A. Shee, 
portrait of Mrs. Lafargue, of Husbands, Leicestershire, 
in white dress, 30 in. by 25 in., 115 gns.; two Early 
English pictures, a Portrait of a Young Lady in blue 


ens. views of 
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dress with white lace cap, seated, working at a tambour 
frame, 29 in. by 24 in., 140 gns.; and a Landscape with 
a sportsman, dogs, and horse, 33 in. by 43 in., 130 gns. 

The most important sale of the month, and, so far, of 
the season, was held on February 23rd, when the ancient 
and modern pictures the property of Mr, R. Kirkman 
Hodgson, of Ashgrove, Sevenoaks, and important pictures 
by old masters and works of the Early English school 
from various sources produced a total of £30,528 6s. 6d. 
The seventy-one lots which constituted Mr. Hodgson’s 
property realised £4,594 16s. 6d., and the most import- 
ant of these were: W. Collins, Rustic Hospitality, 27 in. 
by 36 in., 1844, 102 ens. (this is a repetition of the Royal 
Academy picture of 1834, and was sold by the artist to a 
Mr. Hodges for £45); Lord Leighton, /adima, 15 in. 
by 9 in., exhibited at the Old Masters, 1897, 85 gns.; 
J. Linnell, sen., Going to ATarket, 27 in. by 36 in., 1854, 
190 gns.; J. Phillip, A Scotch Fair, 36 in. by 54 1n., 1848, 
220 gns.; P. Nasmyth, Woody Stream, with a peasant 
and a dog on a rustic bridge, on panel, 9 in. by 12 in., 
105 gns.; D. G. Rossetti, 


“* She bound her green sleeve on my helm, 
Sweet pledge of love’s sweet meed,” 


on panel, 13 in. by 10 in., 180 gns.; A. Cuyp, Landscape, 
with full length portraits of Pierre Both, first governor 
of Batavia, and his wife, attended by a negro bearing a 
parasol, 53 in. by 81 in., 900 ens. (this work is described 
in Smith’s Catalogue Ratsonné, where it is said to have 
been purchased in Rotterdam in 1839 for a very small 
price, Lord Northwick gave £500 for it, at his sale in 
1859 it produced 920 gns., and was acquired in 1873 for 
220 gns.); two decorative panels by J. B. Le Prince, 
The Terrace of a Chdteauw, with cavaliers and ladies 
about to embark for a picnic, 285 gns.; and A Harvest 
Field, with a group of peasants in the foreground, a 
chateau in the distance, 305 gns. (these two pictures 
were painted in 1775, and each measures 104 in. by 
g8 in.); S. Ruysdael, Aver Scene, with buildings, ferry 
boat, figures, and animals, 21 in. by 29 in., 310 gns.; and 
J. Susterman’s portrait of the J/archesa Guadagni, in 
dark dress with lace ruff and jewels, seated, resting her 
right hand upon the shoulder of her son, who stands by 
her side, 49 in. by 40 in., 750 gns. (this picture realised 
IIo gns. at the Prince Napoleon sale in 1872). 

Among the miscellaneous properties, the highest price 
of the day was paid for Lawrence’s portrait of JZiss 
West, afterwards Mrs. William Woodgate, in white 
dress with pink scarf tied round her waist, holding 
a watch in her right hand, 28 in. by 24 in., 4,000 gns. ; 
this constitutes 
auction. 


a record price for a Lawrence at 


The second Lawrence of the sale was a 
portrait of the Marchioness of Londonderry, in white 
dress, seated, resting her left arm on a red cushion, 301n. 
by 25 in., 290 gns. With regard to this portrait, Mr. 
William McKay informs us that the version of this 
picture now at Londonderry House has hung there since 
Lawrence painted it. The two examples of John 
Hoppner were both of very fine quality, the whole length 
portrait of Charles Oldfield Bowles—whose sister was 
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painted by Sir Joshua Reynolds—in plum coloured dress, 
with white lawn collar, standing under some trees, a dog 
by his side, 62 in. by 47 in., realised 2,200 gns., and the 
portrait of the Hon. Mrs. William Fitzroy, im white 
dress, with black lace shawl on her shoulders, 30 in. by 
25 in., 1,250 gns. 

A leading feature of the day consisted of the eleven 
pictures by, or ascribed to, George Morland, not all of 
which were good, and some of which, to say the least, 
were not noteworthy. The finest of all, Happy Cottagers, 
32 in. by 42 in., realised 2,800 gns., and the companion 
picture, Zhe Gipsies’ Tent, 900 gns.—both these pictures 
were engraved by J. Grozer in 1793. Another picture 
by Morland, 7wo Gipsies with Women and Children, 
seated round a bonfire on the edge of a wood, a dog 
and a donkey by them, 27 in. by 36in., signed and dated 
1792, sold for 800 gns.; in 1876 this work realised 
420 gns., and at the Miéville Sale of 1899, 730 gns. 
The other Morlands included Paying the FHforseler, 
27 in. by 35 in., signed, engraved by S. W. Reynolds 
in 1805, 480 gns.; View near a Seaport, with horsemen, 
fisherfolk, and a dog in a road, 24 in. by 29 in., signed 
and dated 1795, 100 gns.—in 1864 this realised 48 gns. ; 
Interior of a Stable, with peasant leading a bay horse, 
19 in. by 25 in., signed and dated 1792, 125 gns.; and 
a pair, 19 in. by 25 in., engraved by E. Bell, Going Out, 
95 gns., and 7he Check, 240 gns. 

The second highest price of the day was paid for 
Cuyp’s picture of A Dutch Farm, “a broad and freely- 
painted picture,” signed, 45 in. by 63 in., described in 
Smith’s Catalogue Raisonné, and this realised 3,800 gns., 
which is probably the auction record price for a picture 
by this artist. There were also a pair of portraits 
catalogued as by ‘‘C. G.,” but obviously the work of 
Cornelius Jansen, W7l/iam Thielen, in dark dress with 
ruff, and Maria his Wife, in dark dress and hat, 
30 in. by 24 in., dated 1634, 300 gns.; two by Jan 
Steen, 42 /ntertor with Peasants seated at a Repast 
saying Grace, T6in. by 21 in., 660 gns., and Children 
Amusing Themselves in Teaching a Cat to Read, on 
panel, 17 in. by 13 in., described in Smith’s Cazalogue 
Ratsonné, 570 gns.; D. Gardner, Portrait of a Lady in 
white and yellow dress, standing in a landscape, hold- 
ing a mask in her left hand, in gowache, 32 in. by 19 in., 
7oo gns.; a drawing by J. Downman, portrait of Lady 
Clara Bernard Sparrow, in white dress, 8 in. by 6 in., 
190 gns.; D. Teniers, /rtertor with a Boy Smoking, 
on panel, 14 in. by 21 in., signed and dated 1634, 
250 gns.; H. Holbein, portrait of Charles Brandon, 
Duke of Suffolk, in dark dress trimmed with fur, 105 gns. ; 
T. Gainsborough, Zhe Market Cart, 35 in. by 27 in., 
the finished sketch for the National Gallery picture 
(which cost 1,050 gns.), 600 gns.; two landscapes by 
the same, 8 in. by 12 in., 125 gns. each; portrait of 
Coplestone Warre Bampfylde, in rich dress with green 
gown, 50 in. by 40 in., 100 gns.; and portrait of Sir 
William Lynch, K.C.B., Ambassador to the Court of 
Turin, in white coat and plum-coloured vest, 29 in. 
by 24 in., engraved by S. W. Reynolds, 200 gns. ; Sir 
H. Raeburn, portrait of Lady Seton, in white muslin 


In the Sale Room 


dress, 28 in. by 23 in., 200 gns.; D. Teniers, Jyferior 
of an Artists Studio, with cavaliers and attendant, 
on panel, 23 in. by 31 in., signed, 260 gns.; C. Dusart, 
Village Merry Making, with a group of peasants before 
a tavern, 30 in. by 27 in., signed and dated 1684, 
280 gns.—this was sold in 1863 for 84 gns.; and Sir 
Joshua Reynolds, Portrait of a Lady in white dress and 
blue cloak lined with ermine, 30 in. by 25 in., 580 gns. 


THE commercial value of Americana has, as is well 
known, very greatly increased during recent years, and 
moreover it is becom- 
ing more and more 
difficult to obtain good 
books of this class 
either at all for 
reasonable sums, or at 
any rate for 
which would have been 
considered reasonable 
but a short time ago. 
This does not need 
demonstration, and the £15 15s. realised at Messrs. 
Hodgson’s on the last day of January for the compara- 
tively common Le¢ter on the Impropriety of Sending 
Forces to Virginia, 1756, and some other pieces, the 
whole bound together in two vols. 4to, created no 
surprise. The author of the “letter” was Lewis Evans, 
who also wrote Av Analysis of a General Map of the 
Middle British Colonies in America and other works, 
some of which were printed by Benjamin Franklin at his 
Philadelphian press. Still, as books of this kind and age 
go, they are not as yet very important as a rule except 
in so far as the prices realised for them shew that the 
eighteenth century treatises printed in or relating to the 
North American Continent are gradually occupying the 
position held some fifty or sixty years ago by those of the 
seventeenth, most of which are now far removed from com- 
petition in the auction rooms or elsewhere. This should 
be held in mind as the expansion is likely to prove a most 
powerful factor in the not far distant future. 

On the 6th of February, Messrs. Sotheby sold the 
Library of the late Mr. A. Jimenez, of Wimbledon. This 
was a small collection, catalogued in 228 lots, realising 
4473; good so far as it went, as indeed the average 
shows, but not of any special interest. By far the largest 
sum realised was the £51 paid for the “/7storza Naturalis 
of Pliny, translated into Italian by Landino and printed 
by Jenson at Venice in 1476. This copy boasted an 
elaborate illuminated border, composed chiefly of flowers 
and scroll work decoration, and was finely bound in 
morocco super extra with expensive accessories in the 
form of watered silk linings and broad inside borders. It 
is also worthy of note that at this sale a set of the 
thirteen parts in which M77. Sponge’s Sporting Tour was 
first published, realised £10 10s.—a high price, and Les 
Metamorphoses ad’ Ovide, the Abbé Banier’s translation, 
4 vols., 1767-71, 414 Ios. (original French calf). This 
is one of the most elegantly illustrated books of the 


or 


sums 
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eighteenth century, sometimes, though very rarely, found 
with the series of artist’s proofs and etchings. 
Major-General Astley Terry’s collection of books, 
sold at Sotheby’s on the 12th of February, was of a very 
unusual kind. It consisted entirely of works illustrating 
the costumes of the British Military and Naval forces, 
and may shortly be described as the best which has 
appeared for sale by auction in our time. The catalogue 
comprised but 74 lots of books and prints, and the 
amount realised for them (£1,503) isa sufficient testimony 
in itself to the importance of this notable collection— 
the formation of which must have demanded not merely 
time but great critical ability. As might have been 
expected, the individual prices realised were frequently 
very high. Thus, the complete series of 53 coloured 
plates of Costumes of the British Army, published by 
William Spooner between the years 1840-43, in 2 vols., 
oblong folio, sold for £135 (morocco). These are 
known as Spooner’s “oblong series,” he having previously 
issued another series, of 61 plates, known as the “upright 
series.” General Terry had the upright set also, and that, 
with four extra plates, changed hands at £146, while 
Ackermanms Costumes of the British Army, and Fores’s 
Yeomanry Costumes, making, with several additions, 
80 coloured plates, in very fine condition, sold for £114. 
These were the highest prices realised at this notable 
sale, but others are worthy of special mention. For 
instance, a series of 32 coloured plates of Costumes of 
the Royal Navy and Marines sold for £73. These 
consisted of the ten plates by Rowlandson, published in 
1799, the 16 plates by Mansion and St. Eschauzier, said 
to form the only complete set known (the series in the 
Royal Library at Windsor Castle wants one plate), and 
Ubsdell’s set of six plates, the whole bound in one 
volume, with a coloured print of “Things as they were 
in 1783” and “Things as they are, 1823.” The very 
scarce series of 15 coloured plates known collectively as 
Hayes’s Costumes of the British Army, published by 
H. Graves & Co., in 1845-46, realised £56; Hull’s 
Costume of the British Army, comprising the complete 
set of 72 coloured plates, 1828-30, £100; Martens 
Costume of the British Army, 44 coloured plates, 
1849-53, 439; C. Hamilton Smith’s Costume of the 
Army of the British Empire, 54 coloured plates, with 
two extra ones, each in the second state, Colnaghi, 1815, 
£56, and Hunsley’s Costumes of the Madras Army, 
36 coloured plates, inclusive of title, resin, vey, “Vals 
was said to be the most complete set known to exist of 
this rare series, a remark which accentuates a fact well 
known to collectors of works of this kind, who find 
out almost at the outset of their career, that though 
individual plates of military and naval costumes may be 
comparatively,easy to acquire, it is exceedingly difficult to 
form complete series of practically any of them, except 
those published in quite modern times. The older sets 
seem to have been published only to be distributed 
among many admirers. To dissipate is GAYS 0) 


reconstruct—/oc opus est. 
Messrs. Hodgson’s sale of February 13th was of a 


miscellaneous character, and so was that held on the 


The Connoisseur 


same and following days in the Wellington Street rooms. 
Large numbers of books changed hands on_ these 
occasions, generally speaking for small sums. ‘Thus, a 
presentation copy of Lord Tennyson’s works, published 
in 10 vols., 8vo, 1870, with the author’s signature on the 
first title, realised £4 ros. (cloth gilt, in a case); the first 
edition of Richardson’s Clarissa, 8 vols., 1748, £4 (calf), 
and a complete set of the Biographie Universelle, 52 
vols., 1811-28, £4 4s. (calf gilt). There is not, of course, 
anything particularly interesting in such records as these, 
but the prices should be noted as the works named are 
continually being met with. Not so the original edition 
of Keble’s Christian Vear, published at Oxford, in 2 
vols., 1827. This is a scarce book, and the two volumes, 
bound in boards as issued, and in reasonably good 
condition, made £5 7s. 6d., while Smith’s Catalogue 
Raisonné, 8 vols. (should be 9), bound in 14, interleaved 
with numerous MS. additions, sold for £42 (half morocco, 
stained). The original edition of Scot’s Drscoverie of 
Witchcraft, 1584, 4to, is scarce, but the copy sold on this 
occasion was not a particularly good one, several of the 
leaves being mended. The price realised was £7 15s. 
(morocco antique), and £10 was all that was obtained 
for a tall copy of Shakespeare’s Fourth Folio, 1685. It 
wanted the portrait, the title was cut and mended, and 
the last leaf had been “laid down,” so that its condition 
was notatall satisfactory. It may also be mentioned that 
the “Library Edition” of Lord Lytton’s novels, published 
by Blackwood, in 4o vols., 8vo, 1859-63, sold for £13. 

Mr. Kirkman Hodgson’s library, sold on February 2oth, 
contained some excellent books, among them Ariosto’s 
Orlando Furioso, on large paper, 5 vols., 4to, 1788, 
£28 Ios. (morocco, gilt edves); Froissart’s Cronigues, 
the first edition, Paris, Anthoine Verard, no date, 4 vols. 
in two vols., folio, £49 (imperfect and mended, russia 
extra); La Fontaine’s Fables Chotsies, 6 vols., 8vo, 
1765-75, 43! (morocco extra); another copy of Smith’s 
Catalogue Latsonné, this time complete in 9 vols., 
429 Ios. (original cloth); Du Sommerard’s Les Arts 
au Moyen Age, 10 vols., imperial folio and royal 8vo., 
£60 (morocco super extra); and an imperfect copy of 
Shakespeare’s Second /rolio (Thomas Cotes for Robert 
Allot), 454 10s. Three leaves were defective in this 
copy, three were missing, six had been mended, and the 
colophon was also missing. The Orlando Furioso above 
mentioned was a fine copy containing the portrait by 
Eisen, and the plates mostly in two states (proofs and 
etchings). There are two issues of the Fadles Chotsies, 
the first always having “Chez I Auteur” on the title 
page, while the second has ‘Chez Durand,” or some- 
times “‘ Delauriers Papetier.”. The second issue, which- 
ever the imprint, is much inferior to the first. 

Mr. Hodgson’s library was catalogued in 309 lots, and 
realised £1,325, an excellent and well distributed average. 
Such books as Hasted’s Aistory of Kent, 4 vols., folio, 
1778-99, which realised £26 (morocco extra) ; Duegdale’s 
Monasticon Anglicanum, 8 vols., folio, 1817-30, £21 Ios, 
(russia gilt); and flakluytus Posthumius, 
4 vols., 1625, and Purchase his Pilgrimage, 1626, making 
together 5 vols., folio, £49 (russia extra, some leaves 
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mended), are acquisitions to any library—time-tried and 
well-known works which advance in reputation with the 
years. The sale of Mr. Hodgson’s collection practically 
brought February to a close. Three other sales were 
held at different rooms, but they contained little of 
importance. Still, here and there, isolated books are 
noticeable by reason of the infrequency of their occur- 
rence. For instance, were it asked which was Sir Walter 
Scott’s first published work, it might and probably would 
be difficult to supply the answer without, at any rate, 
considerable research. According to Messrs. Puttick and 
Simpson’s catalogue of the last day of February it was 
The Chase and William and Helen, Two Ballads from 
the German of G. A. Birger, published at Edinburgh in 
1796, when the Wizard of the North was twenty-five years 
ofage. This item of information is worth remembering, 
although the sum realised was not great (£3 original 
boards). 


A 
eighteenth 


tokens of the 
including the 
collection of the late 
Mr. S. Timmins, was 
dispersed at Messrs. 
Glendining’s rooms 
during February. For 
a Guernsey five shil- 


LARGE collection of tradesmen’s 


nineteenth centuries, 


and 


lings, with Bishop de 
Jersey and Co. on the 
obverse, and Bank of 
Guernsey, 1809, on the 
reverse, 


extreme 
rarity, £27 was given; a Paisley penny made £9 5s., 
and £5 7s. 6d. was given for a penny with obverse, a 
church, west of Boston Church, and 
P. Skidmore, medal maker, ete. 


an 


view reverse, 


QUITE a large number of important engravings in 
mezzotint, stipple, and colours appeared in the sale-room 
during February, and 
the prices obtained go 
far to disprove the 
contention that the de- 
mand for these prints 
is decreasing. When 
at the Edgcumbe sale 
wae Vayeyal TColeNe I IR. 
Smith’s plate, 77s. 
Carnac, realised the 
record sum of 1,160 
gns., and Lady Bampfylde, by T. Watson, at the Blyth 
sale in the March of the same year went for 880 gns., 
there was the cry that the limit had been reached. But 
four years later, when the Bampfylde print again 
appeared in the sale-room at the memorable Huth sale, 
all previous records were passed by the 1,200 gns. 
which it then realised. 

The chief prints sold during February were those that 
appeared in the sale on the 5th, when eight lots together 
totalled over £2,000. First in importance was a superb 
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first state, before any letters, of Meyer’s well-known mezzo- 
tint of Lady Hamilton as Nature, after Romney, which fell 
at 440 gns., or over £100 more than was given for a copy 
in 1904. A copy of the same print in colours, which has 
sold for as much as 470 gns., realised 200 gns., the 
difference in the price being no doubt attributable to the 
fact that it was varnished. 

Sir Thomas Lawrence was represented by several 
notable items, including the Couz/ess of Derby, in colours, 
by Bartolozzi, 170 gns., and a first state of dZaster 
Lambton, by Samuel Cousins, 155 gns.; whilst the chief 
Reynolds print sold was a fine impression, in colours, of 
the Svake tn the Grass, by W. Ward, for which 240 gns. 
was given. An important lot consisted of a set of ten 
portraits, engraved in stipple by C. Wilkin, six of which 
are after Hoppner, consisting of Lady Catherine Howard, 
Lady Gertrude Villiers, Lady Gertrude Fitzpatrick, 
Viscountess St. Asaph, Lady Charlotte Campbell, Vis- 
countess Andover, Lady Chariotte Duncombe, Lady 
Langham, Countess of Euston, and the Duchess of 
Rutland, which realised 320 gns. 

There still remain two lots to be mentioned, a set of 
The Months, by Bartolozzi and Gardiner, after Hamilton, 
in colours, which made 210 gns.,and the S/ory of Letitia, 
after Morland, by J. R. Smith, a set of six prints, in 
colours, for which 200 gns. was given. 

It will be recalled that at the Macrory sale in July, 
1904, Morland’s original paintings for this series realised 
the remarkable sum of 5,600 gns. 

Several important prints by Samuel Cousins appeared 
in the sale on the 13th, including a proof, before letters, 
of Master Lambton, £215 5s., and a similar state of 
La Surprise, by Dubufte, £105. 

Christie’s also held a sale of prints on the 3rd, in 
which was sold an impression of Lady LBampfylde, by 
T. Watson, after Reynolds, for £136 Ios. 

At Sotheby’s rooms on the 4th, a brilliant impression 
of Valentine Green’s mezzotint portrait of the Cozzfess 
of Salisbury, after Reynolds, slightly damaged in the 
margin, realised £305, or about £150 less than was 
given for a superb copy in the Blyth sale. 


FINE French furniture, especially that manufactured 
during the reign of Louis XV., is sufficiently rare in 
the sale room to attract 
attention when it does 
appear. Consequently 
a large gathering con- 
gregated at Christie’s 
on the 15th, when three 
fine pieces of Louis XV. 


cabinet - making, and 


some examples of the 
succeeding reign, were 
put At 
Christie’s rooms, in 1901, a pair of Louis XV. commodes, 
the property of the Duke of Leeds, realised HUE COOE 
and at the Hotel Drouot, a short time before, six arm- 
chairs of the same period realised close on £5,000. 
These prices, however, were remarkable, and those 


up for sale. 
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present on the 15th who anticipated similar prices must 
have been disappointed. A large writing-table, with 
pronounced cabriole legs and three drawers in the side, 
the centre one sunk, the whole veneered with delicate 
parqueterie of tulip wood and with superb ormolu mounts 
cast and chased in the manner of De la Fosse, made 
1,600 gns.; another table, veneered with marqueterie of 
king-wood, also profusely mounted with ormolu, went for 
420 gns.; and a marqueterie commode realised 760 gns. 
This commode, very finely inlaid with vases festooned 
with flowers and musical trophies on hare-wood ground 
in king-wood borders, is stamped RVLC. ME. 

The most notable of the Louis XVI. pieces was a 
marqueterie commode which, after a long series of bids, 
was sold for 460 gns. 

Some Old English and other furniture was also 
included in this sale; a set of six Chippendale mahogany 
chairs, with pierced vase-shaped centres to the backs, 
carved at the top with tassels and fluting, and on 
cabriole legs, went for 145 gns. 

One item of some interest was sold at Christie’s on the 
8th, being an early Tudor oak stall, with tripartite back 
and rectangular arms, the front panels carved with 
Holbeinesque ornaments, introducing male and female 
heads, and linen panels at the back and sides, which was 
secured for £115 Ios. 

An important set of six Chippendale chairs appeared 
in a sale held during February by Mr. J. C. Towner, of 
Eastbourne. Sold separately, they made £36 tos. each, 
or a total of £219, being all secured by one purchaser. 


COLLECTORS of porcelain and pottery were well 
catered for in the sale room during February, an 


exceptional quantity of 
china and earthenware, 
much of which was of 
great value, changing 
nena, ©hoi tay weSidhy, 
for instance, most 
important collection of 
English, Continental, 
and Oriental porcelain 


a 


was dispersed, whilst 
the 1st and 7th 
The first-mentioned 


on 
other notable pieces were sold. 
sale opened well with some rare pieces of Worcester 
china, a pair of hexagonal vases and covers, painted 
with flowers in the Oriental taste, making £441, a pair 
of scroll-shaped jardiniéres, painted with classical ruins, 
going for £173 5s., and a tea service with the crescent 
mark, fluted and painted with medallion views, consisting 
of thirty pieces, realised £194 5s. One or two nice 
pieces of Chelsea were also sold, notably a set of five 
vases, one with cover, painted with exotic birds on white 
ground, which made £120 15s.; anda set of three figures, 
Erato, Calliope, and Thalia, modelled by Roubillac, 
were bid up to £241 Ios. It was, however, the Oriental 
porcelain which contributed so much to the importance 
of this sale. The chief piece was a square-shaped 
Kang-He vase, slightly tapering towards the base, finely 
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enamelled with flowers emblematic of the seasons, the 
whole executed in famille-verte on a brilliant black 
enamelled ground. It represents Chinese porcelain at 
the height of its beauty, its peculiar value being in the 
green bands at the top and bottom of the neck and the 
yellow strip which borders the four sides of the vase. 

As was to be expected, such a rare piece aroused keen 
competition, the final offer being £2,625. A short time 
ago a pair, somewhat similar, realised £3,885, and this 
despite the fact one was damaged. Following this rare 
piece came a pair of old Nankin oviform vases, finely 
decorated with flowering prunus, of the Kang - He 
dynasty, formerly the property of Lady Charlotte Finch, 
Governess to the children of George III., who left them 
to her son, George, ninth Earl of Winchelsea. Just 
prior to the sale it was announced that the pair would be 
separated and sold as two lots, the result being that the 
first realised £504, and the other £304 Ios. 

Some of the Continental porcelain sold must also be 
recorded: a rose-water ewer and dish of old Sevres 
porcelain, painted with groups of flowers and fruit on a 
bleu-de-Vincennes ground, £462, and a set of three old 
Dresden vases and covers, painted with flowers, and the 
handles surmounted by Watteau figures emblematic of 
the Seasons, £157 I0s. 

On the Ist a Chinese oviform jar, enamelled with 
formal flowers, in green on a pale yellow ground, went 
for £102 18s., and on the 8th, a famille-verte vase, 
enainelled with flowers, made £147. 

An important lot appeared in a sale held by Mr. S. 
Mealing Mills at Norwich during February, consisting of 
a set of five Worcester fruit dishes, painted with flowers 
on the familiar dark blue ground, bearing the blue square 
mark, for which 154 gns. was obtained. 


OF considerable importance was the collection of Old 
English silver plate 
WOperenKexel lojyy Wilts, JNe 
Fotherley Bell, of 
“Sparkenhoe,” The 
Park, Hull, which was 
dispersed at Christie’s 
rooms on Feb. 14th. 
Until recently this col- 
lection was on exhibi- 
tion at the Hull Muni- 
cipal Museum, and it 


is especially notable for the examples it contains of the 


work of Hull silversmiths. Chief amongst these is a 
Charles II. porringer, with shaped sides, embossed with 
a wreath of large flowers, and with moulded scroll 
handles, by E. Mangy, circa 1666, 4 0z. 13 dwt., which 
reached after some keen bidding the high price of 590s. 
an ounce. 

Other items in this collection were an Elizabethan 
chalice and paten, engraved with foliage and strapwork, 
with the London hall-mark for 1580, 6 oz. 9 dwt., which 
made 310s. an ounce; a Queen Anne oval box, by 
George Cox, 1706, made 290s. an ounce, and two other 
pieces of the same period, a pair of plain circular salts, 
by Ben. Harris, 1702, and another pair embossed with 
bands of gadrooning and beading, went for 260s. and 
150s. an ounce respectively. There must also be men- 
tioned four William and Mary rat-tailed spoons, with the 
Hull hall-mark, by Thomas Hebden, c/rca 1689, £76, 
and a set of six Charles II. rat-tailed spoons, London 
hall-mark, 1672, maker’s mark R.K. with a mullet and 
two pellets below, £88. 

The sale concluded with items from various sources, 
which included a Queen Anne plain table bell, by 
P. Rolles, 1709, 5 oz. 17 dwt., 215s. an oz.; a William 
and Mary small plain chocolate pot and cover, by 
George Garthore, 1688, 6 oz. 18 dwt., 740s. an 0z.; a 
beaker of the same period, dated 1694, 240s. an oz. ; 
and a Charles II. large porringer and cover, 1674, 
26 oz. 8 dwt., 295s. an oz. 


SOME fine old Brussels tapestry was included in 
Christie’s sale on Feb. 15th, being the property of 
Mrs. Hugh Fenwick, and removed from 
Brinkburn Priory, Northumberland. It 
consisted of a set of three and two single 
panels which were displayed in all their beauty upon 
the walls of the room. The set represent the 
divisions of the old world, signed by Judocus de Vos, 
which consist of‘an oblong panel emblematic of Europe, 
12 ft. 6 in. by 19 ft. 3 in., and two upright panels 


Tapestry 


west 


emblematic of Asia and Africa, each about 12 ft. 6 in. 
by 8 ft. 6 in. 


bidding for this fine set 


Opening with an offer of 250 gns., the 
soon reached a high figure, 
the final bid being 1,400 gns. The other two panels, 
one an upright representing a composition of figures 
emblematic of Wisdom, and the other oblong, contain- 


ing mythological figures, made 290 gns. and 380 gns. 


respectively. 
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Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 


for full particulars.) 


ANSWERS TO CORRESPONDENTS 
Books.—Shakespeare, 1765.—9,134 (St. Leonards- 


on-Sea).—If your edition of Shakespeare is only in one volume, 
it has no great value. 


Bennet’s ‘‘ Antiquities of Rome,’’ 1696.—9,180 
(Cathcart Hill, N.).—We must see this book to value. Your 
odd volume of the Uzzversal History is of no value. 

‘* Mother Hubbard.’’ — 9,080 (Exeter). — The little 


pamphlet you send us is curious, but its selling value is small. 


‘© A Quiet Round Game,’’ 1891.—9,085 (Wellington). 
—This has no special value. 

Day’s ‘‘ Sermons on Corinthians,’’ 1636.—9,065 
(Stirling).—Your book is of no material value. 

People’s Gallery of Engravings, 1844.—9,064 (Ilkley). 
—yYour two numbers of this work are of no special interest to 
a collector, but they are worth a little on account of the 
engravings. 

Encyclopedia Britannica, 7th edition, 1842.— 
9,117 (Budapest).—Your edition is quite obsolete, and at the 
most is only worth £1. It is, in fact, almost unsaleable. 

“Don Quixote.’’—9,095 (Worthing).—-This work ap- 
peared originally in Madrid. The first part was published in 
1605, and original copies of this issue have realised as much 
as £94 at auction. The second part came out ten years later, 
a copy recently selling for 440. The first English edition 
was issued in 1820, and it is worth about £25, although an 
exceptionally fine copy has been sold for £60. 

Ainsworth’s ‘*Tower of London,’’ 1840.—9,081 
(Cheadle- Hulme).—The original edition of this work is worth 
about £2 if in original binding ; if it has been re-bound, however, 
not more than £1. In parts its value is considerably greater. 


Se Py MPRA 
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Your odd volume of Heath’s Gallery of British Lngravings 
is worth about 5s., and 4 7yeaiise on Landscape, 1813, being 
an odd part, about Ios. 


The British Essayists, 1st edition, 1803.—This 
work is worth about 30s. to £2, and 7he Works of Sir Joshua 
Reynolds, 3 vols., 3rd edition, 1801, about 7s. 6d. ; Wight’s 
Theology and Paley’s Kuidences of Christianily are both of 
little value. 


Engravings.—‘‘The Country Tooth Drawer,” 
by R. Dighton.—9,128 (Canonbury).—Value Ios. or 12s. 


““A St. James’s Beauty’’ and ‘‘A St, Giles’s 
Beauty,”’ by F. Bartolozzi.—9,049 (Wimbledon).—Your 
prints are not mezzotints, but stipples. There are many reprints 
to be met with, but the value of fine original impressions in 
black is about £6, in brown £10 or £12, and in red £20. 


Portraits of Prince Serge and Princess Barbara 
Gagdrin, with Prince Nicolas, their son, after Sir 
J. Reynolds, by Caroline Watson. —9,071 (Utrecht).— 
The value of this plate is about £1. Your portrait of Benjamin 
West, by Boydell, is worth 15s. There are several states of 
the portrait of H7zs Royal Highness, George, Prince of Wales, 
after T. Gainsborough, by J. R. Smith, with different values 
varying from £3 to £10. 

Coloured Engraving of a Lady, after Romney, by 
J. R. Smith.—9,075 (Nuneaton).—It is impossible to form 
any idea of the value of this print without seeing it. It may 
be of little importance, while on the other hand it may be worth 
450 or more. If genuine, your mezzotints after Morland, and 
coloured prints after Bigg, may be of considerable value. Send 
all for inspection. 

‘“‘The First Steeplechase on Record,’ by H. 
Alken.—9,076 (Stafford).—There are so many reproductions 
of old sporting prints in existence that it is impossible to give 
you an opinion without seeing your prints. Genuine impressions 
are, of course, of considerable value. 

‘George III. and Queen Charlotte,” after J. Meyer, 
by R. Purcell.—9,078 (Wisbech),—The value of this pair 
of portraits is about 12s. 6d. to 15s., and of 7he Marguis of 
Wellington, K.B., by H.S. Manasi, not more than £1 or 25s. 

‘“« Sir David Baird,” after Raeburn, by Hodgetts.— 
9,087 (Edinburgh).—If in fine condition, you should obtain 
from £7 to £10 for your mezzotint. 

Etchings by David Law. — 9,088 (East Molesey). — 
These do not fetch more than about half the published price at 
the present time. 

Fireplaces, by Piranesi, and Line Views of Venice 
and Verona.—9, 196 (Lincoln’s Inn). —Your prints are of little 
value. We cannot identify your etching from your description. 
Could you send it for inspection ? 

‘* Horse Dealing,’’ by J. Harris.—7,127 (Liverpool). — 
Your two colour prints are worth about 30s. 

‘‘Princess Charlotte,” after Sir T. Lawrence, by 
R. Golding.—9,143 (Highgate Road).—A good copy of this 
engraving can be bought for £1 ata printseller’s. 
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Engravings— (continued)— * Prince Charlie 
entering Edinburgh’? and ‘* Flora) Macdonald 
watching over Prince Charlie asleep.”’—9,141 (Hlgin). 
—Your prints would not fetch more than At to 25s, in a 
London auction. You ought to get a better price, however, 
if they were offered in Scotland. 

Coloured Engraving, after Teniers, by R. Cock~ 
burn.—9,150.—Your engraving is one of a series and is worth 
separately about 15s, to £1. 

Colour Prints, by Bartolozzi. — 9,173 (Ballarat). — 
Please send fuller description, Bartolozzi executed a number 
of plates of cherubs, 

Mezzotint, by V. Green, after E. F. Calze.—9,034 
(Brighton).—The print you describe is apparently a portrait of 
Mrs. Le Maistre. Being cut, it is not worth more than 12s. 
to I§s 

Coloured Engravings by J. Golder.—9,o001 (Peter- 
head).—These are worth about ros. apiece. We cannot value 
your mezzotint, as you do not state the subject. Be 

‘*Phaeton,’’ after Richard Wilson, by William 
Woollett.—9,006 (Birkenhead). —This print usually brings 
from £1 to 25s. in the sale room. 

‘* Bloisa,’’ after Angelica Kauffman, by W. Wynne 
Ryland.—9,022 (Rysond, Holland).—The value of your print 
depends upon whether it is in black, brown, or red. A fine 
impression in red would be worth about £3, but in black its 
value is only about 10s. 

‘“‘Louis XVI.’’ and ‘‘ Marie Antoinette,’’ after 
S. De Koster, by J. Daniel and F. Murphy.—9,023 
(Clifton).—These prints are well known. They are worth 
from £4 to £8 according to state. | 

“Fair Moralist and her Pupil,’’ by Bartolozzi.— 
9,027 (Wymondley).—If fine and printed in colours, might be 
worth £20. The other plate you mention is of small value. 

‘¢*The Story of Laetitia,’’ after George Morland. 
— 9,032 (Wigmore Street). —If your prints are in reverse 
they are certainly copies. Probably they are the Bartolotti 
plates, but finer impressions than the others you mention. 

‘* Napoleon,’’ by Carriere.—9,038 (Narberth).—-The 
value of your print of Napoleon is not more than £2. There 
are so many reprints and forgeries of old hunting subjects in 
existence that we cannot give an opinion without seeing them. 


Furniture.— Chippendale Chair.—o,101 (Cowes). 
—Your chair is Chippendale in form. If old, it is worth 4 or 
5 guineas, but if you have a set of six, each chair will be 
worth more in proportion. 

Oak Chairs.—o,o$83 (Llantarnam).—Your oak chairs are 
of Yorkshire and Derbyshire origin, date about 1650 to 1675. 
Those in good condition are worth 5 to 6 guineas each. The 
made up chairs are of less value. 

Chippendale. —9,003 (Oakham).—Chippendale did make 
chairs in walnut, and occasionally used oak, but the pattern you 
describe is more in the style of Sheraton. We could form a 


better opinion if you would send a rough sketch of the back of 


your chairs. Rush seats were made at this period, but only for 
the cheaper furniture. : 

Hepplewhite.—9,058 (Hailsham).—The chair of which 
you send photograph appears to be a fine and characteristic 
example of Hepplewhite. We should advise you to send it to 
a London auction, with reserve price £25. ‘ 


Objets a’A rt.—Snuff-Box.—9, 162(Northampton). 
—Your papier-mache snuff-box probably dates about 1820-5, and 
is worth from 15s. to 25s., according to quality and condition. 

Glass Saltcellar.— 9,135 (Christchurch, N.Z.).—Your 
saltcellar is probably Dutch of the latter part of the r8th century. 
It is quite an uncommon piece, and from the particulars you 


mention it is of considerable interest. Thomas Atkins, no doubt 
of the same family as yours, went out to South Africa in 1899. 


Sword.—o9,114 (Edinburgh).—Your sword with Toledo 
blade is characteristically Spanish. This form continued in use 
a long time, and your specimen may be 17th or 18th century. 
It is worth £3 or £4. 

Glass Picture. —9,113 (Cononley).—The value of your 
glass picture depends upon its condition. The subject, Wancy 
Dazwyson, is rather uncommon, and if fine it should bring from 
£4 to £6. We have no knowledge of the advertisement you 
mention, but it is not likely that so big a price would be offered 
for the glass picture. 

Sand Pictures.—9,000 (Honor Oak Park).—These are 
not rare or much sought after, and the value is only about 
IOs, Or 12s. 

Snuff Box.—9,093 (Lichfield). —The box you describe is a 
snuff box, and it is worth about 15s. 


Pictures.—8,970 (Woodbridge). —The photograph you 
send is so indistinct that we cannot tell anything from it. Either 
send a better photograph or the picture itself. 

Rembrandt.—8,925 (Kimberley).—The photograph you 
send us depicts a well-known work by Rembrandt, of which 
your picture is evidently a copy. Its value is not considerable. 

Old Portraits.—9,024 (Fermanagh).—From your photo- 
graph we do not think your picture is a very good likeness 
of Oliver Cromwell. The portrait of Prince Rupert is better, 
but both photographs are so much out of focus that it would 
be unsafe to express a definite opinion from them. 


Pottery and Porcelain.—Copeland.—9,156 
(Bushey Heath).—The firm of Copeland is still in existence, and 
we cannot value your vase unless we know approximately the 
date of it. Your vases marked with an A are almost certainly 
modern, and therefore of comparatively small value. 

Crown Derby.—9,143 (Highgate Road),—Judging from 
the marks you reproduce, your figures are probably modern. 
Similar marks are found on modern Continental copies of old 
Crown Derby. 

Vase.—9,013 (Hoxton).—From the photograph you send 
us your vase is probably Rockingham. Value about 30s. 

Mason's Ware.—S,945 (Curragh).—The Mason’s Ware 
plates you describe are worth about 7s. 6d. each, and the two 
jugs 35s. 

Salt Glaze.—S8,967 (Crewe).—If your cup is genuine salt 
glaze, and the breakage is not too extensive, it may be worth 
44 0r £5. The inscription and date make it interesting. 

Davenport.—8,996 (Formby).—The basket and stand of 
which you enclose photograph, are Davenport, not Devonport. 
They were made by Davenport, of Longport, Staffordshire, 
during the early part of last century. The value is about 30s. to 
35s. Send a photograph of your chairs. 

Dessert Service.—9,074 (Wath-on-Dearne).—Your dessert 
service is modern, and its value is not more than £5 or £6. 
It may have been made by Minton. 

Oriental Vase.—9,050 (Lichfield).—It is impossible to 
value your Oriental Vase, ete., without inspection. It depends 
upon their age, ete. 

Figures. —9,026 (Walthamstow).—You do not give sufficient 

information to enable us to form any idea as to the value of your 
heures, 
Jug.—9,042 (Swanage).—The jug of which you send sketch 
is not Chelsea. It may be of Staffordshire make, but of a late 
period, say about 1850, and it is doubtful if its value is more 
than 5s. Your two figures are apparently old Staffordshire, 
and if so, they are worth £3 or £4. If, however, they are 
hard paste, they are late, and worth only about 10s. 


HERALDIC DEPARTMENT. 


SPECIAL NOTICE, 


Owing to the space occupied by the ANSWERS TO CORRESPONDENTS, Zhe replies to the queries addressed to 


this department are unavoidably held over this month, 
by post with as little delay as possible. 


In a large number of cases, however, answers will be sent 
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ORCHESTRAL MUSIC 
When and Wherever You Will. 


A composer, when limited to the resources of one instrument, cannot give 
full rein to his conceptions, and so he has recourse to the orchestra. 


Until the introduction of the AZolian Orchestrelle the proper rendering 
of orchestral work has been beyond the scope of the individual. The 
Orchestrelle represents in one instrument the total effects of a complete 
orchestra, and admits of any one artistically interpreting the finest work 
and most complicated music. 


The AFolian Orchestrelle can be played by hand, but far greater and 
finer effects can be obtained with the music roll, as it will readily be seen 
that the human fingers cannot compass all the notes of a grand concerted 
movement. With the music roll, moreover, no technical knowledge is 
necessary. The performer can sway and control the music according to his 
own ideas of interpretation. A recent development allows of a solo and 
accompaniment being played, each with a separate tone colour, so that a 
solo on any particular instrument can be accompanied by all or any of the 
other instruments represented in the AKolian Orchestrelle. The immense 
musical capacity of the Orchestrelle must be heard before it can be fully 
comprehended, and to this end you are cordially invited to visit AZolian Hall. 


Fuller particulars will be sent on application for Catalogue 3. 


THE ORCHESTRELLE Co., 


AEOLIAN HALL, 135-6=7, New Bond Street, London, W. 
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“Connoisseur” Extra Number 


JOHN DOWNMAN, ara. 


HIS LIFE AND WORKS 


cut Ths? Ya Boyne 
bee al ~~ Dr. G. C. Williamson, Litt. D.4 


Author of the 
“ Life of John Russell, R.A.,”’ 
* Richard Cosway, R.A.,”’ 
“* Velasquez,”’ 
and numerous other works 


THE BOOK WILL CONTAIN A | 
CATALOGUE OF HIS 
DRAWINGS WITH UPWARDS } 
OF 90 ILLUSTRATIONS OF HIS } 
WORKS IN COLOUR AND 
MONOCHROME 


P e 5 { in Paper Cloth 7 6 
rice os he Covers, or Bound, net. 
THE BOOK WILL BE PUBLISHED ON OR ABOUT MAY 15th, 1907 
AND THE EDITION WILL BE STRICTLY LIMITED 


PUBLISHERS : 


‘THE CONNOISSEUR,’ Carmelite House, E.C. 


April, 1907.—No. Ixviii. XLVIIL 


estenctive System of Life Assurance—A pply for full Prospectus. 


The Times 


recent article on Modern Life Assurance states that 


‘The Ideal System ” 


* would be one which based life assurance on as ” 
* nearly as possible bed-rock rates and allowed,” 
* in the case of Mutual Associations, some period- ” 
“ical sharing in the profits which incidentally ” 
* accrued.” 


THIS IDEAL IS THE DISTINCTIVE SYSTEM OF THE 


cottish Provident 
ease LDSCITUTION mo «0 


“The AIM of its Founders was to give effect to the suggestions ” 
© enlarged experience :—in particular, to give to the Assured the ” 
vantage of low xon-participating Premiums, without sacrifice of ” 
e right to participate in Surplus.” 

PREMIUMS ARE SO MODERATE THAT, AT USUAL AGES FOR 
URING, £1200 OR THEREBY MAY BE SECURED FROM THE FIRST 
£® THE YEARLY PAYMENT WHICH WOULD IN MANY CASES ASSURE 
‘TH PROFITS) ABOUT £1000 ONLY—THIS ADDITIONAL ASSURANCE 
ING EQUIVALENT TO AN JMMEDIATE AND CERTAIN BONUS. 


= WHOLE SURPLUS GOES TO THE POLICYHOLDERS, ON A SYSTEM AT 


SB SAFE AND EQUITABLE—NO SHARE BEING GIVEN TO THOSE BY WHOSE 
’LY DEATH THERE IS A LOSS TO THE COMMON FUND. 


THE SURPLUS AT THE LAST INVESTIGATION WAS £1,581,000. 

Over 60 per cent of the members who died during the 
Stenniume were entitled to Bonuses which, notwithstanding that 
» Premiums do not as a rule exceed the non-profit rates of 
ner Offices, were, on the average, equal to an addition of over 

per cent /o the original assurances. 


Accumulated Funds £ 13,500,000. 


JEAD OFFICE—6 St. Andrew Square, EDINBURGH. 


Distinctive System of Life Assurance—Apply for Jull Prospectus. 


SCOTTISH 


PROVIDENT 
INSTITUTION 


PREMIUMS 
FOR ASSURANCE OF £100 AT DEATH—WITH PROFITS 
Age | Annual ANNUAL PREMIUM LIMITED TO : Age 
next j= Premium | —__— mo : = Single next 
Birth- payable 25 20 15 10 Payment. | Bree 
day. | during Life. | payments. | Payments. | Payments Payments. ay. 
me Ges ll 8s) 0 £8 d. £ 8 a. 8, ea, Lo Bee 
26 lores 210 5 2 Ade OD of 48 A226 38 4 0 26 
27 L193 Bao} 2 jer pee ee We 414 0 38 17 0 27 
28 2 0. v8 22 1 2 18 10 os 1078 415 7 By ab) 28 
29 Deel aS 213 0 2 19 10 ae bala 417 2 40 5 0 29 
*30 Tee a a eel one 3 0) 30 313 2 418 10 40 19 0 | *30 
31 Ph ch 5) 214 11 ap eM! 314 5 Die One, 41 14 0 31 
32 ey 2 LOaLy 3 3 0 315 8 5 2 4 42 9.0 32 
33 25) 10 2el7 0 oes 2 5 ey Aen) ye Ae, 48 4 0 | 33 
34 De 2. ZS SED ab 318 5 5 6.00 44 0 0 34 
35 2aSaaG 219 3 GE Uh of 3 1951) ay fm 4416 0 35 
36 210 0 3 0 5 Se eal rg NO baat 4513 0 }°36 
37 PA Nil 3 Be 1h fh 38.9 3 bea Ia syle amt 46 10 0 37 
38 PRAIGY ANG he So) 310 8 AEG 5 1470 47° 7 20 38 
39 214 9 3. 4 5 3 12 1 4 6 2 neki al 48 4 0 39 
+40 VGA G30 LI 3) L8eed, Aw 518 4 49 2 0 |t40 
41 218 6 Bia 7h Me! 315 4 4 910 J 50 0 @ 41 
42 o OF 39 Soa 317 4 411 11 Cyeo8 4 50 19 0 42 
43 3 3 2 Gall 77 319 4 414 0 Garon 5118 0 | 43 
44 BY Gy Yh 3138 8 EW ans) 416 3 C787 5217 0 44 
45 Bp to} 1Y) Sreiksy ali! a Sie 418 6 611 4 53 16 0 45 
46 Se lOeO GL akche 2% 4 510 by RO Bi 614 2 5416 0 46 
47 Solos ATO 4.8 2 5 8 4 6 1770) Vod Asese 47 
48 Oma | 4 3 2 AR LOL. 5 6 10 619 11 56 16 0 48 
49 3 19 10 45710 BRIG 5S8).6 7235 0) 1) Siad6ano 49 
50 4 3 2 4 8 8 4-15 at ta ba) in Ome atoieahyy (0) 50 
ea | 


[The usual non-participating Rates of other Offices differ little from these Premiums. ] 


* At age 80 the Premium for £1000 at death, by a yearly payment, during life, is £21:3:4. This Prem 
would generally elsewhere secwre (with Profits) less than £900 instead of £1000. Or, for £1000, 25 yearly paym 
of £26: 19 :2—being thus free of payment before age 55. 


t At age 40, the Premium ceasing before age 65 is, for £1000, £32:19:2—about the same as many Off 
require during the whole term of life. Before the Premiums have ceased, the Policy will have shared i 
least one division of surplus. To Professional Men and others, whose income is dependent on continuanc 
health, the limited payment system is specially recommended. 
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C acs 
“AMPAGNE OF Tape 


Supplied to the 
IMPERIAL HOUSES or PARLIAMENT. 


“PERRIER” can now be obtained anywhere in the 
Cer ATES” ne 


sr Exhibits all the essentials of the ideal 
Table Water, and should be in 


The Origin and History 
of Perrier Water. 


Perrier comes from the South of France, some 
nine miles from the ancient Roman town of Nimes. 
The Springs come to the surface in the midst of 
a vast plain of Vineyards. 


Although long known to connoisseurs, it is 
only three years ago since Perrier Water was 
seriously introduced to the world, and in this show 
space of time it has risen to the first place among 


table waters in use in the best Clubs, Restaurants. 
and Hotels in Europe. 


Perrier has received the honour of a Special 
Warrant of Appointment to His Majesty King 
Edward VII. 


Appreciation from 
America. 
The remarkable qualities of Perrier Water 


received immediate recognition from Americans 
visiting Gurope ; and has been regularly imported 
! privately by many families for their use at home. 


Prices of Perrier Water 


im America. 


$12.50. ,, x 100 Half 


619.00 _,, ; : e 100 Split 3 


“9.00 per Original Case containing 50 Large Bots. 


daily use im every home. 


Characteristics of Perrier. 


I. It sparkles with pure natural gas. 


This is a point of vast importance in the 
choice of a Table Water in view of the 
essential difference in physiological action 
acknowledged by the Medical Profession | 
between Natural and A rtificial Carbonic 
Acid Gas. 


Professor Henriot, of the Academy of 
Medicine of Paris, has demonstrated that 
whilst artificial Carbonic Acid Gas is 
assimilated with difficulty and is the cause 
of gastric troubles, the natural product is 
immediately absorbed. 


Perrier invigorates and tones the system, 
whilst waters charged with artificial gas impart 
a feeling of discomfort and dyspepsia. 


2. Delicate mineralisation. 


Perrier combines to perfection with Spirits 
and Wines. Most waters by reason of heavy 
mineralisation alter the colour and taste of 
Wines and Spirits, and are not, in the true 
sense of the word, table waters, but medicinal 


waters. 


3. Pleasantness of taste. 


Perrier has a delicate sub-acid and most 
agreeable taste which greatly stimulates and 
reireshes the palate. 


4. Perrier is not a salt water. 


5. It is of “remarkable organic purity.” 


Vide Report on the spring by 
Dr, WILSON HAKE, Phb.D., F.1.C,, F.C.S. 


(Lecturer in Chemistry and Toxicology at the 
Westminster Hospital School, Londen). 


Perrier cam be obtaimed of all Mineral Water Dealers, 
New York Agemcy: 6, East 30th Street. 
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5A Uf 5 (Bounded 1731),) 
Pobilished in the ‘middle of the Sa a ay 


Price. 2 One Shilling. ie Geta 


| The Bent esas’ for! We ae 
= fans ‘engaged i in Literary and Anti- | 
Bf quarian. Research, or interested | 
‘in Biography, History, ET 

| Archeology, ‘Topography, Deane 
«4 Natural’ History, Adventure, |. 
Poeti'y, Art, & Social Subjects. | — 


|} The “Gentleman’s Magazine” a 
* contains much information that i Repay 
“cannot be obtained elsewhere, | 
* --f or without” entailing a vast | |” 
ge amount of labour and research, Sosa 


: f 
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- “On Sale’ at tall peiwanecnte ‘end! Bookstalls. 
eon ae NOTE, —A, Specimen: Copy will he forwarded 


ee “APPLY TO. | a ca ©, on receipt of ad. for postage, <. - , one : 
“Competition: Skt Me the’ “Gentleman's jon ft. 
~ BEMROSE & SONS Ltd. i =  -QEFICE: 


4 Snow Hill, London, E. C. 1, York Street, Covent (Garden: WiC. - 


| For Current Prices” 
Old NE Old China y ee old Cains” 


Books = Furniture 2 0 Medals.) 
_ Prints a ee ’ Silver es ant Objects 


-uction. ale 
(Supplement to“ T he Connoisseur’ *) 


A ‘Quarterly List of Prices. Realised at Auction. 
Price 2s. 6d. nett Quarterly 


“ANNUAL SUBSCRIPTION, 10s.; ; Published in March, June, 
or by Post, Its. Ae September and December 


THE CURRENT NUMBER, PUBLISHED MARCH 30th, 
AS NOW ON SALE 3 


Of all Pookscilers: or of the Publishers, 
= bhai hate House, Carmelite St., E.C. 


rices 


Finest examples of 
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